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Annotatsiya. Koreys tilini o‘rganayotgan o‘zbek talabalarining ortib borishi tufayli koreys
tili ta’limida shaxs olmoshlari bo‘yicha tadqiqotlar ham zarur. Ammo shuni aytish mumkinki,
hozirgi kunga kelib, ikki til o‘rtasidagi shaxs olmoshlarining garama-qarshiligi bo‘yicha kam
tadqiqot olib borilgan. Xususan, o‘rganuvchilarning til sohasi bo‘yicha tadqiqotlar juda kam. Chet
tilini o‘rganishda ona tilining til xususiyatlari ta’sir qilishi tabiiy. Shu sababli, o‘rganuvchining
o‘ziga xos til odatlarini bilish uchun koreys tilini o‘rganuvchining ona tili bilan solishtirish juda
muhimdir. Ko‘pgina universitetlarning koreys tili darsliklarini ko‘rsangiz, ular grammatika qismini
tushuntiradi, lekin ular maxsus qo‘llanilgan lug‘atni yetarli darajada tushuntirilmaydi. Ushbu
magqola koreys tilidagi barcha shaxs olmoshlarini gamrab olmaydi, fagat koreys va o‘zbek tillarida
boshlang‘ich va o‘rta darajalarda tez-tez o‘rganiladigan birinchi shaxs olmoshlari, ikkinchi shaxs
olmoshlari va uchinchi shaxs olmoshlari ko‘rib chiqildi. Bundan tashqari, so‘rovnoma orqali shaxs
olmoshlarini to‘g‘ri qo‘llash orqali ravon muloqot qilish imkonini beradigan ta’lim usullarini taklif
etishni magsad qilindi.

Kalit so‘zlar. Olmosh, so‘rovnoma, koreys tili, o‘zbek tili, grammatika

Annotation. Due to the increasing number of Uzbek students learning Korean, it is also
necessary to conduct research on personal pronouns in teaching Korean. However, it can be said
that to date, there have been few studies on the contrast of personal pronouns in the two languages.
In particular, there are very few studies on the language sphere of students. Naturally, the linguistic

characteristics of the native language affect the learning of a foreign language. Therefore, it is very


mailto:Dilfuzaabbasova84@gmail.com
mailto:mumtoza0754@gmail.com

important to compare the Korean language with the student’s native language to understand his or
her special language habits. If you look at most university textbooks of the Korean language, you
will see that they explain the grammar part, but do not explain the vocabulary used in detail. This
article does not cover all the personal pronouns of the Korean language, but only the first, second
and third person pronouns, which are usually taught at the elementary and intermediate levels of
teaching Korean and Uzbek. In addition, the survey aimed to suggest teaching methods that can
ensure fluent communication through the correct use of personal pronouns.

Keywords. Pronoun, questionnaire, Korean, Uzbek, grammar

AnHOTanusi. B cBs3u ¢ pocToM umcia y30€KCKHX CTYACHTOB, M3YYarOlIUX KOpPEHCKHUI
SI3BIK, TAK)K€ HEOOXOAMMBI MCCIENOBAaHUS JIMYHBIX MECTOMMEHHI B TMPEMOAABAHUHM KOPEHCKOTO
s3pika. OIHAKO MOXKHO CKa3aTh, YTO Ha CETOMHSIIHMN JIEHb MPOBEICHO MaJl0 HCCIEIOBaHUM,
MIOCBSAIICHHBIX KOHTPACTY JIMYHBIX MECTOMMEHHWH B JBYX S3bIKaX. B YacTHOCTH, OYEHb MaJIo
UCCIICIOBAaHHI MTOCBSIIIIEHO SI3BIKOBOM cdepe yuammxcs. ECTecTBEHHO, UTO SI3BIKOBBIE 0COOCHHOCTH
POIHOTO SI3bIKA BIUSIOT Ha W3YYCHHE WHOCTPAHHOTO si3bIKa. [[0ATOMY OYEHb Ba)XHO CPaBHHMBATH
KOPEHCKUH S3BIK C POJHBIM SI3BIKOM YYAIIErocs, YTOOBI MOHATH €r0 0COOBIE SI3BIKOBBIC MPUBBIUKY.
Ecmu BB mocMoTpuTe Ha OOJNBIIMHCTBO YHUBEPCUTETCKHX YUEOHWKOB KOPEWCKOTO S3BIKA, TO
YBUIUTE, YTO B HUX OOBSCHAETCS TpaMMaTH4ecKas dYacTh, HO HEIOCTaTOYHO IOAPOOHO
OOBSICHAETCS HCIOJb3yeMasi JieKCMKa. B JaHHOW cTaTbe HE paccMaTpUBAIOTCA BCE JIMYHBIC
MECTOMMEHUSI KOPEHCKOTo S3bIKa, @ pAaCCMAaTPHUBAIOTCA TOJBKO MECTOMMEHUS IEpBOro, BTOPOTO U
TPEThEro JIMIA, KOTOphIe OOBIYHO HM3YYAIOTCS HAa HAYAIbHOM W CPEIHEM YPOBHIX OOYYCHUS
KOpEHCKOMY | Y30eKCKOMY si3bikaM. Kpome Toro, I1enpio ompoca OBUIO MPEIIONKHTh METOIbI
0o0y4YeHHsI, KOTOpbIE TO3BOJIAT OOECIEeYUTh CBOOOIHOE OOILIEHHE IOCPEACTBOM MPAaBUIBHOTO
MCTIOJIb30BaHUS TMYHBIX MECTOUMEHUH.

KuroueBblie ciioBa. Mecronmenue, aHkeTa, KOPEHCKHM, Y30€KCKU, TpaMMaTHKa
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Annotatsiya

Metafora obrazli tafakkur natijasi bo‘lib yaraladi va, garchi, umuman, til hodisasi bo‘lsa ham, bu
xususiyatini til estetik funksiya bajaruvchi poetik nutqdagina to‘la namoyon etadi. Zero, metafora narsa
-hodisani shunchaki atab qo‘ymaydi, balki uni boshqa narsa-hodisaga qiyosan tavsiflaydi, ongimizda at
alayotgan narsa haqidagi jonli tasavvur — obraz yaratadi. Bu obraz poetik nutqdagina aslicha, ya’ni obr
az sifatida gabul qilinadi, nutqning boshqa ko‘rinishlari doirasida esa tushuncha sifatida gabul gilinadi.
San’at, xususan, poeziya obrazli tafakkur qilish va obrazli ifodadir. Shunga ko‘ra, metaforani faqat nut
q bezagi emas, balki badiiy tafakkur mexanizmi sifatida tushunilsa, to‘g‘ri bo‘ladi. Chunki metafora sh
oirga o‘z ichki olamini (tashqi olamga giyosan) va tashqi olamni (ichki olamiga qiyosan) anglashga yor
dam beruvchi tengi yo‘q vositadir. Koreys tilida metafora hodisasi juda keng qo‘llaniladi va u borada a
ncha ishlar ham olib borilgan. Ushbu maqolada metafora, uning turlari va xususiyatlari haqida so‘z yuri
tilgan.

Kalit so‘zlar: metafora, nutq, xususiyat, funksiya, hodisa, obraz, tatakkur, poeziya, tushuncha, ta

savvur.
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AHHoTanusA. Metadopa co3gaercsi B pe3yibraTe 00pa3HOro MbIIUICHUS, © HECMOTpPS Ha TO, 4TO
3TO — SIBJICHHUE S3bIKa B 00ILEM, B TIOJHON Mepe CBOIO OCOOCHHOCTh OHA MPOSBIISET TOJBKO B IOITHYE
CKOM peuw, IJie sI3bIK BBIIOJIHIET ICTeTHUecKyto (pyHKuuio. Beas meradopa He MpoCcTo HA3bIBAET BEUIb
-cOOBITHE, a OMKCHIBAET €€ B CPABHEHUU C JIPYTOi BEIIbIO-COOBITUEM, CO3/Ia€T B HAILIEM CO3HAHUU SAPK
uii 00pa3 - 00pa3 Ha3BaHOU BEIIM. ITOT 00pa3 BOCIPUHUMAETCS KaK 00pa3 TOJIBKO B MMOATHYECKOHN ped
H, a KaK MOHATHE — B JIpyrux gopmax peun. MckyccTBo, 0COOEHHO M033Us, €CTh 00pa3HOE MBIIUICHUE
1 oOpazHoe BeipaxxeHHe. COOTBETCTBEHHO, MPABUIHHO MOHUMATh METadopy KaK MEXaHU3M XYH0XKECT
BEHHOT'0O MBILIUICHHUS, a HE TOJIBKO KaK ykpameHue peud. [loromy uto meradopa — HU ¢ YeM He CpaBHU
MBIl HHCTPYMEHT, IIOMOTAIOITUI MTOATY MOHATH CBOW BHYTPEHHHU MUD (110 CPAaBHEHUIO C BHEIIHUM MU
pOM) U BHEIIHUN MUP (TI0 CPABHEHHIO C BHYTPEHHUM MUpoM). DeHoMeH MeTadophbl OUYeHb IIHPOKO UC
NIOJIb3YETCS] B KOPEHCKOM SI3bIKE, M HAJl HUM TIpoJiesieHa OonbIias pabora. B nanHOMN cTatbe ToBOpUTCS
o metadope, e€ BuIax 1 0COOCHHOCTSX.

KuroueBnble ciioBa: metadopa, TMCKYpC, 0COOEHHOCTh, GYHKITHSA, COOBITHE, 00pa3, MBICIb, POI3H

sI, KOHIIETIIUS, BOOOpaXKeHHE.

Abstract

Metaphor is created as a result of figurative thinking, and despite the fact that it is a phenomenon
of language in general, it shows its full peculiarity only in poetic speech, where language has an aesthet
ic function. After all, metaphor does not simply name a thing-evidence, but describes it in comparison
with another thing-evidence, creates in our consciousness a vivid image - the image of the named thing.
This image is perceived as an image only in poetic speech, and as a concept in other forms of speech.
Art, especially poetry, is figurative thinking and figurative expression. Accordingly, it is correct to und
erstand metaphor as a mechanism of artistic thinking, and not only as a decoration of speech. Because
metaphor is an incomparable tool that helps the poet to understand his inner world (in comparison with
the outer world) and the outer world (in comparison with the inner world). The phenomenon of metaph
or is very widely used in Korean, and a lot of work has been done on it. This article talks about metaph
or, its types and features.

Key words: metaphor, discourse, feature, function, event, image, thought, poetry, concept, imagi

nation.
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"The role of digital technology in teaching Korean and English as second languages: A

Comparative Study."

Atadjanova Surayyo Raimbayevna
Urganch State University
A senior teacher of the faculty foreign philology
Abstract

It is not a secret that digital technology is attacking all the branches of society and
increasingly used to reshape traditional life to modernize it. So, the language teachers have also
experienced various teaching tools in their instruction to benefit second language acquisition. This
comparative study focused on the importance of using digital technology in teaching Korean and
English as second languages that fosters learners’ engagement through interactive learning
environments. Moreover, it aims to analyze similarities and differences in pedagogical strategies
and contribute to the purposeful usage of digital technology.

Key words: digital tools, comparative study, gamification, real-time feedback, platforms

Introduction

The impact of IT tools is great on language education. By exploring studies and practices of
scholars, this paper aims to highlight a comprehensive view about how IT tools and technology
enhance language learning and teaching. An appropriate usage of techniques makes learning
successful. In this term, scholars offer applications, Al tools, language platforms, and varied
resources. According to scholars® ideas, digital technology develops personalized learning and
facilitates learners to approach language content effectively. Research by Godwin-Jones (2018)
highlights the productive application of platforms like Duolingo, Babbel, and Memrise, offering
gamification for both Korean and English, which improves learner motivation and retention [2].

Google Classroom is another excellent example of a software that allows for virtual
classroom instruction, active student interaction, and real-time feedback. Chun and Lee (2000)
assert that pronunciation-focused apps like as "HelloTalk" and "Tandem" play a significant role in
helping learners communicate with native speakers. These applications are helpful for developing
proper intonation and pronunciation when learning Korean [1].

For teachers and students of English, there is a vast array of applications available to improve
reading, listening, and vocabulary. It has been demonstrated that apps like as "Anki" for spaced
repetition and "Quizlet" for flashcards enhance vocabulary retention, which is an essential
component of English language competency (Winke et al., 2013). The extensive availability of

multimedia materials, including interactive English news websites, YouTube channels, and
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podcasts, has also enhanced listening comprehension and cultural awareness two essential elements
of language proficiency [6].

As previously stated, digital technology and IT tools provide individualized learning
experiences, enhance their IT literacy, and allow them to practice language subject in their own
way. The following justifies the effectiveness of utilizing tools in language classrooms:

e Adaptability: students can select subjects and difficulty levels based on their requirements.
Personalized learning empowers students to set goals, monitor progress, and take ownership of their
educational journey.

e Variety: A range of resources are available to both Korean and English language learners,
such as interactive tests (Quizlet/Umaigra), games, e-books that cater to various learning methods,
and videos (like FluentU)).

e Flexibility: students can complete assignments using a platform or other resources at any
time that works for them, including outside of class. When the teacher assigns additional language-
related tasks via Google Classroom, it truly works.

e Instant feedback: The majority of games and tests (such interactive worksheets) give
learners instant feedback on language exercises so they may track their own development.
Additionally, it helps students identify their errors and make rapid progress. Additionally, some
solutions offer the ability to set up chatbots and live tutors to help students in real time.

e Accessibility: the language tools are assistive and support students with disabilities. Meeting
the requirements of a varied and international student body is facilitated by multilingual resources
and culturally appropriate content.

Communication tools. Acquiring a language involves more than just learning grammar and
vocabulary; it also entails meaningful social interaction. For both Korean and English language
learners, the social component of language acquisition is essential, particularly when it comes to
speaking and listening. With the help of application like "Italki" digital technology has made it
easier for students and native speakers to communicate worldwide. These services give users the
chance to practice having conversations in real time, which is crucial for improving fluency.
According to scholar Lee, Korean, the social dynamics of language, including respect, politeness
levels, and formality, are intricate and require context-sensitive learning. Online communities and
video calls with native speakers allow learners to practice these nuances. Similarly, for English

learners, engaging with native speakers helps to develop an understanding of cultural references,
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idiomatic expressions, and regional accents, which are often absent in traditional classroom settings
[6].

Moreover, digital technology also encourages cultural involvement, which is essential to
considerate language in its cultural context. For both Korean and English learners, using cultural
content such as films, music, and literature has become a important factor of language education. In
the case of Korean, K-dramas, K-pop, and Korean films have become valuable resources for
learners, as they offer understandings into Korean culture, idiomatic expressions, and slang. Studies
have demonstrated that watching K-dramas with subtitles improves listening comprehension and
cultural fluency [4].

While digital technology has numerous advantages, its use into language teaching is not
without difficulties. Over-reliance on technology is a significant constraint, as it may result in less
face-to-face engagement and a decrease in the development of real-world communication skills.
Furthermore, several research has found that digital tools may not sufficiently handle language's
sociocultural complexities. In the case of Korean, for example, some digital platforms may not fully
address the complexities of honorifics and speech levels, resulting in gaps in cultural understanding.

Conclusion

Teaching Korean and English as second languages with digital technology has proven to be an
effective and revolutionary technique for language acquisition. Digital technology has improved
students' language learning experiences worldwide by facilitating tailored learning, boosting social
connection, and providing cultural immersion possibilities. However, obstacles persist, particularly
in integrating technology with face-to-face encounters and addressing the cultural aspects of
language learning. Future study should concentrate on fine-tuning these digital tools and
investigating their long-term impact on language proficiency across linguistic contexts.
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TEACHING METHODS OF KOREAN IDIOMS TO UZBEK STUDENTS

TOSHMATOV M.R.
HWASHIN KOREA INTERNATIONAL
SCHOOL, Nurafshan, Uzbekistan

Annotation

Language is more than just words; it is a window into the culture, mindset, and historical
experiences of a nation. Idioms, being fixed expressions, whose meanings are not deducible from
the literal meanings of the words they comprise, serve as vital components of language learning.
For Uzbek students studying Korean, understanding idioms is crucial as it bridges the gap between
formal language and everyday Korean, allowing learners to comprehend deeper nuances of
communication. However, teaching Korean idioms to Uzbek students poses unique challenges due
to the linguistic and cultural differences between the two languages. This article explores effective
methods for teaching Korean idioms to Uzbek students, focusing on practical approaches that
enhance their understanding and retention.

CHALLENGES IN TEACHING KOREAN IDIOMS TO UZBEK STUDENTS

Before delving into the teaching methods, it is essential to identify the main challenges that
Uzbek students face when learning Korean idioms:

1. Cultural Differences: Korean idioms often reflect cultural values, traditions, and practices
unique to Korea, making it difficult for Uzbek students to grasp the meaning without sufficient
cultural context.

2. Literal vs. Figurative Meaning: Idioms in any language rely on figurative language, and
this is especially true in Korean. Uzbek students might struggle with the non-literal meanings of
idioms, particularly if they attempt to translate them directly into Uzbek.

3. Syntax and Structure: The grammatical structures in Korean and Uzbek differ significantly.
Korean idioms often follow specific sentence patterns unfamiliar to Uzbek learners, making them

harder to integrate into everyday speech.
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4. Limited Exposure: Uzbek students studying Korean outside of Korea might have limited
exposure to idiomatic expressions in natural contexts, such as casual conversations or media.

Effective Teaching Methods

To address these challenges, educators need to adopt teaching methods that incorporate both
linguistic and cultural elements. The following approaches can effectively improve the teaching of
Korean idioms to Uzbek students:

1. Contextual Learning with Cultural Backgrounds

One of the most effective ways to teach Korean idioms is to present them within a cultural
context. Teachers should introduce the historical or cultural background behind the idioms,

explaining their origins and the situations in which they are typically used. For example, the idiom
20| K| 2 St 2L (If you talk about a tiger, it will come) may not make immediate

sense to Uzbek students without explaining Korea’s folklore about tigers. Teachers can create
lessons that pair idioms with short stories or fables that illustrate their meanings, allowing students
to connect idioms with Korean cultural references.

2. Comparative Approach: Korean vs. Uzbek Idioms

A comparative approach that draws parallels between Korean and Uzbek idioms can also be

highly beneficial. While the two languages come from different language families, both cultures

share common human experiences that manifest in idioms. For example, the Korean idiom “/ t=

0| Z'E” (The day you go is market day, meaning bad timing or coincidence) can be compared

with the Uzbek idiom “O‘zing borsa, bozor kun” (It turns out to be market day when you go). By
highlighting these similarities, teachers can make Korean idioms more relatable and easier to
memorize for Uzbek students. This approach also helps reinforce cross-cultural understanding,
which is essential in language learning.

3. Visual Aids and Mnemonic Devices

Using visual aids such as pictures, videos, or diagrams can enhance students’ comprehension
of idioms. Teachers can create visual representations of idioms or show short video clips where
native speakers use idiomatic expressions in conversation. Additionally, mnemonic devices, such as
associating an idiom with a memorable image or phrase, can aid in retention.

For instance, the idiom “& &1 & X[7|” (like swimming while touching the ground,

meaning something easy) can be linked to an image of someone swimming in shallow water, which

makes the meaning clearer and easier to recall.
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4. Role-Playing and Dialogues
Another engaging way to teach Korean idioms is through role-playing and dialogue exercises.
Teachers can create scenarios where students need to use idioms in conversation, helping them

practice both speaking and contextual usage. For example, a dialogue where one student talks about
an unexpected event, and the other responds with “7t= 0| HEO0|H|,” can reinforce the

practical application of the idiom. Role-playing also allows students to experience how idioms
function in real-life communication, moving beyond memorization to actual usage.

5. Interactive Games and Quizzes

Incorporating games and quizzes into the learning process can make the acquisition of idioms
fun and less intimidating. Games like matching idioms with their meanings, filling in the blanks
with appropriate idioms, or even creating short stories that incorporate multiple idioms can
encourage active participation. Competitive quiz sessions with teams can also motivate students to
remember idioms and use them correctly. These activities not only help students memorize idioms
but also provide a relaxed environment for practice.

6. Progressive Learning: Starting with Common Idioms

It is essential to introduce students to idioms progressively, beginning with more common and
frequently used idioms before moving on to more complex or obscure ones. Teachers should focus

on idioms that students are likely to encounter in everyday conversation or media, gradually
building up their idiomatic vocabulary. For example, idioms like “OF= 0| SCF” (to catch one’s

o —

fancy) or “=0| &=L}’ (to have high standards) are more accessible and can be easily integrated

into basic sentence structures.

7. Conclusion

Teaching Korean idioms to Uzbek students requires a multifaceted approach that considers
linguistic, cultural, and cognitive factors. By incorporating contextual learning, comparative
analysis, visual aids, role-playing, and interactive activities, educators can help students overcome
the challenges of learning idioms and foster a deeper understanding of the Korean language. Idioms
are an integral part of fluency, and by mastering them, Uzbek students can better grasp the nuances
of Korean communication and culture. In turn, this will allow them to engage more confidently in
real-life conversations and appreciate the richness of the Korean language.
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Abstract. In this article, I would like to focus on the lifestyle, culture, and political-economic
life of the Korean people. Korea is one of the ancient ethnically countries and has a long history.
Not only because of its historical origin, but also because of its current socio-economic
development. has attracted the attention of several large capital countries of the world. The
development in the field of education and IT has brought Korea to the rank of "Technology School

of Asia" came out.
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AHHoOTauua.B 3Toli cTarbe MHE XOTeNnoCch Obl OCTAHOBUTHCS Ha 00pa3e >KU3HHU, KYIBTYpe U
MOJIMTUKO-DKOHOMHUYECKOW JKU3HU Kopelckoro Hapopa. Kopes sBisieTcst OZHOM U3 JPEBHUX
STHUYECKU CTpaH U HMMEeT MHOTOBEKOBYIO HCTOpHI0. He TOmbko B CHIIy CBOETO HCTOPUYECKOTO
MIPOUCXOXKACHUS, HO M B CHIIy COBPEMEHHOIO COIMAIbHO-3KOHOMUYECKOTO Pa3BUTHS. TNPUBIEK
BHUMAaHHE psa KPYNHBIX cTONMI MHpa. PazButue B cdepe obOpazoBaHUs U WH(POPMALMOHHBIX
TeXHOJIOrni BbIBENO Kopero B paHr « TeXHOIOrn4ecKo! KOIbl A3U».

KuroueBbie ciaoBa: Kopesi, TpOMBIIUIEHHOCTh, UCTOPHUUYECKOE MPOUCXOXKACHUE, 3aragHas
KYJIbTYpa, KOMIaHUU-TIPOU3BOTUTEIIH.

Annotatsiya.Bu maqolada Koreya xalqi turmush tarzi, madaniyati va siyosiy-iqtisodiy
hayotiga to‘xtalib o‘tmoqchiman. Koreya etnik jihatdan qadimiy davlatlardan biri bo‘lib, uzoq
tarixga egadir.Nafaqat tarixiy kelib chiqishi, balki hozirgi kundagi ijtimoiy-iqtisodiy taraqqiyoti
tufayli ham dunyoning bir qancha yirik kapitalga ega mamlakatlari e'tiboriga tushgan. Ta'lim va IT
sohasidagi rivojlanishi Koreyani "Osiyoning texnologiya maktabi" pog‘onasiga olib chiqdi.Koreya
madaniyatining soat sayin ommalashib, XXI asr yoshlarida katta qizigish uyg‘otayotgani ham
Koreyani jahon shoxsupasiga olib chiqdi.

Kalit so‘zlar: Koreya, sanoat, tarixiy kelib chiqish, g‘arb madaniyati, ishlab chigaruvchi
kompaniyalar.

The country of Korea is a Presidential Republic located in the eastern part of Asia. The main
source of income of the population is through production companies and agriculture in rural areas.
South Korea's economy is a highly developed mixed economy, characterized by a combination of
private enterprise and government regulation. The country has a strong industrial base, with
significant contributions from sectors such as electronics, automobiles, shipbuilding, and
petrochemicals. South Korea's economy is a highly developed mixed economy. In terms of Nominal
Gross Domestic Product, the economy is KRW2.24 quadrillion (US$1.72 trillion). According to the
size of its economy, South Korea will be the fourth in Asia and the 14th in the world in 2024.
Currently, several world-famous manufacturing brands are located in Korea, including the Samsung
phone manufacturing company, Hyundai and Kia automobile manufacturing companies. Also,
Korea has attracted the attention of major countries of the world with several high-quality
universities. These include Seoul National University, Yonsei University, Korea National University
and Koryo University, which are among the top 1000 world universities.

1.1t is the Samsung electronics company that is the global Top 91.4 brand for the 4th year in a

row with a value of 91.4 billion dollars
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2.Covered the world television market for 17 years in a row

3.Started production of the industry's most advanced 12nm-class DRAM

4.1t won 80 awards at the IF Design Awards 2023, including a gold for Bespoke Infinite Line
kitchen appliances.

Over the years, Korea has made several achievements in science and technology. This is an
honor not only for Korea, but also for Asia.In addition, Korea trains more than 1,000 political
scientists, writers and diplomats annually in many universities known for their high-quality
education. South Korea's education system and the formation of an educated population played a
major role in the country's high technological development and economic development. South
Korea has started using an export-oriented economic strategy to develop its economy. In 2022,
South Korea was the ninth largest exporter and importer in the world. The Bank of Korea and the
Korea Development Institute regularly publish key economic indicators and economic trends of the
South Korean economy. We can take as an example Seoul National University and Koryo
University, which have become a dream for many young people of the world.

Korean literature is chronologically divided into classical and modern periods. After the
middle of the 19th century, major reforms were carried out in Korea, because its society actively
assimilated Western culture.

Classical Korean literature was strongly influenced by Confucianism, Buddhism, Taoism, and
Shamanism, and it originated from ancient folk beliefs and folktales. Modern Korean literature
came into contact with Western culture after the modernization phase. Not only Christian thought,
but also various artistic trends and influences came from the West.During the period of Japanese
rule, the development of literature temporarily stops. During the period of increased Japanese
reaction, the genre of historical novels became popular, and martial poems, songs, and short plays
were written for the people's armies fighting against Japan.

Famous writers of Korea today

1.Cho Hee Soo

2.Chon Myong Kwon

3.Chong Yong Cheol

4.Lee Mi Ye and others.

In Korea, along with science and economy, culture has risen to a high level. Korea is also
famous for its national dramas and pop-rock songs. Although it has been a long time since it was
presented to TV channels, we can give examples of the series "Winter Sonata", "Autumn in my

heart", “Stairway o heawen” and "Jumong", filmed in the genre of historical drama. Also, the

30



Korean k-pop industry is a favorite among today's youth and is a constant topic of discussion.
Korea's k-pop industry has been one of the main reasons why the youth of the 21st century are
really interested in Korea. This Korean popular music culture brought not only Asian but also
European youth to Korea. In addition, Korean TV series, the historical and national political
processes in them, amaze everyone at the same time. As modern technology and economy rise, the
flow of Korean culture also expands and spreads to many developed countries. It serves as a key to
great opportunities for the further development of Korea's economy, tourism and education.
Currently, not only Asian countries, but also developed countries of Europe are showing
interest in South Korea. Korea's development at such a speed is a good indicator for the whole of
Asia. "Morning Refreshing", which is far ahead among Asian countries in the areas of education,

science and technology, will be a real example for the entire continent.

CURRENT WORKS ON CULTURAL RELATIONS BETWEEN KOREA AND
UZBEKISTAN
Mokhinur AZIMKULOVA, Student of Tashkent State University of Oriental Studies.

Tel: +998991671235, e-mail: mokhinurazimkulova@gmail.com
Supervisor: PhD. Associate professor Dilfuza Abbasova

Abstract: This article talks about the initiatives and activities between the two countries in
the political, cultural and educational spheres. Also, cultural weeks, forums, and Chusok holidays
held in our country for in-depth study of Korean culture will be introduced. In particular, I believe
that cooperation between Tashkent State University of Oriental Studies and Korea University in
order to expand cultural relations will help Uzbek students to visit this country and improve their
skills. Also in Korea, significant work is being done to promote Uzbek culture. Uzbek markets,
streets and restaurants are a clear example of this. A number of official documents have been signed
in order to maintain the political partnership between the two countries, which will help to create
more opportunities for students.

Key words and exressions: culture, relations, partnership, political partnership, Korea,
Uzbekistan

AHHOTanus: B naHHON cTaThe TOBOPUTCS 00 MHUIIMATUBAX M ACSITEILHOCTH MEXKIY JBYMS
CTpaHaMH B TIOJUTUYECKOM, KYJIBTYpHOU 1 00pa3oBarenbHOl cdepax. Taxxke OymyT mpeacTaBiIeHBI
NIPOBOAMMEIC B HAIICW CTpaHe HENEeNH KYJIbTYpPbI, (GOpYMBI M MTpa3qHUKH UycoK st yrryOIeHHOTO

U3Y4CHUSI KOPEHCKOM KyIbTypbl. B 4acTHOCTH, s CUMTal0, YTO COTPYJHUYECTBO MEXKIY
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TamKkeHTCKUM TOCYJapCTBEHHBIM YHHBEPCHUTETOM BOCTOKOBEIeHHsI 1 KOpeCKiM YHUBEPCUTETOM B
[ENSIX PACIIUPEHUS KYJABTYPHBIX CBSI3€H MOMOXET Y30€KCKUM CTYICHTaM TOCETUTh 3Ty CTpaHy U
MOBBICUTh CBOIO KBanupukamuioo. Takke B Kopee mnpoBomutTcs 3HauMTenbHass pabora 1o
MOMYJISIPU3AIuH y30€KCKOH KYIBTYpBl. Y30EKCKHE PBIHKH, YIHIBI U PECTOPAHBI SBISIOTCS SIPKAM
IpUMEPOM 3TOro. B memsx momaepikaHusl MOJMUTHYECKOTO TApTHEPCTBA MEXIY ABYMS CTpaHAMHU
MOJHUCAH P OPUIHATBHBIX TOKYyMEHTOB, KOTOPBIE TIOMOTYT CO3/1aTh OOJBIIIE BO3MOXKHOCTEH /st
CTYICHTOB.

KawueBbie c10Ba W BBIpaKeHHsl: KyJIbTypa, OTHOIICHHS, MAapTHEPCTBO, IMOJUTHYECKOES
napTHepcTBO, Kopest, Y30ekucran.

The Republic of Korea has a wonderful culture, its people are hospitable, generous, and kind,

and it is always at the forefront of industry and development in the world. The Republic of Korea
(CH®H21=1) is a state located on the Korean Peninsula in East Asia, the capital of which is the city

of Seoul. Korea opens its doors to thousands of tourists every year. This is also confirmed by
statistical numbers. In particular, in 2023, this country will receive about 11 million tourists.
Analyzing the past decades, the number of visitors to South Korea has been steadily increasing
since 2000. The main reasons why thousands of tourists visit this country are K-Pop artists, various
irrevocably different show programs, K-drama, series. Also, convenient opportunities in the city,
transport infrastructure, use of digital technologies occupy a high place. It is one of the world's
leading countries in this regard. For this reason, the flow of tourists is increasing every year. This
aspect has a great impact on the state economy.

Made using advanced technologies, "smart streets", modern coffee shops and restaurants,
high-speed trains, clean and luxurious metro stations, large and convenient newly built airports,
deep and intelligent marketing, deep development of industry and science, each of them is amazing

and delicious food will certainly increase interest in this country. As I mentioned above, Korean

food always arouses the interest of tourists. For example, Kimchi (& X|), Soft Tofu Stew

(=FEMH), Samgyeopsal (& 44, Chimaek (X[H), Jjajangmyeon (RHEHH), Instant noodles

(2t™), Kimchi Stew (&4 X|®|7l]), Soy sauce crab (ZF& A Z&). Why so many people love Kimchi

(Z X])? There are hundreds of different types of kimchi made with different vegetables as the main

ingredients. Traditionally, winter kimchi, called gimjang, was stored in large earthenware

fermentation vessels, called onggi, in the ground to prevent freezing during the winter months and
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to keep it cool enough to slow down the fermentation process during summer months. The process
of making kimchi was called kimjang and was a way for the whole village to participate. The
vessels are also kept outdoors in special terraces called jangdokdae. In contemporary times,
household kimchi refrigerators are more commonly used. Kimchi has been a staple in Korean
culture, but historical versions were not a spicy dish. Early records of kimchi do not mention garlic
or chili pepper. Chili peppers, now a standard ingredient in kimchi, had been unknown in Korea
until the early seventeenth century due to its being a New World crop. Chili peppers, originally
native to the Americas, were introduced to East Asia by Portuguese traders. The first mention of
chili pepper is found in Jibong yuseol, an encyclopedia published in 1614. Sallim gyeongje, a
17-18th century book on farm management, wrote on kimchi with chili peppers However, it was
not until the 19th century that the use of chili peppers in kimchi became widespread. Recipes from
the early 19th century closely resemble today's kimchi. Korea is also known for its museums and

historical sites. For example: National Museum of Korea (= & & Y Ef=2+h), Leeum, Samsung

Museum of Art (2| =), War Memorial of Korea (71724 7| & 2, National Palace Museum of Korea

(=2 13E=2h, Seoul Museum of History (A= G AR =), Museum Kimchikan, Chocolate

Museum (Z== %! 2= 2 and etc. Many tourists visit this museum. the main reason for this is that

you can see how kimchi is made here, try it with your friends, and of course, enjoy the taste. The
Kimchikan Museum is the place to go to learn about the many types of kimchi around the world.
The Kimchikan Museum is located in Insa-dong. There are opportunities for Koreans living in our
country to prepare or buy their own national dishes. There are Korean restaurants on the main
streets of Tashkent, and you will feel the real Korean atmosphere when you go there. Even Korean
kindergartens were established in the Korean education center so that the children of Koreans
would not forget their language. I think all these opportunities will strengthen friendly relations
between Korea and Uzbekistan. In Uzbek universities, especially in the Tashkent State University
of Oriental Studies, the Korean language is taught, and 80% of students master this language and
obtain an international certificate of the topic. During this course, in cooperation with professors
and teachers, it is also a gratifying situation to hold roundtable discussions on the problems and
achievements of Korean fairytale translations and bilingual translation. Korea is famous all over the
world for its k-pop artists, Blackpink and BTS. These teams have become the main marketing of
Korean tourism. Because young people of the whole world are considered fans of these groups, and

millions of people visit their concerts every year. Korea is a country that has been able to attract the
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whole world with its artists, fashion world, and actresses. South Korean President Yoon Seok-yol
came to Uzbekistan on June 10-15 on a state visit. The visits took place between June 10-15, and
the first lady of the country accompanied Yun Sok Yol. The President of the Republic of Korea
Yoon Seok-yol got acquainted with the historical monuments of Samarkand accompanied by
Shavkat Mirziyoyev at the end of the events within the framework of the state visit to Uzbekistan.
After that, the President of Uzbekistan and his wife escorted the Korean leader and his wife. the
visit of the president and the first lady to Samarkand certainly shows a special interest in Uzbek
cultural monuments and historical places. Also, their interest in these monuments and learning their
history is a sign of special respect for us. It is not wrong to say that Khiva, Bukhara and Samarkand
are the main business cards of Uzbekistan.

We are also pleased that there are a number of opportunities for Uzbeks living in Korea.
Korea has Uzbek streets, food, and restaurants, which makes it easier for migrants. these restaurants
serve not only Uzbeks, but also Koreans. I am not wrong to say that the population loves and eats
our national food. Successful cooperation between the countries in the humanitarian sphere has a
long history. Everyone knows that Koreans, who have been living in Uzbekistan for many years,
have become an integral and important part of social life. Since 1992, the Korean educational center
has been operating in Tashkent. The center is engaged in language learning in the Republic of Korea
on a competitive basis and organization of professional development courses for university teachers
and students. Today, Korean language and culture centers are operating in the leading higher
educational institutions of Uzbekistan, including the State University of World Languages of
Uzbekistan, the Samarkand State Institute of Foreign Languages, and the University of World
Economy and Diplomacy. Korean language is taught as a subject in 12 universities and 28 schools
and lyceums across the country. Uzbek-Korean educational centers were established in Tashkent in
2012 and in Samarkand in 2016 based on a grant from the International Cooperation Agency of the
Republic of Korea (KOIKA). An electronic library of oriental studies was created at the Tashkent
State Pedagogical University, the Tashkent State Institute of Oriental Studies, and the International
Cooperation Agency of the Republic of Korea on the basis of the free aid program of the
government of the Republic of Korea. Seoul Park was opened in the territory of "Babur" Park of
Tashkent. Today, construction work is underway to build the Korean House of Culture and Art.
Every year, in cooperation with the Ministry of Cultural Affairs of the Republic of Uzbekistan and
the Embassy of the Republic of Korea in Uzbekistan, "Korean Culture Week" is held in the country.
The week will include a Korean film night, master classes of Korean traditional artists, art and

photo exhibitions, Korean song and speech contest, and Korean fashion shows. The Republic of
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Korea will help equip the Taekwondo Association of Uzbekistan with sports equipment and
organize training sessions for athletes from both countries. For their contribution to the
development of Uzbek-Korean relations, 10 representatives of the South Korean government have
been awarded the "Dostlik" order. It is known from history that these two countries cooperate in
industry, technology and economy. Uzbekistan Imports from South Korea was US$2.17 Billion
during 2022, according to the United Nations COMTRADE database on international trade.
Uzbekistan Imports from South Korea - data, historical chart and statistics - was last updated on
November of 2024. The main products that Uzbekistan exported to South Korea were Refractory
Cements ($5.7M), Recovered Paper Pulp ($5.41M), and Non-Retail Pure Cotton Yarn ($2.46M).
Over the past 5 years the exports of Uzbekistan to South Korea have decreased at an annualized rate
of 7.53%, from $46.3M in 2017 to $31.3M in 2022. We briefly touched on Korean culture. I wish
the cooperation and political ties between the two countries to continue.
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Abstract: Korean literature has a long and rich history, reflecting the cultural, social, and
political transformations of the Korean Peninsula. This article examines the evolution of Korean
literature from its early classical roots to its modern innovations, highlighting its significant role in
the global literary process. The development of Korean literature, especially during the 20th
century, is marked by a profound engagement with national identity, the effects of war and division,
and the struggle for political and social change. Contemporary Korean literature, characterized by a
blend of traditional themes and modern experimentation, has gained increasing recognition

worldwide. Through the works of prominent authors such as Han Kang, Kim Young-ha, and Lee
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Mun-keun, Korean literature has found an expanding international audience, contributing to global
literary trends while maintaining a unique cultural identity. The article concludes that Korean
literature continues to play a crucial role in shaping global literary discourse, offering fresh
perspectives on universal themes such as identity, trauma, and societal transformation.

Keywords: Korean literature, global literary process, modern Korean fiction, historical
development, Han Kang, identity, trauma, nationalism, literature and politics, Korean War,
contemporary literature, Korean authors, global recognition, translation studies.

Introduction

Korean literature has played a significant role in the world literary process, contributing to
global literary movements while retaining its distinct cultural identity. From its ancient oral
traditions to the modern literary works that are gaining international recognition, Korean literature
reflects the historical, social, and political changes in Korea, offering valuable insights into the
country’s cultural evolution. This article explores the history of Korean literature, its development
in the modern era, and its growing influence in the global literary landscape. By analyzing its
historical milestones, contemporary innovations, and global significance, we aim to understand the
role of Korean literature within the broader world literary process.

The Historical Development of Korean Literature

The history of Korean literature dates back to the early centuries of Korean civilization,
deeply influenced by the cultural and literary traditions of China. For much of its history, Korean
writers used Classical Chinese to compose literary works. The significant influence of Chinese
literature is evident in early Korean texts, such as the historical records and philosophical writings
that shaped the intellectual life of the Korean people. However, despite the reliance on Classical
Chinese, Korean literature maintained its distinct identity through themes that resonated with the
Korean worldview.

A pivotal moment in the history of Korean literature occurred during the reign of King Sejong
the Great (1397-1450) when the Korean script, Hangul, was developed. Prior to this, the use of
Classical Chinese meant that literary production was confined to a small elite group. The creation of
Hangul democratized the written word, enabling ordinary people to engage with literature. This
development led to the flourishing of new literary genres, including poetry, historical fiction, and
philosophical essays, all written in the vernacular language.

The Joseon Dynasty (1392-1897) marked a golden age for Korean literature, characterized by
the emergence of classical poetic forms such as sijo, the development of historical novels, and the

production of Confucian texts that shaped Korean thought. This era also saw the creation of pansori,
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a form of narrative music that combines singing, storytelling, and drumming, which became one of
the most important traditional art forms in Korea. Pansori held a special place in Korean society,
blending oral tradition with performance and embodying both the personal and communal aspects
of Korean culture.

Korean Literature in the Global Context

The 20th century was a turning point for Korean literature, as it adapted to new political
realities and social changes. The period of Japanese occupation (1910-1945) was especially
challenging for Korean writers, as the colonial regime imposed strict censorship on literary
production. Despite the repression, Korean writers used literature as a tool for resistance, preserving
the Korean language and cultural identity while critiquing the colonial regime. Writers like Yi
Kwang-su and Kim Il-sung were pivotal figures in the formation of modern Korean literature
during this time. Through their works, they expressed nationalist sentiments and the desire for
independence.

After the liberation of Korea in 1945 and the subsequent division of the country, Korean
literature took on a new role in reflecting the trauma and division caused by the Korean War (1950-
1953). This period marked the beginning of a literature that explored themes of national identity,
conflict, and the psychological effects of war. Writers such as Lee Ki-ho and Park Kyong-ni delved
into the human experiences of loss, displacement, and rebuilding in a divided Korea.

The works of these authors captured the emotional and psychological toll of the war and the
subsequent division of the Korean peninsula, thus contributing to the creation of a collective
memory that persists in modern Korean literature.

In the post-war period, Korean writers began to experiment with modern literary forms, while
continuing to reflect on the social and political challenges facing the nation. Authors like Park
Kyong-ni and Cho Se-hui used literature as a means of social criticism, exploring issues such as
poverty, class struggle, and the search for meaning in a rapidly changing society. The themes of
trauma, loss, and the search for identity in a post-war context became central to Korean literature in
the 20th century. For example, Cho Se-hui’s The Dwarf (1978) critically examines the socio-
political realities of Korea, using allegory and symbolism to comment on the state of contemporary
Korean society.

As the country transitioned to a more democratic society in the 1980s and 1990s, literature
continued to be a vehicle for social change. The writers of this era sought to address the lingering
effects of authoritarian rule and military dictatorship, with works focusing on themes of freedom,

personal identity, and the expression of individuality. This period marked the emergence of a new
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generation of writers who were less concerned with ideological conformity and more focused on
exploring the complexities of modern life in a rapidly globalizing world.

In recent decades, Korean literature has gained increasing recognition on the world stage.
Authors like Han Kang, Lee Mun-keun, and Kim Young-ha have brought Korean literary works to
international audiences, receiving critical acclaim and literary awards. The success of Han Kang*s
The Vegetarian (2016), which won the Man Booker International Prize, marked a significant
moment in the global recognition of Korean literature, signaling its growing prominence in global
literary circles. This period has also seen the rise of translations, with many Korean authors now
being translated into multiple languages, making their works accessible to readers around the world.

Contemporary Innovations in Korean Literature

Contemporary Korean literature is marked by a blend of tradition and innovation. Modern
Korean writers have pushed the boundaries of traditional literary forms and experimented with
genres that were previously not part of the Korean literary canon. This includes the integration of
elements of science fiction, fantasy, and dystopian fiction to address contemporary social issues,
making Korean literature relevant not only to local audiences but to readers around the world.

Authors like Bae Myung-hoon and Choi Jin-young have incorporated futuristic themes and
speculative fiction into their works, allowing them to engage with global literary trends. Their
works often explore themes of technological advancement, ecological disaster, and the complexities
of identity in the modern world. Bae Myung-hoon’s The Record of a Mortal’s Journey to
Immortality combines elements of fantasy with a reflection on personal growth and the human
condition. These writers draw from Korea’s rich literary heritage while addressing universal
concerns, thus bridging the gap between Korean and global literature.

Another significant trend in contemporary Korean literature is the rise of women writers.
Authors like Kim Young-ha and Lim Chul-woo have addressed issues of gender, identity, and
societal expectations in a society undergoing rapid modernization. Their works offer a critical
perspective on the traditional gender roles that persist in Korean society, providing insight into the
changing experiences of women in modern Korea. For instance, Kim Young-ha’s I Have the Right
to Destroy Myself (2007) explores existential questions surrounding identity and the meaning of
life, with a specific focus on how societal pressures affect personal choices and freedoms.

Moreover, the rise of web novels has had a significant impact on the literary scene in Korea.

Web novels are accessible online, allowing for a wide range of stories to be told, from
romance and adventure to speculative fiction. Many contemporary Korean writers, such as Choi

Jin-young and Lee Dong-hwa, have gained popularity through their web novel works, which often
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address issues of technology, virtual reality, and digital culture. The popularity of web novels
reflects the increasing influence of digital media on the literary world, making literature more
accessible and relevant to younger audiences. The digital age has allowed writers to reach vast new
audiences, often bypassing traditional publishing routes. This democratization of literature has
changed the ways in which stories are told and consumed, providing new opportunities for
innovation.

The Role of Korean Literature in the Global Literary Process

Korean literature’s role in the global literary process has been steadily growing in recent
years. With the increasing number of translations of Korean literary works into other languages,
global readers are gaining access to a broader range of Korean voices. The international success of
authors like Han Kang, whose The Vegetarian has been translated into multiple languages, is a
testament to the growing importance of Korean literature in the global literary arena. Other
contemporary authors, such as Hwang Sok-yong and Kang Full, have also found audiences outside
of Korea, further solidifying the place of Korean literature in the world literary process.

As Korean literature continues to gain recognition, it is becoming increasingly influential in
shaping global literary trends. The exploration of universal themes such as identity, trauma, and
societal transformation in contemporary Korean literature resonates with readers around the world,
making Korean authors key players in the international literary scene. Furthermore, Korean writers
have contributed to the development of global literary movements by offering fresh perspectives on
the human condition, particularly in relation to issues of social justice, gender, and political
oppression.

Moreover, the increasing focus on the intersections between traditional Korean literature and
contemporary global trends has allowed Korean authors to carve out their own space in world
literature. This blend of cultural heritage and modern innovation helps Korean literature stand apart,
offering unique insights into the universal struggles and triumphs of the human experience. The
continued global success of Korean literature is a reflection of the changing dynamics of world
literature, where voices from all cultures are beginning to be recognized and celebrated on an equal
footing.

Conclusion.

Korean literature has undergone a remarkable evolution from its ancient oral traditions to the
dynamic and innovative works of contemporary writers. While rooted in a rich historical and
cultural context, Korean literature has consistently engaged with global literary trends, offering

fresh insights and perspectives. Today, Korean writers are contributing to global literary
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discussions, addressing universal themes through unique cultural lenses. As Korean literature
continues to thrive, it will undoubtedly play an even greater role in shaping the future of world
literature.
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Abstract: The Korean language plays a significant role in international communication,
driven by South Korea’s economic growth, cultural influence, and technological advancements. As
a global hub for K-pop, cinema, and digital innovation, the demand for learning Korean has
increased worldwide. Additionally, Korea's active participation in international organizations and
trade agreements enhances the language's importance in diplomacy and business. The spread of
Korean through educational initiatives, media, and technology further strengthens its global
presence. Looking ahead, the Korean language is expected to gain even more prominence,
contributing to cross-cultural exchange and international collaboration.
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In the modern era of globalization, the significance of languages in international
communication has grown immensely. Among them, the Korean language has emerged as a key
player due to South Korea’s rapid economic development, technological advancements, and cultural
influence. The global popularity of K-pop, Korean cinema, and digital media has contributed to the
increasing demand for learning Korean worldwide. Additionally, South Korea’s active role in
international trade, diplomacy, and education has further elevated the status of its language on the
global stage. As Korean continues to spread through academic institutions, cultural exchange
programs, and digital platforms, its role in international communication is becoming more
pronounced. This paper explores the current position of the Korean language in global
communication, the factors driving its expansion, and its future prospects in an increasingly
interconnected world.

The Rising Global Influence of the Korean Language

The increasing prominence of the Korean language in international communication is largely
attributed to South Korea’s economic and cultural influence. The country’s status as a global leader
in technology, trade, and innovation has led to a growing need for Korean language proficiency in
various sectors, including business, academia, and diplomacy. Moreover, South Korea’s strong
presence in international organizations such as the United Nations, ASEAN, and WTO has
expanded the use of Korean in official settings.

The Role of Korean Wave (Hallyu) in Language Expansion

One of the most significant factors contributing to the global spread of Korean is the Korean
Wave (Hallyu). The international success of K-pop, K-dramas, and Korean cinema has sparked
worldwide interest in Korean language learning. Platforms such as YouTube, Netflix, and social
media have facilitated access to Korean content, encouraging millions of people to engage with the
language. As a result, universities and language institutions around the world have introduced
Korean language programs to meet this growing demand.

Korean as a Language of Business and Diplomacy

South Korea’s economic power has made Korean a valuable language for international
business and trade. Major corporations such as Samsung, Hyundai, and LG have expanded their
global operations, increasing the need for professionals who can communicate in Korean.
Furthermore, South Korea's diplomatic efforts, including its active participation in international
peacekeeping and cultural diplomacy, have strengthened the role of Korean in global interactions.
Initiatives such as the King Sejong Institute and the Korea Foundation have been instrumental in

promoting Korean language education worldwide.
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The Role of Technology in the Globalization of Korean

Technological advancements have played a crucial role in the internationalization of the
Korean language. South Korea is a leader in artificial intelligence, gaming, and digital
communication, making Korean an important language in the tech industry. Language learning
apps, online courses, and Al-powered translation tools have made it easier for non-native speakers
to access and learn Korean. The integration of Korean in global digital platforms has further
contributed to its expansion.

Future Prospects of the Korean Language in International Communication

The future of the Korean language in international communication looks promising. With
continuous investments in cultural diplomacy, education, and digital technology, the influence of
Korean is expected to grow further. The increasing number of Korean learners worldwide suggests
that the language will continue to play a key role in cross-cultural communication, business, and
international relations. However, challenges such as competition with other global languages and
linguistic adaptation in different cultural contexts must also be considered.

Conclusion

The Korean language has become an influential medium in international communication,
driven by South Korea’s economic growth, technological advancements, and cultural expansion.
The global success of Hallyu, along with Korea’s active participation in international trade and
diplomacy, has significantly increased the demand for learning Korean. Additionally, the integration
of Korean into digital platforms and educational institutions worldwide has further strengthened its
global presence. Looking ahead, the Korean language is expected to continue expanding as a key
tool for cultural exchange, business, and global cooperation. However, to sustain this growth,
ongoing efforts in language promotion, technological adaptation, and international collaboration
will be essential. As globalization deepens, Korean will play an increasingly vital role in fostering
cross-cultural communication and mutual understanding on a global scale.
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In my research on "The Vegetarian", I focused on analyzing the psychological processes of
the protagonist, Yeong-hye, and her pursuit of self-realization and freedom. I also examined the role
of the body in the narrative, looking at its symbolic, social, and psychological meanings.
Additionally, I investigated the societal reactions to Yeong-hye's decisions, particularly focusing on
how her choice to become a vegetarian challenges the patriarchal norms of Korean society. My
study highlights the novel's exploration of societal changes, as well as the tension between
individuality and societal expectations. This work not only reflects changes within Korean society
but also addresses universal themes of personal identity, freedom, and the internal struggles one
faces in achieving them.

Han Kang‘s "The Vegetarian" is a striking example of contemporary Korean literature. The
novel has been widely recognized not only in Korea but also globally for its innovative approach,
unique style, and profound psychological description. At first glance, "The Vegetarian" depicts a
simple woman's decision to choose vegetarianism, a choice that is not accepted in her society.
However, the novel reveals many layers that explore the complexity of human psychology and the
pursuit of personal freedom. In this thesis, I aim to analyze human psychology, societal changes,
and the role of the body in the novel, examining Han Kang‘s work from various perspectives.

I. General Plot and Key Themes of "The Vegetarian"
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Han Kang‘s "The Vegetarian" tells the story of Yeong-hye, a woman who struggles against the
conservative and traditional values of Korean society.Yeong-hye decides to become a vegetarian
based on her inner desire,which disrupts the attitudes of those around her, especially her husband
and brother. The novel is divided into three parts, with each section exploring Yeong-hye's
psychological state, her views on herself, and her relationships with others.

II. Human Psychology and Identity

One of the central themes of "The Vegetarian" is the exploration of human psychology.
Yeong-hye's decision to become a vegetarian is linked to her desire to

discover personal freedom, self-identity, and uniqueness. By stepping into her inner world,
she attempts to break free from the boundaries imposed on her by society. Her choice of diet is
not only an act of rebellion but alsoa reflection of her psychological search for self-expression.
The incomprehension and even rejection she faces from others show Yeong-hye's deep
psychological exploration and her need for personal autonomy. Her body becomes a means of
expressing her identity, and vegetarianism is a manifestation of breaking the societal and mental
constraints placed on her by others.

ITI. Societal Changes and Critical Perspective

Through "The Vegetarian", Han Kang critiques the conservative structure of Korean society
and its traditional values. Yeong-hye's choice of vegetarianism does not align with the expectations
of society, particularly in the traditional, patriarchal system dominated by men. Instead of offering
her freedom, independence, and the right to make her own choices, society evaluates her decision
negatively. The novel raises issues of gender, religion, and family roles, showing the difficulties
individuals face in implementing their personal decisions.This complex process of resisting societal
influence, discovering one's true self,and reevaluating one's relationship with the body is central to
the story.

IV. The Role of the Body and Its Significance

The role of the body is central in "The Vegetarian". Yeong-hye's relationship with her body
plays an important role in expressing her inner decisions. By becoming a vegetarian, she expresses
her desire to control her body and rediscover her personal freedom. In the novel, the body is
depicted not only physically and biologically but also psychologically and culturally. Yeong-hye's
body represents the internal struggle between desires and decisions. The changes in her body lead to
new conflicts and disorder in her relationships with others. Her body,in essence, becomes a tool for
resisting societal norms and expectations.

V. Han Kang‘s Style and Approach
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Han Kang‘s style in " The Vegetarian" is distinctive, focusing not only on the dramatic
development of the story but also on a deep psychological analysis of the characters.The author
presents the narrative through shifting perspectives,with each section changing the point of view to
illustrate Yeong-hye's internal world and how others respond to her decisions. The use of inner
monologues, symbolism, and surrealism adds layers of meaning to the story. The novel's stylistic
uniqueness and organizational structure engage the reader, making it one of Han Kang‘s greatest
literary achievements.

Conclusion

Han Kang‘s "The Vegetarian" presents a new approach in Korean literature,addressing
profound themes such as human psychology, societal changes, and the role of the body. The novel
explores a woman's quest for self-realization, her desire for freedom, and her relationship with her
body. It also challenges the patriarchal structure of Korean society. The Vegetarian has reached a
wide audience not only in Korea but also globally, sparking new directions in literature.Han Kang‘s
remarkable literary achievements led to her receiving the Nobel Prize in Literature and the
International Booker Prize for this work. This novel is considered Korea's first of its kind, and
through it, the author gained international acclaim and recognition.
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1. Introduction

The primary objective of this paper is to elucidate the dynamics and significance of
collaborations between Korea and Uzbekistan in the fields of science, technology, engineering, and
mathematics (STEM). These collaborations are pivotal not only in fostering technological
advancements but also in building strong geopolitical and cultural bridges between the two nations.
By examining the integration of language services, research initiatives, and technological transfers
within these partnerships, this study aims to highlight the mutual benefits and the enhanced
capabilities that such international cooperation brings to both countries. The exploration of these
collaborative efforts offers insights into the strategies that can be employed to nurture and sustain
international academic and professional exchanges, ultimately contributing to the global STEM
community.

South Korea and Uzbekistan have cultivated a relationship built on a foundation of mutual
respect and shared goals in science and technology. This relationship has progressively deepened
with Korea's rise as a global technology hub and Uzbekistan's ambitious reforms in STEM
education and research infrastructure. Historical ties between the two countries have been
strengthened by significant bilateral agreements and investments, particularly in the last two
decades, which have seen a substantial increase in collaborative projects. These projects range from
academic exchanges and joint research initiatives to significant technological partnerships aimed at
advancing sectors like information technology, renewable energy, and biotechnology.

Korea's expertise in digital innovation and advanced research methodologies combined with
Uzbekistan's rich resources and strategic position in Central Asia create a unique synergy. This
synergy is not just about sharing knowledge but also about creating new opportunities for
innovation that address local and global challenges. The partnership is underpinned by various
governmental and educational initiatives that facilitate these exchanges, including scholarship
programs, joint conferences, and research grants that are crucial for the ongoing success of these

collaborative efforts.
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The study of Korean-Uzbek collaborations in STEM fields is not only about understanding
the current landscape but also about envisioning the future of international cooperation in science
and technology. Through this paper, we aim to uncover the intricate layers of this partnership,
exploring how language and cultural understanding coupled with cutting-edge technology can lead
to significant scientific breakthroughs and sustainable development.

2. Background

Overview of Korea's STEM Capabilities

South Korea has established itself as a global leader in science, technology, engineering, and
mathematics (STEM). Renowned for its rapid technological advancements and substantial
investment in research and development, Korea stands at the forefront of several high-tech
industries, including electronics, telecommunications, and biotechnology. The country's
commitment to STEM education from primary through tertiary levels is reflected in its world-class
universities and research institutions, which are among the top globally for innovation output. The
government's strategic vision, underpinned by initiatives like the Creative Economy policy, focuses
on fostering creativity and integrating technology across sectors, thus ensuring continuous
advancements in STEM fields. These efforts have not only strengthened Korea's domestic
capabilities but have also positioned it as a coveted partner for international scientific collaborations.

Development of STEM in Uzbekistan

Uzbekistan has been undergoing significant reforms to enhance its STEM education and
research capabilities. Recognizing the importance of science and technology in economic
development, the Uzbek government has implemented a series of initiatives aimed at revitalizing its
educational system and research infrastructure. This includes the establishment of new universities
and research centers, often in partnership with foreign institutions, to boost the quality of education
and scientific research. The National Program for Personnel Training and subsequent reforms
underscore a strategic shift towards modernizing curriculum, improving teacher training, and
increasing the accessibility of advanced technological resources. Investments in sectors like
renewable energy, agricultural technology, and digital communications illustrate Uzbekistan’s
commitment to not only catching up with global standards but also to leveraging STEM as a driver
of its socioeconomic development.

Historical Development of Collaborations

The collaborative relationship between Korea and Uzbekistan in STEM fields has roots that
extend back to the early 1990s following Uzbekistan’s independence. Initially centered on

economic assistance and infrastructure development, the cooperation gradually encompassed
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educational and technological exchanges driven by both governments' recognition of the mutual
benefits of such partnerships. Over the years, numerous agreements have been signed to promote
joint research projects, academic exchanges, and technological transfer, reflecting a deepening of
ties. Notable milestones include the establishment of joint research centers in Uzbekistan with
Korean universities and the involvement of Korean enterprises in Uzbek tech parks. These
collaborations have been facilitated by intergovernmental agreements and private sector initiatives,
with both nations benefitting from shared expertise and resources in tackling shared challenges such
as energy security, public health, and digital transformation. The evolution of these partnerships
reflects a shared commitment to advancing scientific understanding and technological innovation,
paving the way for a future where collaborative potential is fully realized.

3. Key Areas of Collaboration

Joint Research Projects and Programs: The scope of joint research projects between Korea
and Uzbekistan covers diverse fields such as advanced computing, biotechnology, and renewable
energy systems. One flagship initiative is the "Trans-Asian Renewable Energy Collaboration"
(TAREC), launched in 2019, which aims to develop and deploy cutting-edge solar energy
technologies in Uzbekistan's Kyzylkum Desert. The project's objectives include not only
technological deployment but also the development of local scientific capabilities and the creation
of a research hub in Central Asia. Outcomes to date include the establishment of a fully operational
solar research facility and the publication of over thirty peer-reviewed scientific papers,
highlighting the project’s contribution to the renewable energy sector and its impact on local
scientific communities.

Educational Exchange Programs: Educational exchanges form a crucial component of the
Korea-Uzbekistan partnership, facilitating the transfer of knowledge and cultural understanding
between the two countries. Programs such as the "Korea-Uzbekistan Future Science Initiative" offer
scholarships for Uzbek students to pursue graduate studies in Korea in STEM fields. This initiative
has already seen over 200 students participate, with many returning to Uzbekistan to apply their
newly acquired skills in local industries and academia. Additionally, faculty exchange programs
have allowed Uzbek professors to engage with cutting-edge research in Korean institutions,
enhancing their curriculum upon return and fostering a continuous cycle of knowledge exchange.

Technological Transfers: Technological transfer between Korea and Uzbekistan is evident in
several strategic sectors, including telecommunications and automotive manufacturing. A notable
example is the partnership between Korea Telecom (KT) and Uzbekistan's national telecom

provider to develop 5G capabilities in major Uzbek cities. This collaboration not only involves the
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direct transfer of technology but also includes extensive training programs for Uzbek engineers,
ensuring a sustainable implementation of 5G networks. Similarly, collaborations in the automotive
sector have led to the establishment of a hybrid car assembly plant in Tashkent, incorporating
Korean electronic components and engineering expertise, which aims to boost the local economy
and reduce environmental impact.

4. Impact and Outcomes

Scientific and Technological Outcomes:

The collaborative efforts between Korea and Uzbekistan have led to numerous scientific
discoveries and technological innovations, marking significant achievements in several key sectors:

Development of Advanced Plasma Technologies: To innovate and refine plasma-based
technologies for applications such as air pollution control, water purification, and hydrogen
generation.

Renewable Energy Technologies: One of the standout outcomes is the development of new
solar panel technologies that significantly increase energy conversion efficiency. Joint research
teams have also pioneered low-cost, durable materials for solar panels suitable for the harsh Uzbek
climate, promoting sustainable energy solutions within the region.

Biotechnology Advances: Collaborations in biotechnology have yielded new agricultural
bioengineering techniques, including drought-resistant crop varieties tailored to Uzbekistan’s arid
conditions. These innovations contribute to food security and agricultural sustainability, reducing
dependence on traditional water-intensive crops.

Digital Health Solutions: In the healthcare sector, joint initiatives have developed
telemedicine platforms and mobile health applications adapted to Uzbek needs. These technologies
have been crucial in extending healthcare access to remote areas, demonstrating the profound
impact of technological transfer in improving public health outcomes.

Economic and Educational Impacts:

The economic and educational landscapes in both Korea and Uzbekistan have been
significantly enriched by their collaborative engagements:

Economic Growth and Job Creation: Technological collaborations have spurred economic
growth in Uzbekistan, particularly through the development of local high-tech industries. For
instance, the establishment of the Uzbek-Korean Advanced Technology Center has not only brought
new technologies but also created over 1,000 high-skilled jobs, boosting the local economy.

Enhancement of STEM Education: Educational impacts are evident through the enhancement

of STEM programs in Uzbek universities, enriched by Korean educational technology and teaching
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methodologies. This has led to an increased capacity for local research and a higher quality of
STEM education, equipping students with competitive skills in the global job market.

5. Conclusion

This paper has explored the intricate dynamics of Korean-Uzbek collaborations in STEM
fields, highlighting the multifaceted nature of these international partnerships and their profound
impacts on science, technology, and education. The key findings from our investigation can be
summarized as follows:

Joint Research and Technological Innovations: The collaborations have yielded significant
scientific discoveries and technological innovations, particularly in sectors such as renewable
energy, biotechnology, and digital healthcare solutions. These achievements not only enhance local
capacities in both nations but also contribute to global technological advancement.

Educational Exchanges and Capacity Building: Educational exchange programs have played
a crucial role in enhancing the STEM educational framework in Uzbekistan, supported by Korean
expertise and technology. These programs have not only improved the quality of education but also
prepared a generation of students and professionals equipped to contribute effectively to their
national and the global economy.

Economic Enhancement and Job Creation: Economic growth stimulated by these
collaborations has been notable, especially in the creation of high-tech industries and job
opportunities. The establishment of facilities like the Tashkent IT Park exemplifies how joint
ventures can catalyze economic development and attract further international investments.

Cultural and Logistical Synergies: Despite the challenges posed by cultural differences and
logistical hurdles, effective strategies such as cross-cultural training and unified regulatory
frameworks have ensured the smooth operation of collaborative projects. These strategies have not
only mitigated potential conflicts but have also enriched the interactions between the two
communities.

In conclusion, as global challenges become more complex and interconnected, the role of
international collaborations like those between Korea and Uzbekistan will become increasingly
critical. The success of these partnerships not only advances national interests but also contributes
to global progress and stability, highlighting the essential role of international cooperation in
fostering scientific innovation and technological advancement.

Reference

1. Choi, J. H., et al., (2021). Technological collaboration between Korea and Uzbekistan:

Case studies in renewable energy. Journal of Asian Development, 17(2), 34-56.

50



2. Kim, Y. S., et al., (2020). The impact of educational exchanges on STEM capabilities in
Central Asia. Central Asian Education Review, 5(4), 112-130.

3. Lee, C., et al., R. (2019). Bridging the gap: Overcoming cultural barriers in Korean-Uzbek
collaborations. International Journal of Intercultural Relations, 43, 75-92.

4. Ministry of Science and ICT, Republic of Korea. (2022). Annual Report on International
S&T Cooperation.

5. National University of Uzbekistan. (2023). Impact Assessment of International Academic
Programs on Local Development.

6. Uzbekistan Ministry of Development of Information Technologies and Communications.

(2021). Report on Digital Transformation Initiatives in Uzbekistan.
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Annotasiya: Insoniyatning tafakkuri, ruhiyati, ongu-shuuridagi o‘zgarishlar, evrilishlar eng
avvalo so‘z san’atida o‘z aksini topadi. Shunga bog‘liq holda adabiy, ma’naviy, madaniy hayot
adabiy jarayonlarga o‘z ta’sirini o‘tkazadi. Adabiyot taraqqiyotida ayolning o‘rni va ahamiyati
alohida bir muammo sifatida o‘rganilar ekan, uning tabiatiga xos ayrim chizgilar, botinidagi
iztirobni mahorat bilan ochib berish yozuvchidan yuksak iste’dodni talab etadi. Bugungi kunda
dolzarblik kasb etayotgan zo‘ravonlik masalasining koreys va o‘zbek nasridagi badiiy talqini
mumtoz koreys qissasi hamda o°‘zbek hikoyasi misolida yoritildi.

Kalit so‘zlar: ayol, zo‘ravonlik, gissa, hikoya, kisen, dodho, dahshat

AHHoOTauMs: MbICIH, ICUXOJIOT U, CO3HAHNE U MUPOBO33pEHHE YEJIOBEKA B IIEPBYIO OYEpPE/Ib
HaXOAAT CBOE OTpaKEHHE B MCKYCCTBE CJIOBa. B CBS3M C 3TUM JHUTEparypHas, AYyXOBHas M
KYIBTYpHasl KM3Hb OKAa3bIBAIOT BIMSHUE HA JIUTEpaTypHble mporecchl. [Ipu u3yueHuH ponu u
3HAUEHMsl JKEHIUMHBl B Pa3BUTHM JIUTEpaTypbl €€ BHYTPEHHUH MUpP, CTPaJaHUs U NEPeKHUBAHUS
TpeOyIOT OT mucaresst GONBIIOr0 MacTepcTBa M BBICOKOTO TajlaHTA JAJsl DIyOOKOro packpsiTus. B
COBPEMEHHOM MHpE BOINPOC HACWIIUSA, MPHUOOPETAIOUINI aKTyaJlbHOCTb, OBUI PAacCMOTPEH Ha
pUMepe XYyI0KECTBEHHOW HMHTEPIpETAllud B KOPEHCKOW M y30EKCKOW Mpo3e — KIACCHYECKOH
KOPEHUCKON TTOBECTH U y30EKCKOTO paccKasa.

KuioueBble ¢j10Ba: KeHIIMHA, HACHIIUE, TTOBECTh, PAaCCKa3, KUCHH, JIOAXO0, yXKac.
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Abstract: Changes and transformations in human thinking, psychology, and consciousness
are primarily reflected in the art of words. Consequently, literary, spiritual, and cultural life exert
their influence on literary processes. When studying the role and significance of women in the
development of literature, certain characteristics inherent to their nature and the anguish within
them require a writer to possess great talent and skill for profound depiction. The issue of violence,
which is gaining urgency today, has been examined through the artistic interpretation in Korean and
Uzbek prose, using the example of a classic Korean novella and an Uzbek short story.

Keywords: woman, violence, novella, short story, gisaeng, dodkho, horror.

Kirish. Bugungi kunda koreys va o‘zbek adabiyotida ayol obrazi keng planda talgin etilgan
asarlar ko‘pchilikni tashkil etadi. Ayol obrazi o‘zida turmushning turli jihatlarini, sinovlarini,
mashaqqatlarini ko‘rsatishda yanada aniqroq namoyon bo‘ladi. Chunki, adabiyot avvalo ayolga
atalgandir. Adabiyotshunos olim Z. Isomiddinov asosli ta’kidlaganlaridek: “Insonshunoslik
bo ‘lmish adabiyot birinchi navbatda ayolshunoslik, ya’ni ayolni o ‘rganish, inkishof etish ilmidir.
Kuzatsak, eng qadimga asarlar ham ayolga bag ‘ishlangan, ular konfliktini ayol va unga alogador
narsalar tashkil etadi. Hatto aytish mumkinki, adabiyot taraqqiyoti ayol mavzuining badiiy tadqiqi,
uning teranlasha borishi bilan chambarchas bog ‘lig”.

Asosiy qism. XX asrda ijod qilgan qator koreys va o‘zbek adiblari ijodida tengsizlik,
qashshoqlik, yo‘gsillik, ayolning nochor hayoti bilan birga zo‘ravonlik masalasi ham uchraydi.
Ammo, bugungi kun nasrida yetakchi g‘oyalardan biriga aylangan zo‘ravonlik masalasi mumtoz
davr koreys qissalarida ham uchraydi. Feodal qoloqlik davrida yaratilgan, muallifi noma’lum
“Sadoqatda tengi yo‘q Chxunxyan haqida qissa”da ayol — kisenlar taqdiridagi ko‘rguliklar,
xo‘rliklar va hag-huqugsizlik inson gadrining toptalishiga yorqin misol bo‘ladi. Ma’lumki, gator
tadqiqotchilar mazkur qissani u yoki bu masalada ilmiy tahlilga tortganlar. Tadqiqotchilar e’tibor
garatgan masala bu — kisenlikka barham berish yoki yosh kisen qizning sadogatli muhabbati va
nafratidir.

“Sadoqgatda tengi yo‘q Chxunxyan haqida qgissa”da ko‘tarilgan muammo nafaqat ona va qiz
kisenlar muammosi, balki davr fojeasidir. Mazkur davrda yaratilgan boshqa qissalarda qo‘yilgan
masala yechimida tashqi kuchlar ishtirok etgan bo‘lsa, bu qissa shafqatsiz realistik uslubda
yozilgan:

“Shu orada Namvonga yangi hokim tayinlanibdi. Poytaxtga mahalliy mahkamadan
mulozimlar uni Namvonga kuzatib borish uchun tashrif buyurishibdi. Hokim zaruriy ko ‘rsatmalarni
beribdi, so ‘ng gap orasida qiziggan bo ‘libdi:

— Sizlarning uyezdingizda...Yan ismli bittasi bor ...
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— Ahmogq, — debdi hokim jahl bilan. — Men Yan ismli kisen hagida gapiryapman!

— Ha, Chxunxyan ismli qo ‘shigchi qiz bor, — debdi mulozim, — lekin kisenlar kitobida uning
ismi yo'q.

Yangi hokim taajjublanibdi:

— Kisenlar kitobida yo ‘q! Bu ganaqa yangilik bo ‘Idi?

— Gap shundaki, u eski hokimning o ‘g‘li bilan nikoh ittifoqi tuzgan va endi uyning ayollar
qismida unga sodiqlikni saglamoqda, — deb javob beribdi mulozim”.

Feodal goloqglik davrida har bir hududga yangi hokim tayinlangach, hududdagi barcha
obyektlar bilan birga kisenlar ro‘yxatining taqdim etilishi masalasi arab tadqiqotchisi A.A.
Xalafning: “Sharq san’atida ayol obrazi markaziy o ‘rinni egallaydi. Ammo, bu obraz ko'p
ma 'nolarga ega bo ‘lib, turlicha talgin gilinadi. Bir tomondan, u ayolni ma’naviy yuksak darajada
bo‘lsa-da “narsa” sifatida, ammo dunyoviy sevgining timsoli sifatida tasvirlaydi. Ikkinchi
tomondan, ayolga nisbatan dunyoviy sevgi Allohga muabbat ramzini ifodalaydi”? degan fikrlarida
yanada oydinlashadi.

Hokimga taqdim etilgan ro‘yxatda go‘zal va nazokatli qiz Chxunxyanning ismi yo‘qligi uning
g‘azabiga sabab bo‘ldi: “Hokim paydo bo‘lgani zahoti, uning ikki tomonida otliq qo ‘shin saf
tortibdi, harbiylar ortida esa bir nechta qator bo ‘lib saf tortib kisenlar turishar ekan. Oldinda —
qizil yubka va yashil kamzul kiygan yosh kisenlar, ularning orqasida — yoshi kattaroq kisenlar,
keyingi qatorlarda esa — qari kisenlar turisharkan. Mulozimlar biri olib-biri qo‘yib yangi
boshligning ko ‘nglini olishga harakat qilar ekan. Ammo, hokimning xayoli fagat Chxunxyanda
ekan. Namvonga kelganidan so ‘ng bu xayol uni bir lahza ham tark etmabdi”.

Ismi jismiga monand pokiza bo‘lish istagidagi qiz xarakterini ochishda muallif ichki kolloziya
tasviriga ko‘proq e’tibor qaratadi. Ayollik nazokati, dunyoqarashi o‘zgacha sharq ayoli, oila
muhabbat asosiga qurilishiga ishongan, mehr qo‘ygan insoni safardan qaytguncha o‘ziga oro berish,
boshqa erkaklar e’tiboriga tushmaslik uchun uydan tashqariga chigmay qo‘ygan qiz kutgan
mudhish vogea ro‘y berdi:

“ — Nima uchun ro ‘yxatda Chxunxyan ismi yo ‘q? — deb so ‘rabdi.

— Chxunxyan erga tekkan va endi u sadoqatni saqlamoqda, — deb javob beribdi amaldor.

— Buni garang-a, qo ‘shiqchi qiz sadogat saglayotgan emish, — deb kinoya qilibdi hokim. —
Qani, tez uni huzurimga keltiringlar!”.

Buyrugni bajarmagan mirshablar jazoga tortildi — zindonga tashlandi. Boshqa mirshablar

Chxunxyanni olib kelish uchun yuborildi.
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“ — Seni deb boshqalar jabr ko ‘rishi mumkin. Mahkamaga borishga majbursan, tezroq
gimirla!

Chxunxyan yig ‘lab yuboribdi:

— Odam oz gunohlarini bilmaydi. Mening aybim nimada? Qaysi gunohlarim uchun meni
ushlayapsiziar?”.

Chxunxyan barcha kisenlar oldida eng yoshi bo‘lib, go‘zalligi, bahoriy ifori bilan
boshqalardan ajralib turardi. Uning chiroyini hatto juldur kiyimlar ham berkita olmadi. O‘ziga
hayvoni hirs bilan qarab turgan hokimga qarshi dadil gapirgan qiz jazoga tortildi. Avval rosa
kaltaklandi, keyin esa zindonga tashlandi. “...ayol o zini nikoh orqali namoyon gqiladi, ...jamiyat
tomonidan o ‘rnatilgan, oilani buzish kabi tartiblardan chigqan ayollarga o ‘lim jazosi belgilanishini
ko ‘rsatib o ‘tadilar”.

O‘zbek hikoya janrining mohir ustasi Abdulla Qahhor hikoyalarida ham ayolga ko‘rsatilgan
zulm “Dahshat” hikoyasida bo‘rtib namoyon bo‘ladi. Abdulla Qahhor ijodida o‘zbek ayolining
taqdiriga doir asarlarini tadqiq doirasiga tortgan adabiyotshunos olim, tarjimon Ozod Sharafiddinov
yozuvchining “Dahshat” hikoyasiga alohida e’tibor qaratadi, dodhoning zo‘ravonligi, zulmiga
qarshi turishga o‘zida kuch topa olgan Unsinni erksevar, dovyurak ayol deb ataydi: “Hikoyada
Unsinni halok gilgan narsa qo ‘rquv, vahima, go ‘riston dahshati emas, Dodho ekanligiga, dodholar
dunyosi ekaniga ishora bor. Unsinning jasorati beiz ketmaydi, u Dodho xonadonining tomiriga
bolta uradi, tilsiz kundoshlarining qalbida so‘nib qolgan odamiylik hislarini o't oldiradi.
Nodirmohbegimning bu dargohdan ketishi dodholar dunyosining chirikligiga ishora”.

Hikoya syujeti juda ham ham ajoyib qurilgan: voqealar rivoji bir-biriga ipsiz bog‘lanib ketadi,
bir voqea ikkinchi voqea uchun asos bo‘ladi. Jumladan, Dodho gapirib bergan yigit voqeasidan
so‘ng bo‘lib o‘tgan suhbat Unsinning o‘z hayotini xavf ostiga qo‘yib, go‘ristonga borishi voqeasiga
sabab bo‘ladi.

“— Menga davlat kerak emas, davlat kerak bo ‘Isa, borar edim, — ded;.

Bu gap dodhoga tegib ketdi.

— Nima kerak?

Unsin indamadi. Dodhoning savoli javobsiz qgolishi mumkin emas edi. Shuning uchun bittasi
gunoh qilsa, hammasi baravar kaltak yeydigan kundoshlar Unsinni turtkilashdi.

—Javob bersang-chi!

— Tildan qoldingmi?
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Yonida o ‘tirgan kundoshi biginiga ikki-uch marta turtganidan so ‘ng Unsin boshini ko ‘tarib,
balo-qazoday tikilib turgan dodhoga bir ko 'z tashladi-yu, yana boshini egib, lekin dadil javob
berdi:

—Javob bersangiz...Ganjiravonga ketsam...Bitta go ‘rga bitta pichoq emas, o ‘nta go ‘rga o ‘nta
pichoq sanchib kelaman... — dedi”.

Adolatsizlikka asoslangan ijtimoiy tuzum qurboniga aylangan ayollarning erki uchun kurash
aks etgan hikoya markazida bosh gahramon Unsin turadi. Olimxon dodhoning sakkinchi ayoli, eng
kichigi, suyuklisi o‘zidan avvalgi “bittasi gunoh qilsa, hammasi baravar kaltak yeydigan”
kundoshlari, ayta olmagan so‘zni aytishda o‘zida jur’at topdi. Tug‘ilib o‘sgan xonadonidan farqli
ravishda usti but, qorni to‘q Unsin uchun eng muhimi — erkdir. Shu sababli u go‘riston dahshatidan
ham qo‘rgmadi, Olimxon dodhodek zulmkor changalidan xalos bo‘lish uchun o‘zini qurbon qildi.

Xulosa. Koreys noma’lum muallifi tomonidan yozilgan qissada ham, o‘zbek hikoyanavisi
Abdulla Qahhor hikoyasida ham inson erki masalasi qo‘yilgan. Muhabbatga chin sadoqat tuyg‘usini
namoyon etgan koreys qizi, qorni to‘q, usti but bo‘lsa-da, sakkizinchi ayol bo‘lishdan ko‘ra, ozodlik
istagan o‘zbek qizi zo‘ravonlikka garshi tura oldilar. Sevgi yo‘lida ayovsiz kaltaklarga dosh bergan
Chxunxyan yangi hokimning talablarini bajarmadi. Aksariyat koreys qissalarida kuzatilganidek,
amaldor o‘g‘li uni qutqarishga ulgurdi. Ya’ni tashqi kuchlar yordamga keldi, azob-uqubat uchun qiz
mukofotlandi. Abdulla Qahhor yaratgan Unsin obrazida erk istagan o‘zbek ayoliningn ovozi baralla
yangradi. Unsin bu olamni tark etdi, ammo u hur, ozod bo‘ldi.

Tahlilga tortilgan har ikki asar vofealari ikki xil makon va zamonda sodir bo‘ldi, ammo har
ikki adib asari mazmuni inson konsepti va shaxs erkinligi masalasidir.
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XII-XIV ASRLARDA KOREYS BADITY ADABIYOTIDA TARIXIY ASARLAR
Turakulova Sitora Fazlidinovna
Samarqand davlat chet tillar institute
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Annotatsiya. Barcha adabiyotlar kabi, koreys adabiyoti ham koreys xalqi madaniyatining
muhim va ajralmas qismi hisoblanadi. Madaniyat va adabiyot insoniy qadriyatlarni anglab
yetishda katta ahamiyatga egadir. Shu bois madaniyatni faqatgina shu qadriyatlar orqali anglash
mumkindir. Madaniyat gadriyatlarning inson faoliyatida ro‘yobga chiqishi bilan belgilanadi.
Koreys syujetli nasri Yevropa va Osiyo adabiyotlari nasridan farqli ravishda, rivojlangan epic
an’anaga ega bo‘lmagan madaniyat negizida vujudga kelganidir. Koreys adabiyoti tarixiy va
mashhur shaxslarning ko‘rgan-kechirganlari haqida asarlar, pxesol va kichik nasriy janr
to‘plamlarini gamrab oladi. XII-XIV asrlar koreys o‘rta asr adabiyotiga nazar tashlasak, uning
rivojlanish jarayonida g‘oyalar va konsteptlargina emas, vogelikni va uni asosiy subyektlari
bo‘lmish inson va tabiatni yoritib berishda, badiiy tasvir usullarini takomillashtirishda yangi
jajrayonlarning shakllanishida va syujet murakkablashuvida ham sifat o‘zgarishlari yuz berganini
kuzatish imkonini beradi.

Kalit so‘zlar: nasr, jamiyat, qissa, hikoya, pxesol, davr, sosol, yanban, oddiy xalq, quvg‘in,
muallif, manchjirlar.

AHHoTauus. B 310l cTaTthe paccMarpuBaeTcs pa3HooOpas3us TeM B KOPEHCKUX paccKa3ax Kak
W B APYrUX JMUTEparypax, KOpeickas JuTeparypa SBISIETCS BaXHOH W HEOThEMJIEMOM YacThIO
KYJBTYpbI Kopeiickoro Hapoaa. KynbTypa u auteparypa UMErOT O0bIlIoe 3HaUeHue JUIsi TOHUMaHUs
yenoBeueckux ILeHHocTell. [loaToMy Kynabrypa OBITh HMOHSATHBIM TOJBKO 4Yepe3 3TH IIEHHOCTH.
Kynerypa onpenensercs: peanu3anueil IeHHOCTEH B IeATEILHOCTH YelloBeKa. B oTiimunu oT mpo3sl
€BpOIEHCKOM M a3uMaTCKOM JIMTEpaTryphl KOpEHcCKash MOBECTBOBATEIbHAs Ipo3a CO3/aBajach Ha
OCHOBE KYJIBTYpPbl, HE UMEBIIIECH pa3BUTOMN 3nr4ecko Tpaauiuu. Kopelickas mureparypa BKIOYAET
B ce0s mpousBeaeHHsI 00 OINBITE UCTOPUYECKUX U M3BECTHBIX JMYHOCTEH, MXECONb U HEOOJbIINE
YKaHPOBbIE COOPHUKH, MPO3bI. ECIM MBI paccCMOTPUM KOPEHCKYIO CpeAHEBEKOBYIO nutTepatypy XII-
XIV BB., TO B mpoliecce €€ pa3BUTHS ONPEIEIISIIUCH HE TOIBKO AU U KOHIICTIIIUY, HO U KayecTBa B
OCBEIIEHWU JEHCTBUTENBHOCTH M €€ OCHOBHBIX CIOKETOB, UEJIOBEKa U MPUPOABI B
COBEPILIECHCTBOBAHUU MPHUEMOB XYJIOKECTBEHHOM CIOKETE B CTAHOBJIEHHMHM HOBBIX MEPCOHAXEH U B
YCIIOKHEHUU CIOKETa MO3BOJISIET IPOCIEAUTH U3MEHEHUSI.

KuroueBble ciioBa: mpo3a, pacckas, MX3Coib, 00IIECTBO, COCOINb, sIHOAHbI, MPOCTONH HAPOJ,

W3THAHUE, aBTOP, MAHYXKYPbI
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Annotation. This article discusses the diversity of themes in Korean stories in the 17 and 18
centuries. Korean literature is an important and integral part of the culture of the Korean people.
Culture and literature are of great importance in understanding human values. Therefore, culture
can be understood only through these values. Culture is determined by the realization of values in
human activity. Korean narrative prose was created on the basis of a culture that did not have a
developed epic tradition. Korean literature includes works about the experiences move historical
and famous people, pxesol and small prose genre collections. If we look at the Korean medieval
literature of the 12"-14" centuries, in the process of it’s development, not only ideas and concepts,
but also quality in illuminating the reality and it’s main subjects, man and nature, in improving the
methods of artist depiction, in the formation of new characters and in the complexity of the plot
allow you to track changes.

Keywords: prose, society, short story, story, pxesol, sosol, yanban, ordinary people, exile,
author, manchir’s.

Kirish. Koreys qissasida xitoy “sposho” qissasidan o‘zlashtirilgan hikoyachi nomidan
so‘zlash, personajlarning tashqi ko‘rinishi, o‘zini tutishi, yomon qilmishlari haqida uning fikr-
mulohazalarini kiritish yoki, aksincha, uning yaxshi niyatlarini madh etish shaklining qo‘llanilishi
misol bo‘ladi. Xitoy qissasidan o‘zlashtirilgan badiiy unsurlar orasida asar matnida she’riy
parchalar ham mavjud bo‘lib, ular asarni jonlantirib, voqea tavsifi esa yanada qiziqarli va obrazli
tus oladi. “Sim Chxon haqida qissa” asarida xalq qo‘shig‘ini kuylashi personajlarning bir-biriga
she’riy murojaati kabi usuldan foydalanganiga guvoh bo‘lishimiz mumkin. Sim Chxonning ko‘r
otasi faryodini misol keltirish mumkin. Ushbu faryodda hayotdagi chorasizlik aks etadi, natijada
matnning ifodaliligi va ta’sirchanligi ortadi, qgahramonning ichki ruhiy holati qanday bo‘lsa xuddi
shunday namoyob bo‘ladi.

Koreys adabiyotini tahlil gilganda uni pog‘onalarga ajratish mumkin:

1. Eng yuqori pog‘ona hanmundagi “Yuksak” nasr va nazm bo‘lib, janr jihatidan ular xitoy
nasri va nazmiga to‘liq mos tushadi;

2. Xanmundagi nasrning kichik shakli “Pxesol” janri;

3. Koreys tilidagi adabiyot;

Koreys tilidagi adabiyot ham bo‘lingan:

a) Nazm,;

b) Yuksak nasr (kundaliklar va romanlar);

c) Koreys qissalari va novellalari;
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XII-XIV asrlar koreys adabiyotida tarixiy nasrli syujetlilikka intilish juda kuchli bo‘lgan.
Ushbu davrda Yasa janri rivojlangan bo‘lgan. Yasa janridagi eng mashhur novella bu Kim Iryonning
“samguk Yusa” — “Uch davlat davridan qolgan voqealar” kitobidir. Bunda xronologig jadvallar?
Podshohlar hukmronlik qilgan davr sanalari bo‘yicha qayd etilgan voqealar, Koreyada buddizm
dininig tarqalishi bilan bog‘liq she’rli hodisalar hikoya qilibgan. Keyinchalik nasriy adabiyot uchun
yangi kitobxonni qiziqtirish vazifasi qo‘yilishi bilan nasrga to‘qima voqea, obraz, motiv kiritish
talab etilgan. Bu esa adabiyotga to‘qimaga asoslangan syujet kirib jkelishiga asos bo‘lgan. Ushbu
janrni rus olimi D.D.Yeliseyev o‘rta asr adabiyotining kichik shakllariga kiritadi, uning vujudga
kelishi zamirida xalq og‘zaki ijodi va klassik istoriografiya yotadi deydi, chunki unda ham badiiy
ham nobadiiy janrlar jamlanmasini ko‘radi.

Asosiy qism. XIV asrda koreys adabiyotining yangi turi Pxesol yoki kichik nasr vujudga
keladi. Pxesol nomi Xan sulolasi davridagi xitoy adabiyotining baysho, syaosho janri kichik
amaldorlar adabiyoti bilan bog‘lanadi. O‘rta asrlarda asarlarni yig‘ish, gayta ishlash va yaratish
bilan mashhur adiblar shug‘ullanganlar. Ilk Pxesol to‘plamlari Li Innoning “Bekorchilikdan
yozilgan hikoyalar”, Chxve Janning “Qiziqarli hihoyalar, Li Gyubonning “Pechun hikoyalar”, Li
Jexyoning “Echon pxesoli” kitoblarini misil qilsak bo‘ladi. Bu itoblarda birbiridan ajratilmagan
kichik hikoyalar jamlangan.

Pxesol adabiyoti davrining umumiy tendensiyalarini, shaxsga konfutsiychilik ko‘zi bilan
qarashni buddizm va daotsizm nuqtai nazaridan qayta ko‘rishjga intilishini aks ettiradi. Pxesol
gahramoni ko‘pincha yo ajabtovur sarguzasht ishtirokchisi sifatida tabiat manzarasidan zavqlanib,
she’r to‘qayotgan paytdda tasvirlandi.

Samguk Yusa kitobi tarjimai hollardan iborat bo‘lib, Novelistik tarjimai hol — novelistik
tuzilishga egaditr. Unda boshlang‘ich va pirovard vaziyatlar yo‘q. uU bir yoki bir nechta esda
goladigan epizodlardan tashkil topgan va bu epizodlar yagona syujet ipiga bog‘lanishi ham, yaxshi
syujetga ega bo‘lmasligi ham mumkin. Koreys ilk sara asralaridan biri “Imchjin urushi
solnomasi”dir. Ushbu asarda koreys xalqining yapon bosqinchilariga qarshi ozodlik urushi haqida
hikoya qilinadi. Bu asarda ham muallifi noma’lum. Asar Imchjin urushi voqgealari va qahramonlari
va qahramonlari hagida xalq afsona va rivoyatlari asosida yozilgan. “Imchjin urushi solnomasi”
koreys demokratik nasriga asos slogan. Yana bir asar Xo Gyuning “Xon Kil Don haqida qissa” dir.
Ushbu qissada amaldorlar va ruhoniylarning tekinxo‘rligi, tirikchilik g‘amida katta yo‘lda
talonchilik bilan shug‘ullanishga vmajbur bo‘lgan xalqning o‘g‘ir hayoti haqida hikoya qilinadi.
Xon Kil Don xalq manfaatlari himoyachisi bo‘lib, u xalq qahramonining afsonaviy nxususiyatlari

bilan tavsiflanadi. Yanban va kanizakning bolasi bo‘lmish Xon Kil Don bolaligidan oilada qul
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holatida yashaydi. Kanizakni bolasi bo‘lganligi uchun u o‘z otasini “ota”, o‘z akasini “aka” deb
atashga ham haqli bo‘lmagan. Xon Kil Don o‘zi tuzgan “Yo‘gsillik partiyasi” bilan manman
zodagonlarga, buddaviylar monastiriga hujum qiladi, tortib ilingan boyliklarni kambag‘allarga
tarqatadi. O°zi esa odamlari bilan Yuldo orolida ideal davlat tashkil qilib, odil girolga aylanadi.
Ushbu asarda ilk bor mamlakatning ijtimoiy kuchlari garama-qarshi qo‘yilgan. Xalqning
kurashayotganligi tasvirlanib, ziddiyatlarni bartaraf qilish aks etgan. Qissada koreys xalqining
milliy hayotidan parcharar, konfutsiychilik axloqi, ko‘p xotinlilik va ajdodlar ruhiga sig‘inish
yoritilgan.

Xulosa. Tadqiqot natijalari shuni ko‘rsatadiki bu davr koreys adabiyotining umumiy
yo‘nalishi, nafaqat jamiyatdagi chuqur ijtimoiy ziddiyatlarni aks ettirish, balki xalqqa tushunarli
hayotiy voqea-hodisalarni tavsiflovchi folklyor an’analaridan foydalanish kabi yorqin spetsefik
xususiyatlari bilan alohida ajralib turgan. Bunday fojeali qarama-qarshiliklar, ziddiyatlarga boy
gayta ishlangan xalq erjtaklari qator qissalarning yuzaga kelishiga ko‘mak beradi. Shunday qilib
XII-XIV asrlarda koreys adabiyotida buddizm mavzularidan va kundalik hayot mavzulariga

murojaat etish xos bo‘lgan.
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Annotatsiya. Koreyslar bilan muloqot qilish amaliyotida koreys tilini juda yaxshi biladigan
kishi ham kutilmaganda koreyslar tomonidan “Koreyscha gapira olmaysiz” degan tanqidga uchrashi
mumkin. Koreys tili sohibining bunday “past baho”si mutlaqo asossiz ko‘rinadi. Ko‘pincha buning
sababi ijtimoly maqomga xos tilni bilmaslikdir, ya’ni shaxslararo muloqot vogeligiga inson
munosabatlaridagi murakkab iyerarxik tizimning ta’sirini tushunib yetmaslikdir. Bu lisoniy muhitda
shakllangan muloqot uslublari, aslida, asrlar davomida shakllangan nutqiy etiket an’analarining

majmuasi hisoblanadi. Ushbu maqolada ‘@/AFZ> xushmuomalalik iboralarining tasnifi masalasi

yoritib berilgan.

Kalit so‘zlar: xushmuomalalik, iyerarxiya, nutqiy etiket, mavqe, konfutsiychilik, koreys
jamiyati, xulg-atvor, muloqot.

AnHOTanus. B npakTuke oOmIeHUs ¢ KOpeWIaMu Jake YEeIOBEK, KOTOPHI OYEHB XOPOIIO
3HAET KOPEHCKHUM SI3BIK, MOXKET HEOKHUIAHHO CTOJKHYTHCS C KPUTHUKON CO CTOPOHBI KOPEWIIEB,
HampuMmep, C yTBEepKIeHHEeM «Bbl He MoXeTe TOBOPUTH IO-KOpeHcKn». Takoe «HH3KOe
OLICHMBaHME» 3HAHMUU S3bIKA CO CTOPOHBI HOCHUTENS KOPEHCKOTO s3bIKa MOXET IOKa3aThCs
a0CoMIOTHO HEOOOCHOBaHHBIM. Yarie Bcero MNPUUMHOM JTOTO SBISETCS HE3HAHUE A3BIKA,
XapaKTEepHOro JJisi COLMAJIbHOIO TIOJOXKEHHS, TO €CTh HEMOHMMaHHE BO3IACHCTBUS CIOXKHOU
UEPAapXUYECKOW CHUCTEMbl B YEJIOBEUYECKMX OTHOLICHHAX Ha PEaTbHOCTh MEXJINYHOCTHOTO
oOmieHusi. YCTHbIE CTHWIIM OOIIEHUs, CHOPMUPOBABILUECS B 3TOW S3BIKOBOM Cpefie, HA CaMOM JeJie
MPEICTABISIIOT COOON COBOKYIMHOCTh TPAAMIIMI PEUEBOT0 3TUKETA, CIOKUBIIUXCSA HA MPOTSHKEHUU

BEKOB. B 9Toil crathe paccMarpuBaeTCs BOMPOC KiIAacCH(HUKAIMK BBIPAXKCHUN BEKIUBOCTH
«QIAFRy,

KiwueBble cjI0Ba: BEXIMBOCTh, HEPApXUs, PEYEBOM ITHKET, CTATyc, KOH(QYIIMAHCTBO,
KOpelcKoe 0011ecTBO, TOBEACHHUE, OOIICHHE.
Annotation. In the practice of communication with Koreans, even a person who speaks

Korean very well may unexpectedly face criticism from Koreans, such as being told, “You can't
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speak Korean.” This kind of “low rating” of language proficiency by a native speaker may seem
completely unjustified. The most common reason for this is the lack of knowledge of the language
associated with social status, meaning a failure to understand the influence of a complex
hierarchical system in human relationships on the reality of interpersonal communication. The
communication styles formed in this linguistic environment are, in fact, a collection of speech
etiquette traditions that have developed over centuries. This article discusses the classification of

polite expressions, “ I AP

Keywords: politeness, hierarchy, speech etiquette, status, Confucianism, Korean society,

behavior, communication.

Kirish. Koreys nutqiy etiket an’analarining asosi konfutsiychilik ta’limotiga borib taqaladi.
Konfutsiychilik nafaqat qadimgi Xitoyning, balki Koreyaning ham yetakchi mafkuraviy
ta’limotlaridan biridir. Koreys madaniyatida chuqur ildiz otgan konfutsiychilik 500 yil davomida
Joseon sulolasi hukmronlik qilgan davrda (1392-1910) hukmdor davlat ta’limoti sifatida
go‘llanilgan. Shuning uchun koreys madaniyatini konfutsiychilikdan ayri holda tushunish mumkin
emas, chunki Koreya zaminida qabul qilingan va o‘zlashtirilgan “koreys” konfutsiychiligini
tushunmasdan turib, koreys hayoti va madaniyatiga hamroh bo‘lgan axloqiy ong va marosimlarning
ma’nosini, hozirgi koreys jamiyati, madaniyati, siyosati va tarixini tushunish imkonsizdir.
Darhagqiqgat, “koreys” konfutsiychiligi ham jamiyatda, ham madaniyatda chuqur ildiz otgan. Uch
Qirollik davrida koreys konfutsiychiligi Konfutsiy qonuniga asoslangan siyosiy mafkuraga aylanib,
ma’naviyat va ma’rifatni tarqatish, uni kishilar ongiga singdirish, ularni tarbiyalashning asosiy
tamoyiliga aylandi.

Joseon davrida konfutsiychilik siyosat, ma’muriy tizim, iqtisodiy va ijtimoiy jarayonlarni
tartibga solib turuvchi, bir so‘z bilan aytganda, butun koreys turmush tarzining asosi, koreys
jamiyatini tashkil etish prinsipi, qolaversa, kishilarning xatti-harakatlarini boshqarishning haqiqiy
usuli sifatida namoyon bo‘ldi. Aksariyat olimlar konfutsiychilikni “etikaning asosi” deb
hisoblashadi. Zero, “Konfutsiy, uning eng yaxshi shogirdlari va izdoshlari har bir inson doim oz
so‘zlariga katta e’tibor qaratishiga, mulohaza bilan so‘zlashga da’vat etgan. Shuningdek, ular
boshqalarning nutqlariga ham juda katta ahamiyat berishgan”.Umuman, “Konfutsiychilikka
asoslangan Shargning namunalaridan biri — o‘zini kamtarona tutish va boshqgalarni yuksaltirishdir,
buni Konfutsiyning “hamma narsani oqilona qilish” so‘zlarida topish mumkin”. Shuning uchun

Koreyada insonga munosabat ko‘p jihatdan suhbatdoshlar xatti-harakatining nutqiy etiket va odob-
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axloq qoidalariga qanday mos kelishiga bog‘liq bo‘ladi. Aksariyat xalglarning madaniyatida
insonning tashqi ko‘rinishi, kiyinishi yoki bilimiga qarab baho berilsa, koreys madaniyatida
suhbatdoshning xulg-atvori etiket qoidalariga, xususan, nutq etiketi qoidalariga rioya qilishiga
garab munosabat qilinadi.

Asosiy qism. Koreys jamiyatida mavjud bo‘lgan murakkab iyerarxik tizim shaxslararo
munosabatlar, birinchi navbatda, madaniy va tarixiy omillar tufayli tilda yaqqol tarzda namoyon
bo‘ladi. Tilda tajassum topgan shaxslararo munosabatlarning pog‘onali tizimi o‘zining kelib
chiqgishiga ko‘ra an’anaviy, sanoatlashuvgacha bo‘lgan jamiyatning o‘ziga xos xususiyati bo‘lib, u
Koreyada u yoki bu shaklda juda uzoq vaqt davomida mavjud bo‘ladi.

Yugqorida aytilganlardan kelib chiqqan holda, koreys lisoniy muhitida muvaffaqiyatga erishish
uchun koreys tili muloqot maydonidagi har qanday so‘zlovchi doimo o‘zini va suhbatdoshining
yoshi, jamiyatdagi mavqeyi, suhbatdoshlar orasidagi psixologik masofa, shuningdek, “o‘ziniki va
begona” tamoyillarini yodda tutishi lozim:

1) kattalar <> voyaga yetmaganlar; 2) katta <> kichik <> tenglar; 3) yuqori tabaqa <> past
tabaqa; 4) o‘ziniki «» begona.

Keltirilgan qarama-qarshiliklarning oxirgisiga alohida to‘xtab o‘tish kerak bo‘ladi. “O‘ziniki
va begona” tamoyili arxaik jihatlarni o‘zida saqglab qolgan koreys etnopsixologiyasining o‘ziga xos
xususiyatini namoyon qiladi. Koreyalik uchun suhbatdoshning “o‘ziniki” toifasiga tegishli bo‘lishi
juda muhim sanaladi. Nutqiy etiket nazariyasida “o‘ziniki” tushunchasi ostida bir oilaga mansub
bo‘lgan yoki yaqin munosabatlar ichida bo‘lgan jamoa tushuniladi.

“O‘ziniki” bu — ota-onalar va bolalar, er va xotin, aka-uka va opa-singillar, do‘stlar va
dugonalar, ishdagi hamkasblar va boshqalar. “O‘ziniki” bo‘lmagan suhbatdoshlar esa “begona”
hisoblanadi. “Tenglar” deganda ijtimoiy iyerarxiyada mavqeyi bir xil yoki egallagan lavozimi yaqin
bo‘lganlar tushuniladi. “Tenglar” bu — tengdoshlar, kursdorshlar, taxminan bir xil yoshdagi notanish
yo‘lovchilar, ayni muassasada taxminan bir vaqtda bir xil lavozimda xizmat qiladigan xodimlardir.
“Katta” va “kichik” ijtimoiy iyerarxiyada teng bo‘lmagan suhbatdoshlar, ya'ni yoshi va rasmiy
mavqeyi bo‘yicha sezilarli darajada farq qiladigan kishilardir. Kattalik belgisi psixologik masofa
bilan bir qatorda koreys jamiyatidagi eng muhim ijtimoiy belgidir. Nutq xulg-atvori nuqtayi
nazaridan bu odob-axloq qoidalariga doimo rioya qilish zarurligini anglatadi. Ikkinchisi, oz
navbatida, har bir vaziyat ishtirokchilarining ijtimoiy-yosh maqomiga muvofiq bo‘lgan ijtimoiy
yo‘nalishning tegishli darajasini mos ravishda tanlashni nazarda tutadi.

Xullas, “koreys jamiyati va oilasi pog‘onali (iyerarxik) munosabatlar asosida qurilgan bo‘lib,
ular “oliy-yuqorirog-yuqori-me’yorda-quyi-quyirog-eng quyi” singari darajalarni o‘z ichiga oladi.
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Kishining yoshi, jinsi, ma’lumoti va mansabi iyerarxik munosabatlarning bosh omilidir. Kishining
yoshi ganchalik katta yoki mansabi qanchalik yuqori bo‘lsa, u shunchalik hurmatga sazovor bo‘ladi.
Oliy ma’lumotlilar va mansabdor shaxslar ko‘proq imtiyoz va obro‘ga egadirlar. Iyerarxik
munosabat koreys tilining nazokat va hurmat shakllariga favqulodda boy ekanligi bilan ham yaqqol

namoyon bo‘ladi .

Koreys madaniyatida O3 [yejeol], OI2| [yeui] (Xulg-atvor qoidalari, Etiket) kabi

tushunchalar asosiy o‘rin tutadi. Shu bois O/ 2|7} HFEL} [yeuiga bareuda] “odobli, tarbiyali”,

“xulg-atvor me’yorlariga mos keladigan™”, “etiket qoidalariga to‘g‘ri rioya qiladigan” iborasi
maqtov (kompliment)ning eng yuqori darajasi hisoblanadi. Yuqorida ta’kidlab o‘tilganidek, koreys
madaniyatining asoslarini bilmasdan turib, koreys xalqi tomonidan adekvat qabul qilinib bo‘lmaydi
hamda koreys madaniyati vakili bilan muvaffaqiyatli aloga o‘rnatish mumkin emas.

Koreys tilshunosligida P/AMY [insamal] xushmuomalalik so‘zlari bo‘yicha tadgiqotlar

xushmuomalalik so‘zlarini aniqlash va ularning turlarini batafsil ko‘rsatishdan tortib, koreys tili
sohiblarining xushmuomalalik so‘zlarini amalda qo‘llashlarini o‘rganish, ularni boshqa tillardagi
xushmuomalalik so‘zlari bilan qiyoslash, umuman, koreys nutqiy etiketi qoidalarini qiyoslash va
chog‘ishtirishgacha bo‘lgan turli yo‘llar bilan tadqiq qilingan.

Koreys tilshunosligida nutqiy etiket nazariyasi bo‘yicha tadqiqotlar XX asrning oxirlarida

boshlandi. Xususan, 1992-yilda Koreys tili tadqiqotlari milliy instituti =& =O0{HT&

[gungnipgugeoyeonguwon] tomonidan /AP [insamal] xushmuomalalik so‘zlari bo‘yicha nutqiy

etiket standartlari taqdim etildi. Keyinchalik 2011-yilda institut xalq orasida so‘rovnomalar

o‘tkazish va mutaxassislar bilan maslahatlashish orqali ushbu tarkibni qayta ko‘rib chiqdi va
to‘ldirdi. Tadqiqot natijalari asosida & 210 O & [pyojun eoneo yejeol] “Nutqiy etiket standarti”
asari nashr etildi.

Koreys tilida /A [insamal] xushmuomalalik so‘zlarini atroflicha tadqiq etgan tilshunos

olimi Hwang Byeongsun (%) bu sohada amalga oshirilgan ishlardagi xushmuomalalik

so‘zlarini tasniflash standartlarini tanqid qildi. Olim koreys nutqiy etiketidagi xushmuomalalik
so‘zlarini mazmuni va shakllarini o‘rganib, ularning o°ziga xos xususiyatlarini ochib berdi va ularni
UAO| QIAMY Tilsangui insamal] “kundalik xushmuomalalik so‘zlari” va £78 A2t0| QIALZ
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[teukjeong sanghwangui insamal] “aniq vaziyatlardagi xushmuomalalik so‘zlari” singari jami 6

turga ajratib, tasniflab berdi.
Koreys tilshunos olimi Seo Hyeonseok (A1 ©141) CIAFZ [insamal] xushmuomalalik sozlarini

insoniy munosabatlarni saqlash va rivojlantirishga xizmat qilgani uchun ularning do‘stlik vazifasini
bajarishiga e’tibor qaratdi. Shu bois kechirim so‘rash, maqtash va minnatdorchilik bildirish
iboralarini xushmuomalalik so‘zlari turkumiga kiritish mumkinligini taklif qildi. Bundan tashqari,
tadqiqotchi boshlang‘ich sinf o‘quvchilari va oliy o‘quv yurtlari talabalari o‘rtasida
salomlashishning qo‘llanish uslublari bo‘yicha so‘rovnoma o‘tkazib, yosh avlodda “Salomlashish”
vaziyatida nazokat, buyruq hamda xorijiy yoki elektron aloqa tillardan olingan salomlashish

uslublarini qo‘llashga moyillik borligini anigladi.

Koreys tilshunosi Na Yunjeong (LF&®&)ning “Ijtimoiy mulogot uchun til sharoitlarini

o‘rganish” nomli tadqiqotida nutqiy etiket nazariyasiga sotsiolingvistik nuqtayi nazardan
yondashildi. Tadqiqotda koreys tili murojaat birliklari va hurmat kategoriyasi misolida oddiy

xalqning til vaziyatidan va bu vaziyatga mos keladigan nutqiy etiket standartlaridan foydalanishi
masalasi o‘rganilib, nutqiy etiket, xususan, /A [insamal] xushmuomalalik so‘zlarini

rivojlantirish zaruriyatiga e’tibor qaratildi. Olim Koreys tili tadqiqotlari milliy instituti tomonidan
“Nutqiy etiket standarti” asari nashr etilgandan beri ijtimoiy o‘zgarishlarga ko‘ra yangi nutqiy etiket
me’yoriga ehtiyoj ortib borganini alohida ta’kidladi. Binobarin, ijtimoiy o‘zgarishlar munosabati
bilan jamiyat a’zolarining ongi o‘zgardi, o‘z navbatida, murojaat birliklari va hurmat kategoriyasi

birliklarining ham qo‘llanish shakli o‘zgardi. Umuman, Na Yunjeong (Lt&7d)ning mazkur

tadqiqoti koreys xalqining ko‘pchiligi xayrixoh bo‘lgan kundalik lisoniy hayotidagi noqulayliklarni
aniqlashga, yangi atamalarni ishlab chiqishga va standart nutqiy etiketni qayta ko‘rib chiqish

yo‘nalishini belgilash uchun qimmatli ma’lumotlarni taqdim eta oldi.

Sotsiolingvistik yo‘nalishlardagi yana bir tadgiqot sifatida Kim Taegyeong (Z Eff &)ning
“Jamoat joylaridagi nutqiy etiket” nomli izlanishini qayd etish mumkin. Tadqiqotchining
ta’kidlashicha, “so‘nggi paytlarda yangi ish o‘rinlarining paydo bo‘lishi, xizmat ko‘rsatish
sohasining rivojlanishi, vertikal ijtimoiy tuzilmaning qayta tashkil etilishi munosabati bilan jamiyat

a’zolarining tushunchasi o‘zgardi. Shu sababli, hozirgi standart nutq etiketida tavsiya etilgan

aksariyat iboralar kamdan-kam qo‘llaniladi yoki hozirgi jamiyat a’zolarining xarakteriga mos

kelmaydi”. Tadqiqotda qayd etilishicha, “Ertalabki odatdagi salomlashish: t'd? [annyeong?]
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Salom! QtEStMR92/ @FESH L7 [annyeonghaseyo?/annyeonghasimnikka?] Assalomu
alaykum! QtES| FENO Ry dES| FFEANESL? [annyeonghi  jumusyeosseoyo?/
annyeonghi jumusyeotseumnikka?] Yaxshi uxladingizmi?, &2 OF&(RLICH [joeun
achim(imnida)] Xayrli tong! kabi iboralar orasida =< OF&l! [joeun achim!] Xayrli tong! iborasi

chet tilidan to‘g‘ridan-to‘g‘ri tarjima gilingan bo‘lib, & A0 O|&E [pyojun eoneo yejeol]
“Nutqiy etiket standarti” (2011) asarida bu iborani ishlatmaslik magsadga muvofiq deyilgan. Lekin
o‘tkazilgan so‘rovnomaning natijalari buning aksini ko‘rsatadi va = OtE(RLICH [joeun

achim(imnida)] Xayrli tong! iborasini qanchalik ko‘p ishlatish haqida so‘rovnoma o‘tkazilganda
barcha respondentlarning aksariyati undan foydalanishi aniglangan”. Shundan kelib chigqan holda,
olim: “Nutqiy etiketga rioya gilmaslik holatlarining sabablari turlicha bo‘lishi mumkin. Etiket
qoidalarini bilmasligi sababli unga amal qilmaslik holatlari, yoki bilsa ham bunday iboralarni
ishlatish g‘alati tuyuladi yoki adresat noqulaylikka tushishdan xavotirlanib, etiket qoidalariga mos
kelmaydigan iborlarni ishlatish holatlari ham mavjud. Ko‘pchilik tomonidan noto‘g‘ri gabul
gilingan nutqiy etiket me’yorlari bo‘yicha ta’lim va targ‘ibotni kengaytirilsa, ijtimoiy muloqotda

vujudga keladigan keraksiz mojarolarni kamaytirishga yordam beradi” degan xulosaga keladi.
Jang Wonho (& & 2) o*zining doktorlik dissertatsiyasida “Insonlar uchun etiket bu — ijtimoiy

munosabatlarda bajarilishi kerak bo‘lgan va’da” deb ta’kidlaydi. Ijtimoiy vaziyatlarda kuzatilishi
kerak bo‘lgan turli xil hayotiy me’yorlar ichida etiket ko‘proq e’tiborga loyiqdir, chunki odamlar til
orqali ijtimoily munosabatlar o‘rnatadilar. Buning sababi, suhbatdoshni hisobga olgan holda tildan
foydalanish yaxshi shaxslararo munosabatlarni shakllantirishga ijobiy ta’sir giladi.

Koreys tilshunosligida nutqiy etiket nazariyasining boshqa bir yo‘nalishi metodika nuqtayi
nazaridan bo‘lib, ularda, asosan, nutqiy etiketning ta’limda o‘rgatish masalasi yoritilgan. Bunday
tadqgiqotlarda yoshlarning til madaniyatini yaxshilash va kerakli til faoliyatidan foydalanish orqali
xarakterni rivojlantirish uchun nutqiy etiketni o‘rgatish taklif qilinadi. Xususan, ularda nutqiy
etiketning ahamiyati ta’kidlanib, nutq madaniyati an’analarini meros qilib olish uchun nutqiy
etiketni tarbiyaviy mazmun sifatida singdirish maqsad qilingan.

Koreys tilshunosligida yoshlarning tildan foydalanishini o‘rgangan olimlar Kim Jeongseon

(7II-|A o
—

A8 4M), Kim Taegyeong (ZEH-E) va Jeon Eunjin (F1=%!)larning ishlarida yoshlar nutqidagi
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haqiqiy holat umummillat darajasida tadqiq etilgan bo‘lsa, Lee Dongmin (0| & 2l)ning tadgiqotida

esa yoshlarning nutqi individual darajada o‘rganildi. Olim asosiy e’tiborini yoshlar nutqidagi
vulgarizmlarga garatdi va shu asosda yoshlar nutqini takomillashtirish yuzasidan takliflar ishlab
chiqdi. Tadqgiqotda o‘smirlarning deyarli har kuni vulgarizmlardan foydalanishi, lekin maktab turiga
qarab so‘kish so‘zlarini ishlatishda farqlarning mavjudligi, chunonchi, umumiy o‘rta ta’lim
maktablarida akademik zo‘riqish kabi psixologik omillar, ixtisoslashtirilgan o‘rta maktablarda esa
sinfdoshlar o‘rtasida oilaviy va atrof-muhit omillari ta’sirida so‘kishlarning qo‘llanilishi bois ularga
yondashish maqsadga muvofiqligi alohida ta’kidlangan. Umuman, sinfdagi rasmiy va norasmiy
muloqot ma’lumotlariga asoslangan holda olib borilgan mazkur tadqiqot o‘smirlar muloqotini
yaxshilashda katta amaliy yordam berdi.

Koreys nutqiy etiketining metodika yo‘nalishidagi tadqiqotlarining asosida nutqiy etiket
bo‘yicha keng qamrovli ta’lim dasturini ishlab chiqish orqali o‘ziga xos ta’lim mazmunini taqdim

etish masalasi mavjud edi. Tilshunoslardan Jeong Yujin ("2-77%!) va Kim Minjin (Z 2! Z!) nutqiy

etiket bo‘yicha ta’lim mazmunida hurmat so‘zlarini o‘zlashtirishga urg‘u bergan bo‘lsalar, Jin Juhui
(2133]) ta’lim mazmunini boyitishda tengdoshlar orasidagi munosabatlarda har bir vaziyatga mos
bo‘lgan iboralarga e’tiborini qaratdi.

Tadqiqotchi Jang Wonho (& & =) o‘zining “5 yoshli bolalar uchun nutqiy etiket bo‘yicha

ta’lim dasturini ishlab chiqish va qo‘llash samaradorligi” nomli doktorlik dissertatsiyasida kichik
yoshdagi bolalarning nutq vaziyatiga mos va ravon gapira olishlari, jumladan, salomlashish so‘zlari,
murojaatlar, hurmat so‘zlari, vaziyatga qarab to‘g‘ri ishlatiladigan so‘z va iboralarni tadqiq etish
bilan birga, nutqiy etiket pozitsiyalarini o‘qitish mazmunini gqamrab olgan nutqiy etiket ta’lim
dasturini ishlab chiqdi. Mazkur dasturda bolalarning kundalik hayotda boshdan kechirgan turli
ijtimoiy vaziyatlarda nima deyish va nima qilish kerakligi, ular nutqiy etiket qoidalariga asoslanib,
o°z tengdoshlari va kattalarga e’tibor qaratib, ijobiy o‘zaro munosabatlarni sinab ko‘rishlari nazarda
tutilgandi.

Shunday qilib, gayd etilgan tadqiqotlarning barchasida nutqiy etiket tushunchasi va mazmuni
ijjtimoiy o‘zaro aloga orqali o‘sib borayotgan shaxs uchun etiket ijtimoiy munosabatlarda rioya
qilinishi kerak bo‘lgan turmush tarzi sifatida qimmatli me’yor o‘laroq e’tirof etildi. Nutqiy etiketni
sotsiolingvistika va ta’lim nuqtayi nazaridan o‘rganish asosida unga turli muloqot vaziyatlariga mos
ravishda rioya qilinishi kerak bo‘lgan muloyim gapirish usuli va til harakatlari qoidasi sifatida

qaraldi.
66



Yuqorida aytib o‘tilganlar bilan birga, koreys tilshunosligida qiyosiy aspektdagi tadqiqotlarga
ham alohida qiziqish bilan qaralganligini ko‘rish mumkin. Jumladan, Seo Jeongsu (A1’3<*)ning

tadqiqotida koreys, yapon, ingliz va xitoy tillaridagi salomlashish qoliplari 16 ta kategoriyaga
ajratilib o‘rganildi. Har bir kategoriya bo‘yicha qiyoslanilayotgan tillardagi salomlashish so‘zlari
taqdim etilib, ularning kelib chiqishi ochib berildi. Shuningdek, tilshunos salomlashish bilan bog‘liq
madaniy omillar va salomlashishning qo‘llanilishidagi farglar tufayli noto‘g‘ri tushunilishi mumkin

bo‘lgan jihatlarni ham ko‘rsatib berdi.

Mun Geumhyeon (== ¢1) Koreya Respublikasining eng yirik gazetasi “Joseon Ilbo” va

Koreys tili tadqiqotlari milliy instituti tomonidan taklif qilingan koreys tilining xushmuomalalik
so‘zlarini tasniflab chiqib, ularga mos keladigan turg‘un iboralarni taklif qildi. Bundan tashqari,
koreys xalqining xushmuomalalik so‘zlaridan foydalanishini tahlil gilish maqsadida so‘rovnoma
o‘tkazib, koreys tilidagi xushmuomalalik ifodalarini xitoy, yapon, ingliz tillari bilan giyosladi.
Tahlillar natijasida koreys va yapon tillarining xushmuomalalik ifodalarida juda ko‘p o‘xshash

tomonlarning borligi, ingliz tilidan esa farqli jihatlarning ko‘pligi aniglandi.
Bak Yeongsun (2 F+)ning “Koreys va yapon tillarida salomlashish aktining sotsiolingvistik

tadqiqi” nomli dissertatsiyasida maktab o‘quvchilari, talabalar va ishchi xodimlarning nutqi asosida
salomlashish aktining ijtimoy-lisoniy jihatlari o‘rganildi . Tadqiqotda har ikkala lisoniy
hamjamiyatdagi “salomlashish” vaziyatining farqli va o‘xshash jihatlari aniglandi. Shuningdek,
salomlashish aktidagi nolisoniy vositalarning o‘rni ham ochib berildi.

Xulosa. Sharq xalqlarida nutqiy odatlarga dastlab didaktika va madaniyatshunoslik nuqtayi
nazaridan yondashilgan. Xususan, nutqiy odat shakllariga til birligi sifatida emas, balki tarbiya
ifodasi, inson shaxsiyatining namoyon etuvchi fazilat sifatida garalgan. Keyinchalik nutqiy etiket
shakllari lisoniy birliklar sifatida tilshunoslikka oid tadqiqotlarda o‘rganila boshlandi. Koreys
nutqiy etiketida koreys iyerarxik jamiyatining sezirarli ta’siri kuzatiladi. Koreys jamiyatidagi
murakkab pog‘onali tizim shaxslararo munosabatlar, birinchi navbatda, madaniy va tarixiy omillar
tufayli tilda yaqqol namoyon bo‘ladi. Binobarin, koreys lisoniy muhitida muvaffaqiyatga erishish
uchun koreys tili mulogot maydonidagi har ganday so‘zlovchi doimo o°zini va suhbatdoshining
yoshi, jamiyatdagi mavqeyi, suhbatdoshlar orasidagi psixologik masofa, shuningdek, “o‘ziniki va

begona” tamoyillariga rioya qilishi lozim bo‘ladi.
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MUMTOZ KOREYS NASRIDA SHOMONLIKNING BADIIY IN’IKOSI

Abdullayeva Feruza Baxodir qizi
Toshkent davlat sharqshunoslik universiteti, Toshkent, O‘zbekiston
Email: feruza.abdullayeva.1997@mail.ru

Annotatsiya: Mumtoz davr koreys nasrida uchta diniy-falsafiy ta’limot bilan uyg‘unlikda
keladigan shomonlik koreys xalqining azaldan qon tomiriga singib ketgan. Dastavval koreys xalki
madaniyatining muhim aspekti sanalgan shomonlik jamiyatda uch diniy-falsafiy ta’limot ta’siri
kuchaygach, o‘z mavqeini yo‘qotdi hamda oddiy xalq e’tiqodiga aylandi. Ammo, badiiy nasrda
shomonlik elementlari u yoki bu ko‘rinishda namoyon bo‘lishda davom etdi.

Kalit so‘zlar: shomonlik, gut, pyolsingut, pyongut, naragut, Tangun, afsona

AHHoOTamusA: B kiaccuyeckuid mepuoa KOPEHCKON JIUTepaTypbl IIaMaHW3M, TAPMOHUYHO
COEAMHAACH C TPEMs PEMIHO3HO-(QUIOCO(PCKUMU CUCTEMaMH, NMPOYHO YKOPEHWJICS B CO3HAHUU
KOpEHUCKOro Hapozaa. M3HayanbHO SBIISIBIIMICSA KIIOYEBBIM ACIIEKTOM KOPEUCKOW KYIBTYpBI,
[IaMaHW3M yTpaTWI CBOE BIMSHUE B OOIIECTBE C POCTOM BO3AEHCTBHUS TPEX PEIUTHO3HO-
bunocopCKkUx TEUCHHH W TMPEeBpaTUiICS B OOBIIEHHOE HApPOAHOE BEpOBaHHME. TeM HE MeHee,
JIEMEHTHl IIaMAaHMW3Ma B TOH MWJIM HMHOM (opMe NpOJOIKAIOT HAXOAUTh CBOE OTPAaXKEHHUE B
XYIOKECTBEHHOM MPO3eE.

KiroueBble ci10Ba: mamMaHu3M, TYT, IEICUHTYT, NEHTYT, HAaparyT, TaHTyH, MUQ.
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Abstract: In the classical period of Korean prose, shamanism, which was harmoniously
integrated with three religious-philosophical teachings, had deeply embedded itself in the blood of
the Korean people. Initially considered an important aspect of Korean culture, shamanism lost its
position in society as the influence of the three religious-philosophical teachings grew, eventually
becoming a folk belief. However, elements of shamanism continued to manifest in artistic prose in
one form or another.

Keywords: Shamanism, gut, pyolsingut, pyongut, naragut, Tangun, myth

Kirish. Azaldan koreys adabiyoti diskursini uchta diniy-falsafiy ta’limot — konfutsiychilik,
daosizm va buddaviylik bilan birga mahalliy tasavvur — shomonlik g‘oyalari belgilagan:
“Konfutsiychilik insonlarning ijtimoiy xulg-atvor qoidalarini, ularning ijtimoiy vazifasi, jamiyatni
odilona va insoniy asoslarda tashkil etish bilan bog‘liq g‘oyalarni ishlab chiggan bo‘lsa, daosizm
tabiatga va buddizm — poklanish va forig‘lanishga chaqgiradi” . Mumtoz davr nasridan tortib
zamonaviy nasrda ham uchta diniy-falsafiy ta’limot bilan birga shomonlik paralllel tasvirlanadi.

Shomon (shaman — evenkcha — budda ruhoniysi yoki tungus-manjurcha shaman (saman) —
junbushga kelgan, jazavasi tutgan kishi) — amalda barcha qadimgi xalglarda, hozirda ba’zi qoloq
xalq va qabilalarda ruhoniy, tabib, sehrgar. Sibirdagi turkiy xalglarda “shomon” so‘zi “qam” deb
ham yuritilgan. Shomon qabila, urug® homiysi, qo‘riqchisi, ruhi hisoblangan. Markaziy Osiyoda
ham shomonizm unsurlari uchraydi. Jumladan, Surxondaryoda go‘yoki “qora bosdi”, “qora
bosibdi” kabi kasalliklardan bemorni xalos qilish uchun qo‘shnochlar talvasaga tushib, o‘zini u
yogqdan bu yoqga otib, bemor tanasidagi kasalni quvmoqchi bo‘ladi. Ruhoniylar bu holatda
insondan kasalliklarni duo va gqamchi bilan urib chigarmoqchi bo‘ladi, hatto, ular shu jarayonda
miltigdan, uning ovozidan, kuchli shovgindan ham foydalanishga harakat giladi. Bu jarayonda bir
nechta qo‘shnoch ishtirok etishi kuzatiladi.

Asosiy qism. Janubiy Koreyada ham shomonlik xalq madaniyatining ajralmas kodi sifatida
qabul qilinadi. Ildizlari moziyga borib taqaluvchi, xalq hayotiga chuqur kirib borgan shomonlik,
ruhlarning qudratli kuchiga bo‘lgan ishonch bugungi kunga qadar deyarli o‘zgarishsiz yetib keldi.
Shu bilan birga shomonlik ham konfutsiychilik, daosizm va buddaviylik kabi badiiy asarlarda
koreys xalqi hayotining real manzarasini ko‘rsatishga xizmat qiladi. Badiiy asarlarda shomonlik
motivlarini tadqiq etish — koreys xalqi an’analari haqidagi tasavvurlarni yanada boyitadi. Chunki
har bir ijodkor qaysidir ma’noda qadimgi e’tiqodga bo‘lgan qarashlarini bayon qiladi, xalq hayotida
shomonlikning rolini ochib beradi, shomonlikning millat turmush-tarziga ta’siri masalalariga e’tibor

qaratadi. [jodkor o‘z asariga shomonlikning turli jihatlarini kiritadi, kimdir shomonning yashash
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joyining tasvirini kiritsa, kimdir uning ichki olamini yoritadi, uchinchi bir ijodkor esa shomonga
turli qatlam vakillarining munosabatini ko‘rsatadi.

Neolit davri odamlari insonlarga yaxshilik olib keluvchi mehribon ruhlar, baxtsizlik
keltiruvchi yovuz ruhlar borligiga ishonishgan. Shomon yoki mudan — ruhlar bilan birgalikda
marosimlarni o‘tkazish uchun xizmat qilgan, ya’ni tirik va o‘lgan insonlar dunyosi o‘rtasida
vositachi bo‘lgan. Shuningdek, erkak shomonlarni — paksu, dunyoga ko‘zi ojiz kelgan, shomonlik
bilan shug‘ullangan odamlarni — pansu deb atashgan. Odamlar, shomon baxtsizlikni, balo-qazolarni
haydaydi, bemorlarni davolaydi, foniy dunyoni tark etayotgan kishini boqiylikka kuzatib qo‘yadi,
tirik va o‘lgan insonlar o‘rtasida yuzaga kelishi mumkin bo‘lgan munozara va ixtiloflarni hal giladi,
deb ishonishgan. Koreys xalqi atrofidagi barcha, xususan, tabiatni qurshagan unsurlar: tosh va
daraxtlar, tog® va suv oqimi, samoviy jismlar ko‘rinishidagi minglab ruh va jinlarga ta’zim bajo
keltirishgan.

Uch podsholik (miloddan avvalgi 57 yil, eramizning 676 yillari) va Koryo qirolligi (918-1392
yillari) davrida keng quloch yoygan shomonizm Choson davri hamda yapon anneksiyasi yillari
quvg‘inga uchradi. Uch podsholik va Koryo qirolligi davri shomonizmning o‘ziga xos xususiyatlari
shundan iboratki, shomon ayol qo‘shiq aytib, ruhlardan dehqonning ishlariga baraka so‘ragan, gut
(qurbonlik keltiruvchi) ruhlarga qurbonlik keltirgan. Shomonlar hududlar bo‘yicha farq qilgan,
jumladan, janubiy hududlarda shomonlik xuddi kisenlarga o‘xshab avloddan-avlodga meros bo‘lib
o‘tgan, markaziy hududlarda “tanasiga ruhlar o‘rnashib olgan odamlar” shomonlik bilan
shug‘ullanishgan.

Gut quyidagi turlarga ajratilgan: pyolsingut — qishloq aholisining osuda yashashi, farovon
hayot uchun duolar o‘qish; pyongut — bemor oila a’zosining sog‘lig‘ini tiklash uchun o‘qiladigan
duo; naragut — qirol oilasi amriga ko‘ra o‘tkaziladigan marosimlarda o‘qiladigan duo. Vaqt o‘tishi
bilan qurbonlik keltirish marosimlari hududiy bayramlarga aylantirildi. Jumladan, har yili oy
kalendari (5 may sanasiga to‘g‘ri keladi) bo‘yicha Kannin shahrida “Kannin Tanogut” festivali
o‘tkaziladi.

Shomonlik haqida dastlabki ma’lumotlar Silla podshohligining Vanxo qirolligi davriga borib
tagaladi. Keyingi ma’lumotlar esa, Koryo (918-1392) davriga tegishli gadimgi yodgorliklar Kim
Busikning “Samguk sagi”” hamda Kim Iryonning “Samguk yusa” asarlarida uchraydi.

Koreya yarimoroliga konfutsiychilik va buddaviylik kirib kelishi va jamiyatda mustahkam
o‘rnashishidan oldin shomonlar saroyda yuqori mavqgega ega bo‘lishgan. Shomonlik koreys xalqi
madaniyatining muhim aspekti sanalgan. Ammo, jamiyatda uch diniy-falsafiy ta’limot ta’siri

kuchaygach, shomonlik o‘z mavgeini yo‘qotdi hamda oddiy xalq e’tiqodiga aylandi. Shomonlar,
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hatto yuqori tabaga vakillari tomonidan quvg‘inga uchradilar. Choson (Li) sulolasi davrida
konfutsiychilik jamiyat mafkurasiga aylandi, natijada shomonlar nafaqat quvg‘inga uchradi, balki
ularga poytaxt shahar va markazlarda yashash ta’qiglandi. Ammo, oddiy xalq shomonlik
an’analarini davom ettirishdi, chunki dafn marosimining gator elementlari aynan shomonlik bilan
uzviy bog‘liq edi. Shu bilan birga, xalq oldindan fol ko‘rish, kelajak haqida bashorat qilishda
shomonga murojaat gilishda davom etdi. Bu haqida o‘rta asrlarda yaratilgan qator asarlar ham
dalolat beradi. Jumladan, birinchi roman muallifi Kim Manjun o‘zining “Sa xonimning janub
bo‘ylab sargardonliklari” romanida kanizakning merosxo‘rni dunyoga keltirish uchun homilasining
kim ekanligini oldindan bilish, qiz bo‘lsa, o‘g‘il farzandga aylantirish uchun shomonga murojaat
qilish lavhasini kiritadi. Bu bilan adib ayrim insonlarning o‘z maqsadini amalga oshirish uchun
shomonlikka ko‘r-ko‘rona ishonishini ko‘rsatadi.

O‘rta asr durdona asarlaridan biri “Xon Kil Don haqgida gissa”da ham shomonlik elementlari
kuzatiladi. Qissadagi asosiy motiv — qgahramonning xizmatkor ayoldan tug‘ilganligi bilan
shartlangan haq-huqugsizligida. Bu kelib chiqishi past, quyi ijtimoiy tabagadan bo‘lgan Kil Don
haqida folbin (shomon)ning bashoratida beriladi. Ayyor folbin bolaning ajoyibligini inkor etmaydi:
“Ko ‘rib turibmanki, o ‘g‘lingiz ajoyib inson, hali dunyoga kelmagan qahramondir, ammo u past
tabagadan.... Uning tashqi ko ‘rinishi xuddi shahzodanikiday, ammo u ulg‘ayganida sizning
urug ‘ingizni halok etadi”. Muallif “faoliyatga uchun oldindan bashorat gilinadi “tayyorlovchi
vaziyat” vositasida bosh qahramonning xislatlari va uning quyi tabagadan ekanligi folbin bashoratida
ko‘rsatadi.

Koreya tarixi va madaniyatini yo‘qotishga garatilgan yapon anneksiyasi hukmronlik qilgan
(1910-1945) yillari koreys ma’rifatparvarlari xalqning azaliy tarixini tiklash, milliy qadriyatlarni
yodga solish ishlari bilan shug‘ullanishdi. [jodkorlar mumtoz va o‘rta asrlarda yaratilgan asarlarni
koreys alifbosiga o‘girishdi, davriy nashrlarda bu asarlarni chop ettirish orgali xalgni o‘zligini
yo‘qotmaslikka chorlashdi. Ik bor xalgni dengizga qiyoslagan shoir Chxve Namson tarixiy yodgorlik
“Samguk sagi” chonsa asariga murojaat qiladi hamda “Tangun haqida afsona™ni tilga oladi. Koreya
tarixi va madaniyatini yo‘qotishga qaratilgan yapon siyosatiga qarama-qarshi, gadimgi Choson davlati
asoschisi Tangunni shomon tarzida beradi. Shoir xalq tarixining ildizlari qadimiyligiga ishora qgiladi,
Koreya yarimorolining asoschisi Tangun, Yaponiya davlati asoschisi esa quyosh xudosi — Amaterisu
ekanligini ta’kidlaydi. Zero, “Afsona va marosimlarda mujassamlashtirilgan ajnabiy ta’limotlar
mabhalliy tasavvurlar bilan madaniy munosabatda bo‘ldi”.

Xulosa. Ko‘rinadiki, mumtoz davr asarlarida shomonlik qo‘rquv va irim-sirimlar bilan

bog‘lig. Shomonlik elementlari musiqali teatr tomosholari va marosim ragslarida ko‘p uchraydi. Bu
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0‘z navbatida, shomonlikning daosizm, konfutsiychilik va buddizm kabi diniy-falsafiy ta’limotlar
kabi ta’sirini anglatadi. Ayrim tadqgiqotchilarning fikriga ko‘ra, yuqorida sanab o‘tilgan uch diniy-
falsafiy ta’limotlar shomonlikning ayrim elementlarini o‘zlashtirishgan. “...koreys va kontinental
madaniyatning qadimgi ildizlarining umumiyligi mahalliy koreys zaminida konfutsiychilik va
buddaviylikning o‘sib, unishiga yordam bergandir. Bundan tashqgari, buddaviylik nafaqat gullab-
yashnadi, balki u koreys an’anaviy madaniyati matnlarining saqlovchisi bo‘ldi. Buddaviy ustozlar
sa’yl harakatlari bilan gadimgi marosim qo‘shiqlari, afsona va rivoyatlar qog‘ozga tushirildi.
Natijada koreys madaniyatining o‘ziga xos ko‘rinishini, uning dunyo, koinot haqidagi tasavvurining
o‘ziga xosligini shakllantirgan “madaniy uyg ‘unlik” tashkil topdi. Ayrim adiblar buddaviylikka
e’tiqod qilishsa-da, ular yaratgan qator asarlarda shomonlik motivi bo‘y ko‘rsatadi, oddiy xalq
turmush-tarziga chuqur singib ketgan shomonlik mahalliy tasavvurlar ta’sirida shakllanganligi turli
taqdir va qismatlarda ochib beriladi.
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Annotatsiya: XX asrning boshida Koreyada boshlangan ochiq eshiklar siyosati mamlakatda
arxaistlar va ma’rifatparvarlar harakatiga sabab bo‘ldi. Har ikki harakat qoshida esa turli
birlashmalar faoliyat yurita boshladi. Birlashmaga a’zo ijodkorlar esa xalq bilan muloqot —
matbuotni rivojlantirishga katta ahamiyat berishdi. Natijada, har bir birlashma qoshida jurnallarga
asos solindi. Mazkur davrda eng faol harakat olib borgan “Ijod”, “Xarobalar”, “Oq to‘lqin”
birlashma a’zolari g‘arb va rus, yapon adabiyoti ta’sirida yangi shakl va mazmundagi asarlar
yaratish bilan birga, tarjima asarlarga ham e’tibor qaratishdi. G‘arb adabiyotida koreys tiliga
o‘girilgan tarjima asarlar ichida tarixiy mavzudagi asarlar soni ko‘pchilikni tashkil qgilgan bo‘lsa,
rus adabiyotidan tarjima asarlar xalq ruhi va g‘oyaviy kurashiga yaqin turdi.

Kalit so‘zlar: ochiq eshiklar, maktab, birlashma, matbuot, ona tili, jurnal.

AnHoramusi: B nauane XX Beka B Kopee monuThka «OTKpBITBIX JBEpei» MNpHUBEIa K
BO3HUKHOBEHUIO JBW)XKCHHUS apXalCTOB W MPOCBEeTHTENeH. Benen 3a 3TUMHU BIKESHUSMH Havalu
aKTHUBHO JICHCTBOBATh pa3iW4Hble OObeAMHEHUS. UieHbl OO0beAMHEHHH YIensui OoJbIIoe
BHHMaHUE Pa3BUTHIO OOIICHMS C HApOAOM M mpecchl. B pesynabrare mpu KaxkaoM oObeIuHEHUU
ObTM OCHOBaHBI JKypHalbl. B 93TOT mnepwox Hambonee AaxKkTUBHBIMU OBUIM OOBEIWHEHUS
«TBopuecTBO», «PynHbI», «benblii NPUIKBY, YIEHBI KOTOPBIX, HAXOASICH IO/ BIMSHUEM 3aIlalHOM,
PYCCKOM | SITTOHCKOM JTUTEpaTyphl, CO3/1aBajl MPOU3BEICHHUS B HOBBIX ()OpMaxX U CONEPKAHUAX, a
Takke oOpalany BHUMaHuE Ha MepeBoAHble npousBeaeHus. Cpenan nepeBeeHHbIX MPOU3BEACHUN
3amajHoON JIUTepaTypbl UCTOPHUYECKHE MPOU3BEIECHUS COCTABISUIM OOJBIIMHCTBO, B TO BpPEMs Kak
HepEeBOIbI PYCCKOW JIMUTEPATyphl ObLIN OJIM3KH K HAPOTHOMY AYXY U HIC0JIOTHUECKON 6opboe.

KiroueBble c10Ba: OTKPBITHIC IBEPH, I1IKOJIA, 00BETUHEHNE, TIpecca, POIHON SA3bIK, KypHAI.

Abstract: At the beginning of the 20th century in Korea, the “open door” policy led to the
emergence of the movements of archaism and enlightenment. Following these movements, various
associations became active. Members of these associations paid great attention to developing
communication with the people and the press. As a result, journals were founded within each
association. During this period, the most active associations were “Creation,” “Destruction,” and
“White Wave,” whose members, influenced by Western, Russian, and Japanese literature, created

works in new forms and contents, as well as paying attention to translated works. Among the
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translated works of Western literature, historical texts made up the majority, while translations of
Russian literature were closer to the spirit of the people and ideological struggle.

Keywords: open door policy, school, association, press, native language, journal.

Kirish. XIX asrning oxiri XX asrning boshlarida Koreyada boshlangan ochiq eshiklar
siyosati mamlakat tarixida muhim ahamiyat kasb etadi. Ayniqsa, “Rossiyaning Koreya va
Manjuriya ustidan hukmronlik uchun yaponlar bilan kechgan va tarixda rus-yapon urushi
(09.02.1904 — 05.09.1905) deb nom olgan muhoraba qudratli imperiya uchun og ‘ir mag ‘lubiyat va
tahlikali vaziyatni yuzaga chiqardi. O ‘zining ikki millionlik qo ‘shini bilan to ‘rt yuz minglik yapon
qo ‘shiniga urushni boy berish Rossiya imperiyasi qudratiga soya solgan kuchli zarba bo ‘ldi”.
Natijada, Yaponiya Koreya ustidan o‘z hukmronligini o‘rnatdi. Uzoq asrlik qoloqglik davridan
chiggan mamlakat yapon hukumati ta’sirida ijtimoiy-siyosiy, iqtisodiy va madaniy o‘zgarishlarga
yuz tutdi. O‘z davlatchilik madaniyatiga ega va mustamlaka zulmiga rozi bo‘lmagan koreys xalqi
arxaistlar (eski tuzum asosida yangi davlatga asos solish) hamda ma’rifatparvarlar harakati
(zamonaviy davlat tuzumi tarafdorlari) kabi ikki xil mafkura ostida hayot kechira boshladi. Har ikki
harakat tarafdorlarining yagona siyosiy maqgsadi — mamlakat istigloli, xalq istigboli bo‘lsa-da,
kurash turli yo‘sinda kechdi.

Asosiy qism. Arxaistlar va ma’rifatparvarlar harakatni qo‘llab-quvvatlaydigan, ularni
birlashtirib turuvchi, jamiyat ongiga ta’sir ko‘rsatgan yagona yo‘l bu — matbuot edi. Dastlab chop
etilgan gazeta sahifalari qaysi tilda yoritilishi kerak, degan murakkab masala barcha muharrir va
jjodkorlarni o‘ylantirib qo‘ydi. Xalq tili va rasmiy tilni bir-biriga yaqinlashtirish maqgsadida matbuot

tili aralash yozuvda amalga oshirildi. Bu davrda faoliyat ko‘rsatgan adabiy birlashma va

maktablarning ijodiy prinsiplari “Tong nuri” (“OF& &!”), “Davr boshi” (“MEF Al&”),
“Talabalar dunyosi” (“2f’‘#|”), “Sharq yog‘dusi” (“&2| &), “Xarobalar” (“L|5{”), “Atirgullar

qishlog‘i” (“Z 0| A|Z=”), “Oltin yulduz” (“& &”), “Oq to‘lqin”, “Tjod” kabi adabiy jurnallarda o‘z

aksini topdi. Bularning orasida “Ijod”, “Xarobalar” va “Oq to‘lqin” kabi jurnallar adabiy davralarda
aynigsa yuqori mavqgega ega edi.

“Har bir adabiy jurnal atrofida yozuvchilar birlashmasi vujudga keldi. Ba’zan bunday
birlashma o ‘zini u yoki bu adabiy yo ‘nalish tarafdori deb e’lon qildi. 1920-yillarda Koreyada

bunday adabiy yo ‘nalishlar anchagina edi. Ularning orasida simvolistlar, romantiklar, imajinistlar,
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estetlar, modernistlar, impressionistlar, syurrealistlar va naturalistlar ham bor edi. Bu
yo ‘nalishlarning barchasi o ‘zida yangi adabiy dunyoni ifodaladi”.

Ma'’rifatparvarlik harakati natijasi o‘laroq, tashkil etilgan “Ijod” birlashmasi faoliyati Yaponiyada
keng quloch yoydi. Yaponiyada tahsil olayotgan koreyalik talabalar tomonidan 1919 yil fevral
oyidan boshlab poytaxt shahar Tokioda birlashmaning “Ijod” jurnali chop etildi. Yevropa va yapon
adabiyoti ta’sirida yangi adabiyot uchun harakat faollari “Ijod” jurnalida o‘z asarlarini faqat koreys
tilida chop ettirdilar, o‘rta asrlar adabiy tilining arxaik shakllarini jonli so‘zlashuv tiliga
almashtirdilar. Jurnal sahifalarida mualliflarning ijtimoiy-siyosiy, yangi adabiyot bo‘yicha nazariy
qarashlari aks ettirildi. Natijada, matbuot (adabiy til) bilan xalq jonli tili o‘rtasida uyg‘unlashish
hodisasi ro‘y berdi, bu esa 0z navbatida adabiyot rivojiga ham sezilarli ta’sir ko rsatdi.

“Ijod” jurnalining barcha a’zolari uchun “San’at — san’at uchun” shiori umumiy tamoyilga
aylandi. Birlashma faollari g‘arb va rus adabiyotidan durdona asarlarni tarjima qilish, Yevropa
adabiyoti va madaniyatini targ‘ib qilishga alohida e’tibor qaratdilar. Bundan tashqari, “Ijod”
jurnaliga a’zo qator yozuvchilarning asarlarida ma’rifatchilik g‘oyalari va ular bilan bog‘liq
mustaqil davlat qurishga oid qarashlar o‘z ifodasini topdi.

Davrning suronli, shiddatkor ruhi, nafasi qorishiq janrlarda Kim Doninning “Bir savat

[$2]
1

batat”, “Xayrlashuv qo‘shig‘i” hikoyalarida o‘z aksini topgan bo‘lsa, Chu Yexanning she’rlarida
hayot va o‘lim konsepti, yolg‘izlik motivi, insonning tabiat kuchlari oldidagi mo‘rt umri haqidagi
falsafiy mushohadalari tasvirlandi. Tajribalar silsilasini boshidan kechirayotgan shoir o‘z she’rlarida
ziddiyatli davr muhitida inson uchun ma’nisiz hayotdan chiroyli fojia — o‘limni maqtaydi. Afsuski,
1921 yili “Ijod” guruhi faoliyati to‘xtatildi.

1920 yildan boshlab chop etilgan, Koreya tarixida muhim o‘rin tutgan “Xarobalar” jurnali
aynan shu nom ostida faoliyat yuritgan adabiy birlashmaga asos solgan Li Xyondo, Nam Gunbek,
Kim Yenxvan, Kim Chxanen, O Sansun, Li Byondo, Xvan Sogu, Yom Sansop kabi adiblar
tomonidan yuritildi.

Jurnalda e’lon qilingan asarlarning ko‘pchiligi tushkunlik kayfiyati bilan sugorilgan va
uning nomi bilan to‘la mos keladi. “Xarobalar” adabiy birlashmasiga a’zo yozuvchilar asarlarida
chuqur pessimizm ruhi sezilib turadi. Bunga Yom Sansopning “Qorong‘u tun”, “Tajribaxonadagi
qurbaqa”, “Yilning so‘nggi tuni” kabi hikoyalari yaqqol misol bo‘la oladi. Har uchchala hikoyada
hayot ziddiyatlari oldidagi muallifning chorasizligi tasvirlanadi.

Adabiy birlashma a’zolari tomonidan yaratilgan asarlarda tafakkur va estetika yangilandi,
hayot va o‘lim konsepti yangi tus oldi. Jaholat, jabr-zulm, zo‘ravonlikka qarshi kurash yangi

mavzularda, yangi ramz va obrazlarda aks ettirildi. Hayot va mamot masalasiga aylangan erkinlik,
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ozodlik she’riyat va nasrning muhim o‘zagiga aylandi. Ichki va tashqi konflikt o‘lim konsepti yoki
yolg‘izlik motivida o‘z yechimini topdi, asarning avj nuqtasi (kulminatsiya) vaziyatini yuzaga
keltirishda asosiy poetik vositaga aylandi.

Jurnalning fagat uchta soni chop etildi, xolos. Uning uchinchi soni “Xarobadan so‘ng” deb
nomlangan edi. Birlashma tomonidan asos solingan jurnal nashrining umri qisqa bo‘lsa-da, milliy
adabiyotni rivojlantirishda, millatning ozodlik uchun harakatiga qo‘shgan hissasi oz emas. Bu
mustamlaka sharoitida 0‘z ovoziga ega bo‘lgan jurnal a’zolarining vatan, xalq oldida ko‘rsatgan
jasorati edi.

1922 yilning yanvar oyida Pak Chonxva, Li Sanxva, Pak Yenxi, Na Doxyan, Xen Jingon va
boshqga yozuvchilar “Oq to‘lqin” jurnalini ta’sis etishdi. Mazkur jurnal chop etilishi bilan koreys
adabiyotida romantizm yo‘nalishi keng tarqaldi. Boshqa adabiy yo‘nalishlar qatori, romantizm ham
Koreyada uni Yevropa romantizmidan ajratish imkonini beruvchi o‘ziga xos xususiyatlariga ega edi.

Romantizmga xos bo‘lgan asosiy prinsiplar (vogelikni tan olmaslik, shaxsni o‘ziga to‘q
sub’ekt sifatida tasvirlash, idealni qidirish, dunyoni 0z “meni” orqali idrok etish)ni saqlab qolgan
holda, koreys romantizmi Birinchi mart harakatining mag‘lubiyatidan so‘ng jamiyatda hukm surgan
chorasizlik va ishonchsizlik kayfiyatlari bilan sug‘orilgan edi. Bu hayotdan orzu-umidlar yoki o‘lim
dunyosiga bosh olib chiqib ketishga harakat qiluvchi tushkunlik romantizmi edi. Adabiyotshunos
olim X.K. Xamrakulova asosli ta’kidlaganidek: “Insonning o ‘limga munosabatini tabiiy omillardan
chetlashtirib, uni mafkura qobig‘i bilan tasvirlash badiiy adabiyotning asosiy o ‘lchovi sifatida
talgin qilinishi uzoq yillar yozuvchilarning dilidagilarni ochiq aytmay, ramziy ifodalar yordamida
tasvirlashiga yoxud bu mavzudan butunlay ko‘z yumib o ‘tishiga sabab bo ldi”. Bunga Li
Xyosokning “Xayolot klubi” hikoyasi misol bo‘la oladi. Hikoyada yapon istibdodi davrida yosh
yigitlarning orzu-umidlari ushalmasligi g‘oyasi ishonarli tasvirlangan. Shu bilan birga ularning
kelajakka bo‘lgan ishonchlarining so‘nmasligi romantik jihatdan ma’naviy yetukliklikka ishora
qiladi.

“Oq to‘lqin” jurnali sahifalarida nasriy asarlar bilan bir qatorda sayohatlardan olingan
taassurotlar, notanish dunyo (boshqa davlatlarga tashrif buyurish), tabiat bilan uyg‘un go‘zallikka
erishish kabi she’rlar ham chop etildi. Zamondosh jamiyatning umuminsoniy tuyg‘ulardan
yiroglashgani, erk va haqiqatning voqelikka nisbatan ziddiyati, jamiyatda insonning qadrsizlanishi,
ma’naviy inqiroz sabab shoirlar ba’zan hayotga nafrat ko‘zi bilan qarashdi. “Oq to‘lqin” jurnali
romantik ijodkorlari og‘ir ijtimoiy turmushdan o‘zlariga panohni xayoliy go‘zallik dunyosidan

axtarishdi. O‘z kitobxoni galbida yaxshilik, ezgulik, farovon hayotga umid uyg‘otishga harakat
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qilishdi. Ular galamiga mansub she’rlarning mazmun-mohiyatida vogelikka garshi norozilik, uni
qabul gilmaslik kabi ohanglar alohida jarangladi.

“Oq to‘lqin” davriy nashr sahifalarida mahalliy ijodkorlardan tashqari yapon ijod ahli, jahon
mumtoz adabiyoti, jumladan, Bayron, Shelli, Gyote, Shiller, Tagor ijjodidan namunalar ham chop
etildi. Bu bir tomondan adabiy guruh o‘z oldiga magsad qilib qo‘ygan faoliyat — tarjima asarlarga
bo‘lgan e’tiborning kuchayganligidan dalolat beradi. Ikkinchi tomondan esa birlashma a’zolarining
Tokiodagi Sirakaba adabiy birlashmasi faoliyati bilan yagqinligiga ishora qiladi. Shoirlar koreys
kitobxonini jahon adabiyotidagi romantizm poeziyasi bilan yagindan tanishtirishga harakat qildilar.

1923 yili noma’lum sabablarga ko‘ra, “Oq to‘lqin” adabiy birlashmasi Tokiodagi Sirakaba
birlashmasi kabi 0z faoliyatini to‘xtatdi. Romantik shoirlarning ayrimlari tarkidunyochilik ruhidagi
asarlar yaratishda davom etdi. Asrning 20-yillarida milliy va demokratik harakatlar faollashgan
bo‘lib, adabiy birlashmaning eng faol ijodkorlari demokratik ganotga qo‘shilishdi. Demokratik
adabiyot va madaniyat uchun harakat avj oldi hamda shu maqgsad yo‘lidagi fikri yagona
yozuvchilarni o‘z atrofida jipslashtirdi.

Zamonaviy koreys adabiyot maydonida yuz bergan asosiy jarayonlar, ya’ni, adabiy
birlashmalarning shakllanishi, ular olib borgan faoliyat 1920-1930 yillar oxiriga kelib o‘z tadrijiy
yakuniga yetdi. Aynan shu yillar hozirgi zamon koreys adabiyotining keyingi davrdagi rivojini
belgilab berdi.

Xulosa. XX asrning birinchi yarmida faoliyat yuritgan adabiy birlashmalar tomonidan ta’sis
etilgan jurnallar mamlakatda matbuot ishining sezilarli darajada rivojlanganligidan dalolat beradi.
Kuzatilganidek, bu jurnallar gisqa vaqt ichida milliy adabiyot rivojiga ulkan hissa qo‘shdilar.
Jurnallar sahifalarida xanmundan ona tili (xangil)ga o‘girilgan asarlar soni ortdi, g‘arb va rus
adabiyoti durdona asarlari tarjimasi chop etildi. Bu mustamlaka sharoitida faoliyat yuritgan adabiy
birlashmalarning davr bo‘hronlari, ijod ahli o‘rtasida yuzaga kelgan turli mafkuraviy qarashlar
ildizini anglashda muhim tarixiy manba bo‘lib xizmat qiladi.

Adabiyotlar:
1. Awmanosa I"A. Kopelickasa noasus 20-x — 40-x rr. XX B. — M., 2007.
2. XampakynoBa X.K. XX acp y30ek Hacpuma xa€T Ba YIMM MyaMMOCHUHUHT OaJIMHil TaTKUHH.

®un.dann. nok-pu (DSc) nuce. — Tormkent. 2018.

3. Oramkynoa H. b. XX acp 6ommapu agadbuii sxapaéaun myammonapu (1906-1917 iunnap
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O°‘ZBEK VA KOREYS TILLARINING LINGVISTIK O‘XSHASHLIK VA FARQLARI
Musayev Farxod
Urganch davlat universiteti

Annotatsiya: Mazkur maqolada o‘zbek va koreys tillarining lingvistik o‘xshashliklari va
farqlari qiyosiy tahlil gilingan. Tillarning leksik, grammatik va fonetik xususiyatlari solishtirilib,
ularning umumiy va o‘ziga xos jihatlari yoritilgan. O‘zbek va koreys tillarining genealogik kelib
chiqishi, so‘z yasalishi, gap tuzilishi va morfologik xususiyatlariga doir o‘xshashliklar tahlil
qilingan bo‘lib, ular o‘rtasidagi grammatik tuzilmalarning farqlari misollar asosida izohlangan.
Shuningdek, maqolada o‘zbek va koreys tillaridagi lingvistik xususiyatlarning madaniy, tarixiy va
ijjtimoiy omillar bilan bog‘ligligi o‘rganilgan. Mazkur tadqiqot har ikki tilni o‘rganayotgan
tilshunoslar va tarjimonlar uchun nazariy va amaliy ahamiyatga ega.

Abstract: This article provides a comparative analysis of the linguistic similarities and
differences between the Uzbek and Korean languages. The lexical, grammatical and phonetic
features of the languages are compared, and their common and specific aspects are highlighted. The
similarities in the genealogical origin, word formation, sentence structure and morphological
features of the Uzbek and Korean languages are analyzed, and the differences in grammatical
structures between them are explained on the basis of examples. The article also studies the
relationship of linguistic features in the Uzbek and Korean languages with cultural, historical and
social factors. This study is of theoretical and practical importance for linguists and translators
studying both languages.

AHHOTanus: B crartbe maercss CpaBHUTENbHBIM aHaANIM3 SI3BIKOBBIX CXOACTB M Pa3IuuMil
y30€KCKOT0 M KOPEHCKOro sI3bIKOB. CpaBHUBAIOTCS JIEKCUYECKHUE, IpaMMaTH4ecKue U (POHETHIECKHE
OCOOCHHOCTH $I3BIKOB, BBIACNSIOTCA WX OOIIME M YHUKaJdbHble CTOpPOHBI. [IpoaHammu3upoBaHbI
CXOJICTBA B T€HEAJOIMYECKOM IMPOMCXOKIEHUH, CI0BOOOPA30BaHUIX, CTPYKTYpE MPEIJIOKEHUS U
MOP(OJIOTHYECKUX OCOOCHHOCTSIX Y30€KCKOrO M KOPEHCKOTO S3BIKOB, a TaKXKe Ha MpHUMEpax
OOBSICHEHBl pa3uyMsi B TPaMMAaTHUYECKUX CTPYKTypax MeXAy HUMH. B crarbe Takke
paccMaTpuBaeTCsl CBsI3b  S3BIKOBBIX OCOOEHHOCTEM Yy30€KCKOTO U KOPEMCKOTro SI3BIKOB C
KYJABTYPHBIMHM, HMCTOPUYECKHMH U COLMANbHBIMH (akTopamMu. JlaHHOE HCCleOBaHUE HMEET
TEOPETUYECKOE U MPAKTUYECKOE 3HAYEHUE JUIS JIMHTBUCTOB M IEPEBOJUYMKOB, M3y4aloMIUX 00a
S3BIKA.

Kalit so‘zlar: Lingvistik tahlil, leksik o‘xshashlik, grammatik farglar, fonetik xususiyatlar,

genealogik kelib chiqish, qiyosiy lingvistika, madaniy omillar.
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Keywords: Linguistic analysis, lexical similarity, grammatical differences, phonetic features,
genealogical origin, comparative linguistics, cultural factors.

KioueBble c10Ba: JHMHTBUCTHMYECKUN aHAIM3, JIEKCHUYECKOE CXOJCTBO, I'pPaMMaTHYECKHE
pasznuuusi, (OHETHYECKHEe OCOOEHHOCTH, TE€HEaJOTHYECKOe TMPOUCXOXKIEHUE, CPABHUTEIHHOE
A3BIKO3HAHUE, KYJIBTYPHBIE (PAKTOPHI.

Kirish.

Til — inson tafakkuri va madaniyatining aksidir. Har bir til o°z millatining tarixi, madaniyati
va urf-odatlarini o‘zida mujassam etgan noyob xazina hisoblanadi. Bugungi globallashuv
jarayonida turli tillarni o‘rganish va ularning lingvistik xususiyatlarini solishtirish nafaqat ilmiy
ahamiyatga, balki xalqlar o‘rtasidagi madaniy muloqotni mustahkamlashga ham xizmat qilmoqda.

O‘zbek va koreys tillari ikki xil hududda shakllangan bo‘lsa-da, ularning ayrim
o‘xshashliklari e’tiborni tortadi. Har ikki tilning grammatik tuzilishi, gap tuzish qoidalari va
morfologik xususiyatlari orasidagi qiyosiy jihatlar qator qiziqarli natijalarni kashf etishga imkon
beradi. Biroq bu tillar orasida sezilarli farqlar ham mavjud bo‘lib, ular har bir tilning o‘ziga
xosligini namoyon qiladi. Ushbu tadqiqot nafaqat tilshunoslik bo‘yicha bilimlarni boyitadi, balki
o‘zbek va koreys tillari bilan ishlayotgan tarjimonlar hamda til o‘rganuvchilari uchun ham foydali
bo‘ladi. Axir, tillar orqali xalglarni tushunish va bir-biriga yaqinlashish imkoniyati yanada
kengayadi. Har bir til o‘zining ichki tuzilishi va tizimiga ega bo‘lib, bu tizimlar o‘ziga xosliklari
orqali farqlanadi yoki umumiy jihatlari orqali bir-biriga yaqinlashadi. O‘zbek va koreys tillari ham
bu jihatdan e’tiborga molikdir. Har ikkisi turkiy va altay tillar oilasiga mansub bo‘lib, ularning
lingvistik tizimlari chuqur o‘rganishga arziydi. O‘zbek tili o‘zining ildizlari bilan qadimgi turkiy
tillarga borib taqaladi, koreys tili esa genealogik jihatdan uzoq muddat bahs-munozaralarga sabab
bo‘lib kelgan.

Leksik jihatdan, o‘zbek va koreys tillarining umumiy jihatlari asosan tabiat, ijtimoiy
munosabatlar va kundalik hayotga oid tushunchalarda kuzatiladi. Masalan, ba’zi so‘zlarning ma’no
jihatidan yagqinligi ularning tarixiy-madaniy aloqalarini isbotlab beradi. Shuningdek, tillarning har
ikkisi ham boshgqa tillardan, jumladan, arab, fors, xitoy va yapon tillaridan o‘zlashmalarga ega. Bu
esa tillarning rivojlanish jarayonida turli madaniy ta’sirlarni o‘z ichiga olganidan dalolat beradi.

Grammatik tuzilish jihatidan o‘zbek va koreys tillarida sezilarli o‘xshashliklar bor. Har ikkisi
ham so‘z tartibining agglutinativ tuzilishini saqlab qolgan bo‘lib, so‘z yasalishi qo‘shimchalar
yordamida amalga oshiriladi. Masalan, o°‘zbek tilida ot, sifat va fe’l qo‘shimchalari orqali so‘zlarni
o‘zgartirish keng qo‘llanilsa, koreys tilida ham bu jarayon morfemalar orqali amalga oshiriladi.

Biroq qo‘shimchalar shakli va ularning tizimli o‘rni har ikkala til uchun o‘ziga xosdir. Koreys
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tilidagi fe’llarning tugash shakllari ko‘proq murakkablikka ega bo‘lib, ular rasmiy va norasmiy
uslubga bo‘linadi. O°zbek tilida esa bunday tafovutlar juda kam uchraydi.

Fonetik xususiyatlar o‘zbek va koreys tillarining eng ajralib turadigan tomonlaridan biridir.
Koreys tilida undosh tovushlar tizimi nisbatan murakkab bo‘lib, yumshoq va o‘tkir tovushlarga ega.
O‘zbek tilida esa tovushlar tizimi nisbatan sodda va ko‘proq yumshoq, ohangdor tovushlar ustunlik
qiladi. Shuningdek, koreys tilida ohang va urg‘u muhim rol o‘ynasa, o‘zbek tilida urg‘u nisbatan
kamroq ahamiyatga ega. O‘zbek va koreys tillari lingvistik jihatdan bir-biridan keskin farqlansa-da,
ular o‘rtasida qiziqarli o‘xshashliklar mavjud. Bu tillarni giyosiy o‘rganish orqali nafagat ularning
grammatik va fonetik tizimlaridagi xususiyatlarni aniqlash, balki tarixiy-madaniy aloqalarni ham
chuqurroq o‘rganish mumkin. Har bir tilning o‘ziga xos tuzilishi uni o‘rganuvchilar uchun
qiyinchilik tug‘dirishi mumkin bo‘lsa-da, bu jarayon orqali xalqlarni birlashtiruvchi lingvistik va
madaniy bog‘lanishlar aniglanadi.

Adabiyotlar tahlili (sharhi):

O‘zbek va koreys tillarining lingvistik o‘xshashliklari va farqlarini o‘rganishda ilmiy
adabiyotlarning o°‘rni beqiyosdir. Ushbu masalaga oid tadqiqotlar lingvistika, tilshunoslik va qiyosiy
filologiya sohalarida keng qamrovli materiallarni tagdim etadi. Quyida mavzuga oid manbalar va
ularning mazmuni haqida umumiy tahlil keltiramiz:

Birinchidan, o‘zbek tili grammatikasi va uning genealogik xususiyatlarini o‘rganishga
bag‘ishlangan adabiyotlar mazkur tilda agglutinativ tuzilishning ustuvorligini ko‘rsatib beradi.
O‘zbek tilining so‘z yasalishi va sintaksisi haqidagi ishlar (masalan, A. N. Kononovning “O‘zbek
tilining grammatikasi” asari[1]) bu tilning boshga turkiy tillar bilan umumiy jihatlarini chuqur
yoritib beradi. Ushbu asarlar o‘zbek tilining koreys tiliga qiyosan qanday grammatik farqlarga ega
ekanligini tahlil qgilish uchun muhim manba bo‘lib xizmat qiladi. Koreys tili haqida esa ko‘plab
tadqgiqotchilar, xususan, I. M. Yermolovich[5] va K. H. [2] ishlari koreys tilining fonetik, leksik va
grammatik tizimlari haqida batafsil ma’lumot beradi. Koreys tilining murakkab fe’l shakllari, gap
bo‘laklarining o‘zaro mosligi va yumshoq undoshlarning ko‘p qatlamliligi ushbu adabiyotlarda
chuqur tahlil qilingan. Aynigsa, koreys tilida hurmat va ijtimoiy holatni ifodalovchi lingvistik
shakllar o‘ziga xos xususiyat sifatida alohida e’tirof etiladi.

Ikkinchidan, o‘zbek va koreys tillarining o‘xshashliklari va farqlari to‘g‘risida maxsus qiyosiy
tadqiqotlar juda kam uchraydi. Shunga qaramasdan, qiyosiy tilshunoslikka bag‘ishlangan xalqaro
tadgiqotlar (masalan, D. Sin[4] va L. K. Campbellning[3] ishlarida) turli tillar o‘rtasidagi
strukturaviy va leksik bog‘lanishlarni ochib beradi. Bunday adabiyotlar orqali o‘zbek va koreys

tillarining genealogik yaqinlik darajasi va madaniy ta’sir omillari aniqlanadi.
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Uchinchidan, madaniy va tarixiy alogalar haqidagi tadqiqotlar ushbu ikki til o‘rtasidagi
o‘xshashliklarni chuqurroq tushunishga yordam beradi. Koreys va o‘zbek xalqlarining qadimiy
savdo yo‘llari, xalq madaniyatining umumiy jihatlari til rivojiga ham ta’sir ko‘rsatgan. Bu haqda K.
E. Mixaylova[6] va boshqa tadqiqotchilarning ishlari tilshunoslikni tarixiy jarayonlar bilan
bog‘laydi. O‘zbek va koreys tillarining lingvistik o‘xshashlik va farqlarini o‘rganish ko‘plab
nazariy va amaliy tadqiqotlarga asoslanadi. Adabiyotlar tahlili shuni ko‘rsatadiki, ushbu tillarni
qiyosiy o‘rganish nafaqat lingvistik, balki tarixiy va madaniy aloqalarni chuqurroq anglash uchun
ham asos bo‘lib xizmat giladi. Shu bois, mazkur mavzudagi tadqiqotlar istigbolli va dolzarbdir.

Muhokama: Har bir til o‘zining noyobligi bilan ajralib turadi va uni boshga tillar bilan
qiyoslash orqali yanada chuqurroq anglash mumkin. O‘zbek va koreys tillarining lingvistik
o‘xshashliklari va farqlarini tahlil qilish bu ikki til o‘rtasidagi tarixiy, madaniy va ijtimoiy
bog‘liglikni yoritish imkonini beradi. Ushbu tadqiqot natijalari tilshunoslik sohasidagi muhim
muammolarga e’tibor qaratish bilan birga, bu tillarni o‘rganayotganlar uchun nazariy va amaliy
qo‘llanma bo‘lib xizmat qilishi mumkin. Muhokama davomida eng avvalo, har ikki tilning
agglutinativ tuzilishi alohida o‘ringa ega ekani qayd etildi. O‘zbek va koreys tillarining grammatik
tizimlari o‘xshashliklarga boy bo‘lsa-da, ularning qo‘shimcha yasalish usullari, so‘z tartibi va
morfologik shakllari o‘ziga xos farqlarni ko‘rsatadi. Masalan, o‘zbek tilida qo‘shimchalar fagatgina
so‘zning ma’nosini yoki grammatik vazifasini o‘zgartirsa, koreys tilida ular so‘zga ijtimoiy
ahamiyat va hurmat ma’nosini ham yuklashi mumkin. Bu farq ikki tilning lingvistik tizimida
1jtimoiy madaniyat qanday aks etishini ko‘rsatadi.

Shuningdek, fonetik tizimlar ham muhim muhokama mavzusi bo‘ldi. O‘zbek tilining
yumshoq va ohangdor tovush tizimi koreys tilining murakkab undosh tovushlar tizimidan keskin
farq qiladi. Aynigsa, koreys tilida urg‘u va ohangning ma’noni aniqlashdagi roli til o‘rganish
jarayonida muhim qiyinchiliklar tug‘diradi. O‘zbek tilida esa urg‘u kamroq rol o‘ynagani sababli,
talaffuz nisbatan osonroq. Bu jihatlar til o‘rganishda individual qiyinchiliklarni aniqlashda qo‘l
keladi. Leksik jihatdan esa ikki tilning madaniy va tarixiy aloqalari e’tiborni tortadi. Har ikkala
tilning o°‘zlashma so‘zlari o‘xshash bo‘lib, ular asosan arab, fors va xitoy tillaridan olingan. Biroq
bu o‘zlashmalar tilning ichki tizimiga moslashgan va har bir tilning o‘ziga xos qiyofasini saqlab
golgan. Masalan, koreys tilidagi "hagwon" (ta’lim markazi) va o‘zbek tilidagi "maktab" so‘zlari
o‘xshash vazifani bajarsa-da, ularning kelib chiqishi va ishlatilish uslubi bir-biridan farq qiladi.

Ushbu tahlillar shuni ko‘rsatadiki, o‘zbek va koreys tillarini qiyoslash orqali ularning
lingvistik xususiyatlari nafagat tilshunoslikka, balki madaniyat va tarixga oid qimmatli bilimlarni

ochib beradi. Biroq bu tadqiqot davomida hali to‘liq yoritilmagan masalalar ham mavjud. Masalan,
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har ikki tilning sintaktik tuzilishi chuqurroq tahlilni talab qiladi. Shuningdek, tillarning nutq
uslublari va muloqot shakllaridagi o‘xshashlik va farqlarni o‘rganish bu sohadagi tadqiqotlarga
qo‘shimcha yutuqlar olib kelishi mumkin. O‘zbek va koreys tillarining lingvistik tahlili bu tillar
o‘rtasidagi o‘xshashlik va farglarni aniqlash bilan birga, tillarning tarixiy va madaniy jihatlarini
ham chuqurroq anglash imkonini beradi. Bunday qiyosiy tadqiqotlar nafaqat tilshunoslar, balki
xalglar o‘rtasidagi madaniy aloqalarni rivojlantirishga hissa qo‘shuvchi barcha uchun qimmatli
bo‘lib xizmat qiladi.

Har bir til o‘zining betakror lingvistik xususiyatlari bilan ajralib turadi va uni boshqa tillar
bilan giyoslash orgali tilning ichki mohiyatini, madaniyati va tarixini chuqurroq tushunish mumkin
bo‘ladi. O‘zbek va koreys tillarining lingvistik o‘xshashliklari va farqlarini o‘rganish orqali bu
tillarning genetik, grammatik va fonetik jihatlari hamda ularni shakllantirgan tarixiy omillar
yoritildi. O‘zbek va koreys tillari genealogik jihatdan turli oilalarga mansub bo‘lsa-da, ularning
agglutinativ tuzilishi ma’lum o‘xshashliklarni namoyon etadi. Qo‘shimchalar tizimi, so‘z tartibi va
gap tuzilishi o‘rtasidagi yaqinlik bu tillarning qiyosiy tahlilida asosiy mavzulardan biri bo‘ldi.
Ammo farqlarning ko‘pligi ularning mustaqil rivojlanish yo‘llari va o‘ziga xos madaniy
xususiyatlarini aks ettiradi. Aynigsa, koreys tilidagi murakkab fe’l shakllari va ijtimoiy
munosabatlarni ifodalovchi lingvistik elementlar o‘ziga xos noyob xususiyat sifatida ajralib turadi.

Xulosalar: Fonetik jihatdan esa o‘zbek va koreys tillari sezilarli farqlarga ega. Koreys tilidagi
undosh tovushlarning ko‘p qatlamliligi va ohangning ma’no yaratishda tutgan o‘rni ushbu tilni
o‘zlashtirishda qiyinchilik tug‘dirsa-da, bu farqglar til o‘rganishni yanada qiziqarli qgiladi. O‘zbek
tilining yumshoq va ohangdor fonetik tizimi esa talaffuz jihatidan qulaylik yaratadi, bu tilni chet
ellik o‘rganuvchilar uchun osonroq qabul qilinadigan qilib qo‘yadi.

Shuningdek, leksik jihatdagi o‘xshashliklar va farqlar ham muhim ahamiyat kasb etdi. Har
ikki tilning boshqga tillardan, xususan, arab, fors va xitoy tillaridan o‘zlashgan so‘zlarni
o‘zlashtirishdagi usullari ularning madaniy aloqalari va tarixiy rivojlanishiga yorqin misol bo‘lib
xizmat qiladi. Bu jihatlar o‘zbek va koreys tillarini nafaqat lingvistik, balki madaniy va tarixiy
tadqiqotlar uchun ham qiziqarli ob’ektga aylantiradi. Ushbu tadqiqot shuni ko‘rsatadiki, o‘zbek va
koreys tillarini qiyosiy tahlil qilish orqali xalglar o‘rtasidagi madaniy bog‘lanishlarni
mustahkamlash va tillarni o‘rganishni yengillashtiruvchi usullarni ishlab chiqish mumkin. Bu
tadqiqot faqat lingvistik tadqiqotlar bilan cheklanib qolmasdan, xalqglar o‘rtasidagi madaniy
muloqotni rivojlantirishga ham xizmat qiladi. Shu bois, ushbu mavzuni yanada kengroq qamrovda

o‘rganish va yangi yo‘nalishlarda tadqiqotlar olib borish dolzarb va istigbolli hisoblanadi.
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Annotatsiya: Chet tilini mulogotga yo ‘naltirilgan o ‘qitish usullarining ustuvorligi koreys

tilini o ‘qitish jarayonida rolli (vaziyatli) o ‘yinlar usulidan foydalanishni taqozo etadi. Magolada
koreys tilida og zaki nutqni shakllantivishda rolli (vaziyatli) o ‘vinlarning muhimligi va ularni dars
davomida amalda qo ‘llash haqida fikr yuritilgan

Kalit so‘zlar: Rolli (vaziyatli) o ‘yinlar, S.A. Rubinshteyn, G.A. Kitaigorodskaya, ijtimoiy
munosabatlar arifmetikasi, diftonglar, unlilar,

T'N. Oleinik

Muloqotga yo‘naltirilgan o‘qitish usullarining ustuvorligi koreys tilini o‘qitish jarayonida rolli
(vaziyatli) o‘yinlar usulidan foydalanishni taqozo etadi. Bu usul o‘qitishning rivojlantirish
tamoyiliga, koreys tilini amaliy bilish zarurati bilan bog‘liq magsadni belgilashga mos keladi.
Ma’lumki, inson haqiqiy hayotda doimo qandaydir ijtimoiy rolda harakat qiladi. Bu borada
Kitaigorodskaya G.A. quyidagicha fikri bildiradi: “Tilni muloqot vositasi sifatida o‘rgatish
muayyan sharoitlarda muloqot jarayonida kommunikativ vaziyatlarda ma’lum bir rollarni bajarish
malakalarini shakllantirishni nazarda tutadi”.

O‘yinlarni mazmuni va tabiatiga ko‘ra quyidagi turlarga bo‘lishimiz mumkin:
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1. Talabalar sinf xonada mavjud bo‘lgan turli xil buyumlar, narsalar bilan vaziyatga
cho‘ktirish bilan bog‘liq bo‘lgan mavzuli o‘yinlar orqali mazkur shakl, hajm, rang, material va
boshqalarni o‘rganishlari mumkin bo‘ladi.

2. Jjodiy ofyinlar, rolli o‘yinlar. Bunga adabiy, geografik, tarixiy, o‘lkashunoslik
ekskursiyalari xarakteridagi sayohat o‘yinlari kiradi.

3. intellektual o‘yinlar, mashq o‘yinlari, o‘quv o‘yinlari, krossvordlar, viktorinalar,
boshqotirmalar, shuningdek, ‘“Nima? Qayerda? Qachon?”, “Tarix g‘ildiragi”, “Agqllilar va
donishmandlar”, “Mo‘jizalar maydoni”.

Ishbilarmonlik va rolli o‘yinlardan foydalanganda, an’anaviy shablonlardan qochish va turli
xil o‘yin shakllaridan foydalanishga imkon beradigan yangilik bo‘lgan tamoyillarga amal qilish
kerak.

O‘yin jarayonida o‘quvchilar muloqotning turli elementlarini o‘zlashtirishlari muhim —
so‘rash, aytish, qilish, tushuntirish, nimanidir isbotlash, suhbatdosh bilan nimadir bo‘lishish,
suhbatni boshlash, uni davom ettirish, aniglashtiruvchi savollar berish, lug‘atdan maksimal darajada
foydalanish kabi.

O‘yin metodi o‘quvchida hodisalarning yashirin sabablarini tahlil gilish, taqqoslash, o‘rganish
istagini uyg‘otadi. Bu ijodkorlik! Kognitiv faoliyat hodisasini tashkil etadigan narsa - aynan shu.
O‘yinlarni o°‘rganishning eng muhim xususiyatlarini — o‘rganish, bilish zarurligini keltirib chiqaradi.

Shuning uchun o‘yinlarning muhim qismi koreys tilining turli bo‘limlari - fonetika,
morfologiya, lug‘at, sintaksis va boshqalar bilan bog‘liq bo‘lishi kerak.

Ishbilarmonlik va rolli o‘yinlarni o‘tkazish ikki bosqich bilan bog‘liq. Birinchi bosqichda
0‘yin mavzusi aniqlanadi, u kattalar kasbiy faoliyatining har xil turlari bilan bog‘liq bo‘lishi kerak,
odamlarning odatiy real hayotiy vaziyatlar: chipta sotib olish, o‘rindiglarni bron qilish, chet ellik
mehmonlar bilan uchrashish tarix va madaniyat va boshqgalar bilan bog*liq.

Ikkinchi bosqich - rollarni tagsimlash, rol ijrochilarni tanlash. Talabalarning o‘zlari uchun u
yoki bu rolni tanlashlari ma’qul. O‘yin natijalarini baholashda fonetik xususiyatlar (to‘g‘ri talaffuz,
emotsionallik, ekspressivlik) hisobga olinadi.

Ishbilarmonlik va rolli o‘yinlarning samaradorligi quyidagi omillarga bog‘liq bo‘ladi:

1. mavzuni aniq shakllantirishdan, o‘quvchilar oldiga vazifa shaklida qo‘yilgan didaktik
magsad;

2. raqobat muhitini yaratishdan;

3. o‘yindan o‘quv faoliyati, nutq madaniyati shakli sifatida foydalanishdan.

Koreys tilini o‘rgatish jarayonida turli xil o‘yin turlaridan foydalanish mumkin.
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Koreys tilini o‘qitish jarayonida o‘quvchilarning eshitish va talaffuz qobiliyatlarini fonetik va
boshqa eshitish mashqlari asosida shakllantirishga alohida e’tibor qaratish lozim. To‘g‘ri talaffuz
ko‘nikmalarini qiziqarli tarzda, o‘yin faoliyati shaklida, shuningdek, audiovizual vositalar (rasmlar,
slaydlar va boshgqalar tavsifi) yordamida rivojlantirish magsadga muvofiqdir.

Ma’lumki, koreys tilining tovush tizimi undosh tovushlarni oz ichiga oluvchi qattiq talaffuz

qilinuvchi tovushlarning mavjudligi bilan belgilanadi: =, E, T, S, kuchli portlovchi tovushlar -

undoshlar - CC, XX, Ak, B4 T1; so‘z ichidagi unli va undoshlarning birikma xususiyatlari, ularning

pozitsiya o‘zgarishi qonuniyatlarini ham hisobga olinadi.

Koreys tilining fonetik tizimini o‘zlashtirish mazkur tilni o‘rganishning birinchi oylarida
amalga oshiriladi. Shuning wuchun, dastlabki bosqgichda, o‘quvchilarda fonetik eshitishni
rivojlantirish, harflar va tovushlarni to‘g‘ri talaffuz qilish bilan bog‘liq bo‘lgan o‘quv mashqlari,
vazifalar tizimini ta’minlash, va harflarni tahlil qilish, talaffuzni rivojlantirish uchun o‘yinlar
tizimidan foydalanish muhimdir.

Misol tariqasida biz ushbu turdagi bir nechta o‘yinlarni beramiz. Har bir o‘yin 5 dan 10
dagiqagacha davom etadi.

1-0‘yin.

Magqgsad: o‘quvchilarning unli va wundoshlarni tinglash orqali aniqlash qobiliyatini
mustahkamlash.

O‘yinning borishi: O‘qituvchi harflarni (unlilar, undoshlar) talaffuz qiladi. Talabalar ularni
yozishlari va so‘zlarni to‘ldirishlari kerak. Masalan, H ,o, K, x, 0,2 0,0 va hokazo harflarni

taklif qilishingiz mumkin. Bunda -harf va tovush o‘rtasidagi farqni tezda aniqlab, ko‘proq so‘z
yasagan kishi g‘olib hisoblanadi.

2-0°yin.

Magsad: talabalarni koreys tilining tovush va harf tarkibini farqlay olishlarini shakllantirish.

O‘yinning borishi: o‘qgituvchi so‘zlarni bo‘g‘inlarda talaffuz qiladi, o‘quvchilar ularni
yozadilar. Ushbu so‘zlarni to‘g‘ri yozgan va talaffuz qilgan kishi g‘olib hisoblanadi. Masalan, siz
taklif qilishingiz mumkin:

CCF C AF M . .
weh db o SF AR A kabilarni
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Magsad: talabalarda portlovchi va gattiq undoshlarni farqlash ko‘nikmalarini shakllantirish.
O‘yinning borishi: kim tez tarjima qiladi va so‘zlarni to‘g‘ri yozadi. Sinf ikki jamoaga bo‘lingan.

Har bir jamoaga o‘zbek tilidan koreys tiliga tarjima qilish taklif etiladi, masalan, quyidagi so‘zlarni:

Birinchi jamoa:

Sho‘r (Tuzli) O‘rash
Tez Kiyish
Ikkinchi jamoa:

Pichoq Oxiri
Poyezd Oldinda
4-0‘yin

Bir bo‘g‘indan tashkil topgan va -2 bilan tugagan so‘zlarni kim tez aytadi. Masalan, &, Z,

2, &, Y va boshqalar.

5-0°yin

So‘zlarning transkripsiyasini kim tezroq va to‘g‘ri yozadi: 2f 11— maktab, O 5l — sakkiz,

QU Lt— bor bo‘lmoq, A & — oshxona

6-0°yin.
CHASIAM L7k BiotR, 210, ot MM EH va boshqalar.

7-0‘yin.

O‘yinning magqsadi: so‘zlarning bo‘g‘inli tahlilini rivojlantirish.

O‘yinning borishi: O‘qituvchi doskaga so‘zlarni yozadi: 24 O{H{2|Ct, SOt7}Ct 7t EX|CH

2 £HSIL} va hokazo.

Har bir alohida so‘zdagi bo‘g‘inlar sonini to‘g‘ri aniqlagan, ularni to‘g‘ri talaffuz qilgan va
o‘zbek tiliga tarjima qilgan kishi g‘olib hisoblanadi.

8-0‘yin.

Magqsad: tovushlarni to‘g‘ri talaffuz qilish ko‘nikmalarini shakllantirish.

O‘yinning borishi: Tovushlarning grafik talaffuzi bo‘yicha diftonglarni kim tezda aniqlaydi.
Jadvalda tovushlarning grafik tasviri ko‘rsatilgan, talabalar diftonglarning nomlarini aniqlashlari

kerak.
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Talaf Wa Wo Wi Ye E We
fuzi

yozili
shi

9-0‘yin.

Kim tezroq! Sinf 2 ta jamoaga bo‘lingan. Bir jamoa qo‘sh undoshlarni misollar bilan, boshqa
jamoa portlovchi undoshlarni misollar bilan nomlashi kerak. Undosh tovushlarni to‘g‘ri nomlagan
va talaffuz qilgan va ko‘p misollar keltirgan jamoa g‘alaba qozonadi.

10-0‘yin

So‘z oxiridagi turli undoshlar bir xil talaffuz qilinadigan so‘zlarni kim tezda nomlay oladi,
Masalan: =, &, & &, 2. Kabi.

Koreys tili darslarida o‘quvchilar yangi so‘zlarni shakllantirish bilan bog‘liq o‘yinlarga juda

qizigishadi. Shunday qilib, talabalardan yangi so‘zlardan so‘z birikmalari va sodda gaplar yasashni
so‘rash mumkin: 4, AlEH 0|5, M H, AFE S (talaba, oshxona, ism, o‘gituvchi, odam kabi)

va boshqalar. Eng ko‘p birikma yoki gap aytgan jamoa g‘alaba qozonadi. Navbatdagi o‘yinda ham
sinf 2 ta jamoaga bo‘linadi va ikkala guruhdan bittadan jamoa sardorlari navbatma-navbat turli xil
suratlar tushirilgan 2 ta kartani chiqaradi. Rasmlarda ko‘rsatilgan chizmalarning nomini to‘g‘ri
aniqlagan jamoa g‘alaba qozonadi.

Foydalanilgan adabiyotlar:
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2. Vohidov A., Mirzaxmedova H. “Sharqshunoslikka kirish” o‘quv qo‘llanma. Toshkent 2020.
- 109 b.

3. PanrtanoBa WM.H. MmuranmoHHas TexHOJOTUS Kak 3(PGEKTUBHBI MeTOn OO0ydeHUs
MHOCTpaHHOMY sI3bIKy. HoBOe ClI0OBO B Hayke W MpaKTUKE: ampoOalusi THIOTe3 U pPe3yJIbTaroB
uccienosanuid. 2014. Ne 9. C. 31-36.
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KOPEWC BA Y3BEK TUWIJIAPUJIA MATHHUHT IIPATMACEMAHTUK BEJITUIAPA

MenukoBa YikoH bypxoHoBHa
Cam/IYTU yxuryBuncu

AHHOTaTCcuA. YOy MakoJiaja KopeWc Ba y30eKk TWlapuaa MaTHHUHT MparMaceMaHTHK
Oenruiapu Xakuaa MabJIiyMOT OepuiIraH.

Kauut cy3nap. nparMatuka MabHO, MaTH , IParMaceMaHTHK, SIIMPUH MabHO, TUCTPYOYTUB
MyHOca0ar,TarMasHO.

busra MabiyMKH, MaTHHUHT MyKaMMaJlJallyBHU, TapakKKUETH HWKKH Hpca OwWiaH y3BUH
OOFMUKIMp. YHUHT OUpU THUJ YHCypJapud Ba AUCTPYOYTHB MYyXHUT O¥ica, MKKUHUYUCH WHCOH
omunuaup. JuctpubytuB MyHOcaOaT MaTHHMHI WYKM KyJIpaTHHM Oenruiaca, yHra Y3JIyKCH3
TabCUP ITHO TYpyBUH sSiHA OUp Kyd dHEprust OYnub, y MHCOH TOMOHHUAaH OCNTHIIaHa !,

Xap KaHmai MaTHIa axOOpOT CY3JOBUMHHMHI WYKU MaKcaau OakapyBHJIa, WUKH Ma3MYyHHI
KypuHUIIgaH ubopar Oynanu. MaTHHUHT MparMaTuK MMKOHHUSTH YHMHI CY3Jalll aKTUHH COAMP
aTaéTran BasusaTra 00K Oynaau. by KyIpok oF3aku MaTHIA Ky3ra TallaHa il

1. Max6ycuau onu6 kemuar! ( A.Koxupuii )

2. MaByioHora OM3HMHT HOMUMHM3/aH OT aH)KOMH OmusiaH nHHOM KuiuHcuH. ( [1.Koaupos)

Kentupunran xap MKKM MHCOJJAa CY3JOBUMHUHI XOKMMIIMK Japakacujaa Bakojiarra sra
SKAHJIUTY YHMHT OXaHTHIaH, HYKH Ma3MYHMIaH ce3uwiaau. Exu Men anb6arra yuyBuu 6ynamaH!

By Muconma sca BabAa akTH aHTIANIIINTH Ba y “anbarra” cy3 OpKaJM ro3ara YUKSITH.
bupok 1y kabu oroxJaHTHPUII, WITUMOC, KYPKUTHIL, KacaMEll, BACUAT, y3p KaOU MUKU MaKCcaJIHU
udosa ATyBUM, Cy3/1ap MaTHAA Xa JIOMM XaM lo3ara 4YdKaBepMmaiau. by mabHOmap roxopunaa
KEITUPWITaH OMPUHYM HWKKM MHUCOJJIATHJIEK YHHUHT HMYKM Ma3MyHHJaH KenuO uukagu. by

MUCOJUTapa MparMaTuk MabHO U(oJaTaHUIIMHN YU3ManapAa Kyhuaaruya KypcaTuil MyMKHH:
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“Albatta™ pragmatik

Matn ma noni yuzaga Pragmatik
T chigaruvchi vosita T marmno
Matn Pragmatik

T ma’no T

By xabu xonatinapHu KOpenc TUINIa XaM Ky3aTUIIIMMU3 MyMKHH:
1) O 7[0f| CHAl @X| BEM 2

Bomika Oy epra kenmasr.

)M, MS 2ot TR

Nntumoc kutobumHaM 011nd OEpuHT.

Kentupunran MucosiiapHUHT OMPUHYKMCHIA OTOXJIAHTHPII aKTH MaBxXyn Oynub, OyHIa xed
KaHJal BOCUTACHU3 IIparMaTUK MabHO r03ara YMKiINTy. MkkuHuKncuaa sca “ uaTuMoc” Cy3u OpKaiu
udoaIaHMOK 1A,

IOxopunarunap 6minan Oup Karopnaa IIYHU XaM alTHIN JIO3UMKH alpuUM MaTHIapa yHIaH
aHrmammIaéTrad 00beKTUBMa3MyH (akaT MyaisiH HyTKMI Ba3usAT, KOHTEKCT OuiaH OOFIMK Oyanu.
Arap my ymuia, Iy KOHTEKCTaH y3uO ONHMHCa, yIia oObeTUB Ma3MyH HOTYFpU OYVnnO dmMKau.
Macanan:

Xamma xoi Kop OusaH KOTUIaH/IH.

Ymby XymianaH aHriannuirad ‘“Xamma KOWHUHT KOp OuWjaH KOIUIaHTaHmuru™ ¢akat
KOHKPET HYTK Ba3usATH OuiaH Oornuk OyVnaam. UyHkn myHEmarn Xxamma >koi OMpBapakaiiura Kop
Oownan KorutanMaiian. Kaepnaaup Ky€m ynaau, Kaepaaaup EMrup Eraam Ba X0Kas3o. Exu:

VY Oy ramHu xammara aitub oepaim.

d=0lE2s 270 A = AsHH

by muconma xam ‘“xammara” Ccy3u KOHKpPET HYTK BasuATUIA TETMLUIM SKAHJIWTU Ky3ra

TantanuO Typuoau. YUyHku mabiym Oup XabapHU QyHERArHm XaMMa ojaMra eTkaszud OyiMaiam.
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Kypunanuku, KOHKpET XymJajapJaH aHTJalIwiran Oup KaH4Ya KyIIuM4a MabHOJIAp HYTKHUM
BA3UAT, KOHTEKCT OuiaH y3Bui Oornukaup. HyTkuii Ba3usT KOHTEKCT OuinaH OOfnuK OYnraH aHa
HIyHJaik MabHOJNAp Ba yJapHU HU(oaa 3TyBUM BOCHTANAp JMHIBUCTUK IpPAarMaTUKAHUHT aCOCUH
OMWJIH XUCOOIaHaIN.

ByHJaH Tamkapu myHH XaM alTHII JIO3SUMKH, MATHHUHT IparMaceMaHTHK OeIruiapyu Xxakuaa
ranvpraHuMusaa y3-y3uaaH “MaTH H4UJard MaTH  TyHIyHUYacura (pyc THILIYHOCIUTHIA TOATEKCT)
nyd kenamu3. By arama MaTH vupaard “sSmMpHH MaTH® TYIIyYHYacMHHM udona 3taau. “SAmmpun
MaTH’ TYIIYHYaCHHU aHWK aHTJIAIl Ba TYFPU TYNIYHHUII MakKcaauja Ou3 yHHM “‘TarMabHO aTaMacH
OuaH HoMJIalMHU3.

TarmMabHOHMHT 0ab3M KYpPUHUIUIAPU CY3JTOBUYMHUHT HHOUBUAyall ycinyOum OuiiaH OOFIHK
O0ymamu. ByHra xypa THHIJIOBUMHUHI allHaH CY3JI0BUM HaszapJa TyITaH axO00poT KYpPUHUIIMHU
OoIIKa makyI opKaau udoaanaii YHUHT yCIyOuil MaxopaTu caHaiaau. Macanas:

Kaittumr O¢ToO0iHN KyJOFUra €TUITaH/ aH KeWWH YHUHT aBBAJITH YUpalIUIIN KU3U OWIaH
snu. UyHKH 3pura Kaparasja XaMm KYIpoK UXTUEPU Ku3uJa OYITraHIUIHHA XU OUIapiu.

1y xabapuu XacaHaluaaH SIIUTHINY uia TYFpu KymyIiHu €Hura Kenmu.

- Kymym, - neau xynumcupa0, - KaiTap SMHUIIMA3 JTaJIaHT alTHOArIIap.

Kymym kynmuna aumanup Tukuo ynrypran sau. Ky3uHu umgan oamaiu:

- Kaiircanapunrus xaiip xyu. (A.Kogupuii)

Kypunu6 Typnbavku, KeATHpPWIraH MaTHAA THUHIJIOBYM HYTKHMTa XOC “MEH KeTMaiimaH”
)kaBoOuaa “Kercamapunrus xaip Xymr’ THIMAard paja MabHOCHMHM HQoaa 3TyBuM OoIIKa
IPONOPCHOHAN IIAKJIM BOCHTAacuAa OaéH KWIMHHMILM YycIayOMil mIparMaTtuk TarMabHO J€e0

foputwiagu. by kabu XonaTiapHu Kopeic THinIa XaM yIpaTuil MyMKHH.

ZEH 2

2ol

MEe 74Tk 2tn a"e Yol ME A ZCh ofotE ME20| EE 3ol of=
SH0|4S HOICh OBt0|Y THS 97 H2l Ealo| ATEE ORRIZIRIQCE HAIS

H=olH et o =2 2o =2 sUH

Xynoca kwimb aiTaguran OYJIcak MaTHTa XOC NparMaThK XYCYCHSTIAPHU YpraHUII

YMYMHHCOHHM KaJIpHUATIAPHUHT OUp KUCMM OYiraH HYTK MaJaHUSTH, YCIyOIIYHOCIHMK Xamja
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WHCOHHUHT GuKpam GaoausiTH Ba MUKU PYXUATHHU Ha3apHuil Ba aMalnuil )KUXaTAaH aKC 3TTUPYBUU

NICUXOJMHIBUCTHKA Macaapy OuiiaH y3Buil OOFIaHaIu.

KOREYS TILIDA NOTO‘G‘RI FE’LLARNING O‘RNI VA AHAMIYATI.

Melikova Uljon Burxonovna
Samarqand davlat chet tillar instituti

Annotatsiya. Ushbu maqolada koreys tilini o‘rganishda to‘gri va noto‘g‘ri fe’llarning
ishlatilishi va ularning turlari batafsil bayon qilingan.

Kalit so‘zlar: til, to‘g‘ri fe’l, noto‘g‘ri fe’l, mustaqil fe’l, ko‘makchi fe’l, o‘zak, negiz.

Til inson uchun eng muhim jihatdir. Til bo‘lmasa jamiyat bo‘lmaydi. Insonlararo aloga
o‘rnatilish , muomala qilish uchun til muhim vositadir. Hozirgi kunda tilning ahamiyati juda
muhimdir. Shu sababli bugungi kunda chet tillarini o‘rganish uchun juda katta imkoniyatlar
yaratilmoqda . Hozirgi kun uchun til bilish eng muhim xususiyatlardan biridir. “Til bilgan el biladi”,
degan maqol ham bejiz emas. Chunki inson tilni qanchalik ko‘p mukammal bilsa, u dunyo yuzini
ko‘rish uchun shunchalik katta imkoniyatga ega bo‘ladi. Til jamiyatni ma’naviy jihatdan
yuksalishini ta’minlaydi. Shu tufayli ham tili rivojlangan mamlakat har jihatdan rivoj topib jahonga
yuz tutadi. Bu haqda yurtboshimizning juda dono fikrlari mavjud: “Jahon hamjamiyatining mustagqil
O‘zbekistonni tan olishi, davlatimizning keng tashqi siyosiy va tashqi iqtisodiy faoliyati o‘zbek
xalgining ma’naviy qadriyatlari va imkoniyatlari tiklanishiga, o‘zini boshqga xalqlar oilasidagi to‘la
huquqli millat sifatida anglab yetishiga yanada kuch baxsh etadi. Keng miqyosdagi xalgaro
aloqalar jahon madaniyatini yanada chuqurroq bilish, umuminsoniy qadriyatlardan bahramand
bo‘lish uchun qulay zamin yaratdi. Ayni mahalda o‘zbek xalqining turli faoliyat sohalaridagi
iste’dodi rivojlanishiga, uning tadbirkorlik va kirishimlilik, bir necha chet tillarni tez o‘rganib olish
kabi noyob fazilatlarni to‘la to‘kis ro‘yobga chiqishiga imkon berdi. Ana shu aloqgalar tufayli milliy
mehmonnavozlik va sahovat an’analari yanada rivojlandi.

Dunyoning demokratik qadriyatlaridan bahramand bo‘lishda aholining bilimdonligi muhim
ahamiyat kasb etmoqda. Fagat bilimli ma’rifatli jamiyatgina demokratik taraqqiyotning barcha
afzalliklarini gadrlay olishini va aksincha, bilimi kam, omi odamlar avtoritarizmni va totalitar
tuzumni ma’qul ko‘rishini hayotning o°zi ishonarli tarzda isbotlamoqda”

Yuqorida ta’kidlanganidek bilimli, ma’rifatli, til bilgan insonlar yuqori cho‘qqilarga
erishmogda. Shuning uchun ham hozirgi kunda til markazlari ham ko‘paymoqda. Til bilishga

intilgan inson hozirgi kunda to‘liq bunga erisha olishi mumkin. Koreys tili ham oltoy tillariga
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mansub bo‘lib, grammatik jihatdan bir-biriga o‘xshash tomonlari ko‘p uchraydi. Shuning uchun
koreys tili grammatikasi boshqa tillarga qaraganda, o‘zbek tili bilan gramatik jihatdan yaqin turadi.
O‘xshash tomonlari ko‘p bo‘lib, farqli tomonlari ham uchrab turadi. Fe’l so‘z turkumi gapning
oxirida keladi. Rus, ingliz, nemis tillarida bo‘lsa, aksincha gapning boshida egadan keyin keladi. Bu
biz uchun koreys tili grammalikasini osonroq o‘rganish imkonini beradi.

Shu bilan birga bir qancha farqli tomonlari ham mavjud. To‘gri va noto‘g‘ri fe’llar haqida
ma’lumot berildi. O‘zbek tili bilan giyoslasak, o‘zbek tilida to‘gri va noto‘g‘ri fe’llar mavjud emas.
Koreys tilida esa fe’llar tuslanganda noto‘g‘ri fe’llarni shakli o‘zgaradi. Shu bilan birga Sharq
mamlakatlari aynigsa, koreys xalqglari so‘zlash odobi muomala madaniyati bilan ajralib turadi.
Fe’lning oddiy shakl ko‘rinishi bilan birga, hurmat shakl ko‘rinishi mavjud. O‘zbek tilida hurmat
shakli “lar” qo‘shimchasini fe’lga qo‘shish yordamida yasaladi.

Noto‘g‘ri fe’llarning tuslanishi jadval asosida ko‘rsatib o‘tiladi. Hamda fe’llarning tugallovchi
go‘shimchalari hagida ma’lumot beriladi. Koreys tilida ham o‘zbek tilidagi kabi gapning darak,
s0‘roq, buyrugq, taklif va his-hayajon turlari mavjud bo‘lib, gapning turiga qarab tuslanadi.

Harakat tushunchasini anglatuvchi so‘zlar fe’l deyiladi. Harakat ma’nosi juda keng tushuncha
bo‘lib, o‘ylamoq, xayol surmoq fikrlamoq singari tafakkur; yugurmoq, sakramoq, ishlamoq kabi
jismoniy faoliyat; so‘zlamoq, demoq, aytmoq kabi nutq; uxlamogq, mudramoq, kutmoq , kulmoq kabi
holat; qurmoq, chizmoq, yasamoq, yaratmoq kabi natijali faoliyat bilan bog‘liq ma’noviy guruhlarga
mansub fe’llarni 0°z ichiga oladi. Fe’llar bir umumiy so‘roqqa-nima qilmoq? so‘rog‘iga javob bo‘ladi.
Fe’llar leksik-grammatik xususiyatlariga ko‘ra ham ikki guruhga bo‘linadi: 1) mustaqil fe’llar; 2)
yordamchi fe’llar.

1. Mustaqil fe’llar lug‘aviy ma’noga ega bo‘lib, nutqiy jarayonda biror gap bo‘lagi vazifasida
ishlatiladigan fe’llardir. Mustagqil fe’llar turli grammatik kategoriyalarga birlashadigan sof fe’l va
vazifadosh shakllardan tashkil topadi. Masalan: keldim — aniq nisbat, bo‘lishli, xabar mayli,
o‘tgan zamon, birinchi shaxs, birlik kabilar muayyan grammatik kategoriyalarni ifodalovchi
sof fe’llar hisoblansa; kelgan - sifatdosh, kelgach - ravishdosh, kelish -harakat nomi shaklida
ekanligi esa fe’lning vazifadosh shakllaridir.

2. Yordamchi fe’llar mustaqil lug‘aviy ma’noga ega bo‘lmay, turli grammatik ma’no va
vazifalarni yuzaga chiqarish uchun xizmat qiladigan fe’llardir. Yordamchi fe’llar o‘z xususiyatiga
ko‘ra quyidagi turga bo‘linadi: 1) qo‘shma fe’l yasash uchun xizmat qiluvchi yordamchi fe’llar.
Masalan: xabar qilmoq, xursand bo‘lmoq, tasdiq etmoq kabi; 2) kesim tarkibida bog‘lama
vazifasini bajaruvchi yordamchi fe’llar. Bu vazifadagi yordamchi fe’llarga; a) leksik ma’nosini
mutlago yo‘qotgan sof bog‘lamalar ya’ni, edi, ekan, emish to‘ligsiz fe’llari kiradi; b) leksik
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ma’nosini tamomila yo‘qotmagan bo‘ladi, bo‘lmaydi, deyiladi, hisoblanadi kabi bog‘lamalar
kiradi; 3) fe’llarga birikib, turli qo‘shimcha ma’no ifodalovchi ko‘makchi fe’llar: chig-o‘qib
chiq, qol-uxlab qol kabi.

Fe’llarning bosh shakli uning o‘zak-negiziga —moq affiksini qo‘shish orqali yasaladi:
o‘qimogq, ishlamoq, yozmoq, o‘tirmoq, o‘qib chigmogq, bilib olmoq. Ular lug‘atlarda ham shu
shaklda beriladi.

O‘timli va o‘timsiz fe’llar. Fe’llar undan anglashilgan ish-harakatning narsaga munosabatiga
ko‘ra o‘timli yoki o‘timsiz bo‘ladi.

1.Harakatning tushum kelishigidagi ot bilan ifodalangan narsaga o‘tishini bildiruvchi fe’llar
o‘timli fe’l deyiladi. Masalan: ol, o‘qi, saqla, tozala fe’llari o‘timlidir.

2.Narsaga bevosita o‘tmaydigan harakatni anglatadigan fe’llar o‘timsiz fe’llardir. Masalan:
bor, kel, o°tir kabi fe’llar o‘timsizdir.

Fellardagi o‘timli yoki o‘timsizlik leksik-semantik va morfologik vositalar orqali ifodalanishi
mumkin: a) o‘timli yoki o‘timsizlik fe’llarning leksik ma’nosidan anglashilib turadi. Ya’ni ular
affikssiz qo‘llanganda ham o‘timli yoki o‘timsizlikka daxldor bo‘ladi. Masalan: yech, qo‘y, saqla,
so‘ra, ko‘r kabi fe’llar o‘timli; bor, o‘tir, uxla, ko‘kar, tur kabi fe’llar esa o‘timsizdir. Fe’l ko‘p
ma’noli bo‘lganda o‘z va ko‘chma ma’nosi bilan o‘timli yoki o‘timsiz bo‘lishi mumkin: kitob
o‘qiydi- o‘timli, kitobdan yoki maktada o‘qiydi — o‘timsizdir; b) fe’Ining o‘timli yoki o‘timsizligi
unga qo‘shilib keladigan morfologik vositalar orqali belgilanadi. Bunda nisbat yasovchi affikslar
muhim ahamiyatga ega bo‘ladi: 1) orttirma nisbat affikslari o‘timsiz fe’Ini o‘timliga aylantirishi
mumkin: og-oqiz, yur-yurgiz, kel-keltir, ishla-ishlat; 2) o‘zlik va majhullik nisbat affikslari esa
o‘timli fe’lni o‘timsiz fe’lga aylantiradi: och-ochil, ko‘r-ko‘rin, tara-taran, tort-tortin. Ba’zan
mustaqil fe’l tarkibida nisbat qo‘shimchalari ketma-ket qo‘shilib kelishi mumkin. Bunday holda
fe’lning o‘timli yoki o‘timsizligi oxirgi nisbat yasovchi qo‘shimchaga qarab belgilanadi: kel-
o‘timsiz, keltir-o‘timli, keltiril-o‘timsizdir.

Koreys tilida to‘g‘ri fe'llarning ishlatilishi.

TFESAE 25 s 28

Tuslanish paytida fe’lning o‘zagi yoki qo‘shimchasi o‘zgaradi: lekin fe’llarda bo‘lgan
o‘zgarishlarni ya’ni ‘2’ tushib qolishi, ‘2 tushib qgolishi ‘2 kiritilishini umumiy qoidalar bilan

tushuntirish mumkin. Koreys gramatikasida bu fe’llar qatoriga kiritilmaydi.

1) > 2’ Tushib qolishi: -= E&}
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Fe’lning o‘zagi ‘2’ bilan tugasa va undan keyin ‘L, &, A ° undoshlari kelsa * 2’ tushib

goladi.

1-jadval ‘2 tushib qolishi

Fe’'l (SA) -= LT} Mg =

Lt LT OtM| £ Ot=
=Lt &L MR ke
2HSCE 2HELICH UHEME UHE=
L LT oM 2 qEss
=Ct = LI EMR EE
i) AL} ALM 2 AHE
ELCf FLct oj Ml & Ol=
=r = LI FA 8 FE
=C S LI MHR ME

Yuqoridagi tushib qolish holati talaffuzni ravonlashtiradi va so‘zni ifodali o‘qilishini

ta’minlaydi. Buni quyidagi misollar orqali ifodalaymiz.
Misollar:

~-AlHo| et D S Ot= AFRO| ALt ?

O‘qituvchini telifon ragqamini biladigan inson bormi ?

-0t0|=0] =0|H 0| M =Lt

Bolalar maydonchada o‘ynayapdi
-AAIE Tt= A2t—0] X3 & gLt
Soat sotadigan kishi — mening akam.

-HOIM AY 2= DS FOFL L L

Uyda tort pishirishni yaxshi ko‘raman
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(M) == BOo| gLCt
(Men) ko‘p pul ishlayapman.

2)’2’ Tushib qolishi. -2 &2}
Fe’llar o‘zagida turadigan 2’ -0{/0}’ dan oldin turgan holda tushib qoladi.

2-jadval. Fe’lning o‘zagida turgan’ 2’ ning tushishi

Fe’l (SAh -0{/0t
MH M
==l [
X|2Ct X
SEC} ==
Act 7
nct 7H
Misollar

Ol H= EoA EME M K.
Kecha do‘stimga otkiritka yozdim.
M E Eol [ s As B,
Men shomda yulduz chiqganini ko‘rdim
SHOM LIRLEM 42| S X FHAH K
Magazindan chiqayotganimda narsalarni pulini to‘ladim
QA XMal Zof o S2iFM K.
Biron-bir vaqt biznikiga bir kiring
-FE| 27t 77271 0|2E S L.

Bizning jiyanimiz Yulduz shuncha o‘sdi

-EE 7'| |-9-
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Svetni o‘chirib yuboring

2) ‘2’ unlini kiritilishi: <2 & &

Undov bilan tugaydigan o‘zakdan keyin ‘2’ bilan tugaydigan o°‘zak esa bundan istisno, *-L-,
-2,-2, -, -A[, -0’ qo‘shimchalar qo‘shilsa, qoidalarga asosan ‘2’ unli qo‘shiladi.

3-jadval ‘2’ unlini qo‘shlishi

Fe'l (SAh) o -= -0 Al

% C} 3o %2 % o pf 0 Al
act e e Moo SN
arct e e 2o 20 A|
afct ot atg aton 2o A
= st £ son SN
=} M e Mo O AlDH

Misollar

OfM| H=2 17|17t =X B 7} OFIt K.

Kecha yegan go‘sht sal aynigan ekan-mi qornim og‘riyapdi.

Koreys tilida noto‘g‘ri fe’llarning ishlatilishi.
SESA
Noto‘g‘ri fe’llarning tuslanishida fe’lning o‘zagi o‘zgarmaydi, lekin ba’zi hollarda fe’l
o‘zagining biron-bir qismi o‘zgaradi yoki butunlay o‘z\agi tushib qoladi. Koreys tilining umumiy

goidalariga rioya qiladigan fe’llar to‘g‘ri fe’llar deb ataladi. Umumiy fonologik qoidalar bilan

tushuntira olmaydiga fe’llar noto‘g‘ri fe’llar deb ataladi.

Noto‘g‘ri fe’llar =112 S Al
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Noto‘g‘ri fe’llar turlari

O‘zgarish turlari

Noto‘g‘ri fe’llar

To‘g‘ri fe’llar

==
e (HHE 2| &) (ETHSAY (TFAHSAh
“ A ’bilan tugagan | Unlilarni oldida‘A> | WCF,  2CH ACH 2O | WiSHCH  BHCEH
noto‘g‘ri fe’llar tushib qoladi oiC}, r}, M{C},
=L}, BlLt
‘i ’bilan tugagan | Unlilarni oldida‘e’, | BtICt, ORICE OFEECH, | HLCH, =L
noto*g'ri felar /9 gaalmashadi | ECh, BCH WL FC | MWCH B
=L, 4t §Lk &Ll =L
o, S8
&Lt
‘C’bilan tugagan | Unlilarni oldida’C”’ AcCt, =L, =L 2l | 2o AL,
noto‘g‘ri fe’llar * 20 almashadi ZCh ekt =Ny ChC},

‘2 bilan

noto‘g‘ri fe’llar

tugagan

“OF yoki O{” unlilar

oldida ‘2’ "2’ ga
almashadi

Lt=Ct, C=Ch  BEC

N2CE Q2L MEEL
ser

w2t} 7|2c,

s etear, st

“0fbilan tugagan | ‘0> 0> ga | -BICP 2 Bli= SAIHE | AL LtCF,

noto‘g‘ri fe’llar almashadi X}t mot

‘2{’bilan tugagan | ‘0{° =N ga | O|2Ct, FECt, F2C}

noto‘g‘ri fe’llar almashadi

‘Z{2p°bilan  tugagan | Buyruq mayli’O{2b> | <AH2p, °-StCh 2 ELb= | EfCE, AfCH

noto‘g‘ri fe’llar 2} ga almashadi | SAt X|C}, otct,
2ot

‘I 2P>bilan
noto‘g‘ri fe’llar

tugagan

Buyruq mayli’0{2p’
’L4 2} ga almashadi

‘QLPE ELt= SA

HCF ACHIAC}

‘S ’bilan

noto‘g‘ri fe’llar

tugagan

¢ ==
o

tushib qolidi va

qo‘shimcha
o‘zgaradi

oj®rct o|ch ch
S

n

Ot
o
o
|

“
“

B> o GBI
|

n
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FLIPPED LEARNING METODIKASI: XORIJIY TILLARNI
O‘QITISHDA YANGI UFQLAR

Maftuna Kamarova Umar qizi
SamDChTI doktoranti, Koreys filologiyasi kafedrasi o‘qituvchisi
mku198789@gmail.com

Annotatsiya. Ushbu maqolada Flipped Learning, ya’ni “teskari ta’lim” metodining tarixiy
rivojlanishi, nazariy asoslari va xorijiy tillarni, xususan ingliz va koreys tillarini o‘qitishdagi
qo‘llanilishi yoritilgan. Metodning konstruktivizm va faol ta’lim tamoyillariga asoslanganligi, uning
talabalar o‘rtasida mustaqil o‘rganish qobiliyatini rivojlantirish, dars vaqtida esa ko‘proq interaktiv
faoliyatlar tashkil etishga xizmat qilishi ko‘rsatilgan. Tadqgiqotlar ushbu metodikaning ta’lim
samaradorligini oshirishi, o‘quvchilarning materialni yaxshiroq o‘zlashtirishi va umumiy natijalarni
yaxshilashdagi ahamiyatini tasdiqlaydi. Flipped Learning xorijiy tillarni o‘qitishda innovatsion va
samarali yondashuv sifatida tagdim etilgan.

Kalit so‘zlar: Flipped Learning, teskari ta’lim, koreys tili ta’limi, interaktiv ta’lim, xorijiy
tillar, mustaqil o‘qitish, zamonaviy ta’lim.

AnHoTtais. B naHHOI cTarke paccMOTpPEHbI MCTOPUYECKOE DPAa3BUTHE, TEOPETUUYECKHUE
OCHOBBl W mnpumenenue meroxa Flipped Learning, wim «mepeBepHyTOoro oOydeHHs», B
NPENoJaBaHNU MHOCTPAHHBIX SI3BIKOB, B YaCTHOCTH aHIIIMICKOTO M Kopekckoro. [ToquepkuBaercs,
YTO JAaHHBIA METOJ OCHOBBIBACTCS HA MPHHIMINAX KOHCTPYKTUBU3MA W aKTUBHOTO OOy4YCHHS,
CHOCOOCTBYET pa3BUTUIO Y CTYICHTOB HaBBIKOB CAMOCTOSTEIBHOIO W3YYCHHs, a TaKKe
opraHuzaiuy 0ojiee MHTEPAKTHBHON pa®oThl Ha 3aHATHAX. VMcciemoBaHUs MOATBEPXKIAIOT, YTO
JaHHAs METOAMKAa TOBbIMAaeT 3(Q(EeKTUBHOCTh OOydYeHUs, YIydllaeT YCBOCHHE Marepuala
ygamumucs U obmue pesyasrarel. Flipped Learning mnpeacrtaBieH Kak WHHOBAIMOHHBIA H
3 PeKTUBHBIN MOIX0A B 00YYEeHUN HHOCTPAHHBIM S3bIKAM.

Kirouessie cnosa: Flipped Learning, mepeBepHyToe oOydeHue, mpernojaBaHue KOPEHCKOro
sS3bIKa, HMHTEPAaKTUBHOE OOydYeHHe, WHOCTPAHHBIC SI3BIKHM, CAMOCTOSITENIbHOE OOy4eHHe,
coBpemeHHoe oOpaszoBanme. Annotation. This article highlights the historical development,
theoretical foundations, and application of the Flipped Learning methodology in teaching foreign
languages, particularly English and Korean. The method, based on constructivism and active
learning principles, fosters students' independent learning skills and promotes more interactive
activities during class time. Research confirms the effectiveness of this methodology in enhancing

educational outcomes, improving students' comprehension of materials, and achieving better
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general results. Flipped Learning is presented as an innovative and effective approach to teaching
foreign languages. Keywords: Flipped Learning, reverse education, Korean language teaching,
interactive learning, foreign languages, independent learning, modern education

KIRISH.

Xorijiy tillarni o‘qitishda yangi texnologiyalar va metodologiyalarning joriy etilishi ta’lim
samaradorligini oshirishda katta ahamiyat kasb etmoqda. Shulardan biri — Flipped Learning, ya’'ni
“teskari ta‘lim” usuli, so‘nggi yillarda ta‘lim jarayonida o‘zining ijobiy natijalarini namoyon etib
kelmogda. Ushbu metod talabalarning darsdan oldin material bilan tanishib, mashg‘ulot vaqtida esa
amaliy mashgqlar va muhokamalarga ko‘proq vaqt ajratishiga asoslangan.

Flipped Learning metodi 2000-yillarning boshlarida muqobil ta’lim usuli sifatida
shakllangan. Bu metodning mohiyati an’anaviy ta’lim modelini qayta ko‘rib chiqishdan
iborat bo‘lib, o‘quvchilarga darsdan tashqari tayyorgarlik uchun video ma’ruzalar taqdim
etiladi. Olingan bilimlar esa dars vaqtida faol amaliy mashg‘ulotlar orqali mustahkamlanadi.
Ushbu yondashuvning rivojlanishida muhim bosqich sifatida 2007-yilda Jonatan Bergmann
va Aaron Samsning ishlari tilga olinadi. Ular video darslarni yaratish va o‘quvchilarning
bilimlarini chuqurlashtirish uchun vaqtni samarali ishlatish g‘oyasini ilgari surishdi. Ushbu
metodni qo‘llash natijalari ijobiy bo‘lib, Flipped Learning dunyo miqyosida keng
ommalashdi. Zamonaviy texnologiyalarning jadal rivojlanishi esa metodning tezkor
moslashuvi va ommaviyligini ta’minladi.

Flipped Learning metodining rivojlanishiga Robert Talbert, Mark Barnes va Jana B. Shaw
kabi olimlar katta hissa qo‘shgan. Robert Talbertning tadqiqotlari, xususan, bu metodni oliy
ta’limda qo‘llashning samaradorligini o‘rgangan. U an’anaviy dars jarayonida vaqtning aksariyat
qismi ma’ruzalarga ketishini va Flipped Learning yondashuvi orqali o‘qituvchi va talabalar
o‘rtasidagi interaktivlikni oshirish mumkinligini isbotlagan.

Mark Barnes esa Flipped Learningning K-12 ta’lim tizimida qo‘llanilishi bo‘yicha tadqiqotlar
olib borgan va bu metod orqali o‘quvchilarning mustaqil o‘rganish qobiliyati rivojlanishini

ta’kidlagan. Jana B. Shaw esa bu yondashuvning ijtimoiy va texnologik jihatlarini o‘rgangan.
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ASOSIY QISM.

Flipped Learning konstruktivizm nazariyasiga asoslanadi. Ushbu yondashuvga ko‘ra,
o‘quvchilar bilimni faol ravishda o‘zlashtiradi, ya’ni ma’lumotlarni passiv qabul qilish o‘rniga
ulardan foydalangan holda amaliy mashg‘ulotlar olib boradi. Faol ta’lim tamoyillari Flipped
Learning metodining ajralmas qismi bo‘lib, bunda talabalar va o‘quvchilar bilimlarni amaliy
jihatdan qo‘llash orqali yanada samarali o‘rganish imkoniyatiga ega bo‘ladi.

Ushbu metod o‘quvchilarning tanqidiy fikrlash qobiliyatini rivojlantirishga xizmat qiladi.
Shuningdek, Flipped Learningda har bir o‘quvchining o‘ziga xos o‘rganish uslubi hisobga olinadi,
bu esa individual yondashuvning ahamiyatini oshiradi.

Flipped Learning metodi ta’lim jarayoniga moslashuvchan bo‘lib, quyidagi didaktik
funksiyalarni bajaradi:

a) bilimlarning mustahkamlanishi: o‘quvchilar darsdan oldin mavzuni tayyorlab kelish orqali
bilimlarni mustahkamlaydi;

b) faol o‘rganish: dars vaqtida amaliy mashg‘ulotlar orqali olingan nazariy bilimlar
amaliyotda qo‘llaniladi;

¢) gatnashuvni oshirish: Flipped Learning interaktiv muhit yaratib, barcha o‘quvchilarni
jarayonga jalb etadi.

Metod texnologiyaga asoslanganligi sababli zamonaviy platformalar va vositalar, masalan,
Google Classroom, Zoom, yoki Edmodo orqali samarali tashkil etilishi mumkin.

Flipped Learning metodi orqali quyidagi natijalarga erishilgan:

a) akademik muvaffaqiyat oshishi: Talabalar va o‘quvchilar dars vaqtida murakkab
masalalarni osonroq tushunadi.

b) mustaqil o‘rganish qobiliyatining rivojlanishi: O‘quvchilar o‘z vaqtlarini boshqarishni
o‘rganadi va mustaqil bilim olish qobiliyatiga ega bo‘ladi.

¢) faol fikrlash: Ushbu metod tanqidiy va kreativ fikrlashni rivojlantiradi.

Bugungi kunda Flipped Learning zamonaviy ta’limning ajralmas gqismiga aylangan. Bu metod
pandemiya sharoitida onlayn va gibrid ta’lim tizimlarida o‘zining foydali ekanligini isbotladi.
Shuningdek, Flipped Learning o‘quvchilarning motivatsiyasini oshirish, texnologiyalarni qo‘llash
va ta’lim jarayonini yanada qiziqarli qilish imkonini beradi.

Flipped Learning an’anaviy ta’lim yondashuvlariga muqobil sifatida ta’lim sifatini oshirishga
xizmat qilmoqda. Ushbu metodning pedagogik va didaktik asoslari uni zamonaviy ta’limning
asosiy tarkibiy qismiga aylantirdi. Ilmiy-tadqiqot ishlari davom etayotgan bir paytda, Flipped

Learning metodining ta’lim tizimidagi roli yanada ortib boradi.
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Flipped Learning metodi xorijiy tillarni o‘qitishda muvaffaqiyatli qo‘llanilayotganining
yorqin misoli sifatida ingliz tili ta’limi tajribalarini keltirish mumkin. Janubiy Koreyada o‘tkazilgan
tadqiqotlar shuni ko‘rsatadiki, Flipped Learning metodi talabalarning yakuniy imtihon natijalarini
an’anaviy dars tizimiga nisbatan sezilarli darajada yaxshilagan. Tadqiqotlar davomida ushbu metod
talabalarning materialni o‘z vaqtida o‘rganishi va dars davomida faol ishtirok etishini
ta’minlaganligi qayd etilgan.

Ushbu metod talabalarni mustaqil ravishda o‘qishga rag‘batlantiradi va ularda qiziqish
uyg‘otadi. Interaktiv mashg‘ulotlar orqali talabalarning til ko‘nikmalari, jumladan, o‘qish, yozish va
muloqot qilish qobiliyatlari sezilarli darajada rivojlanadi. Masalan, mashg‘ulot davomida talabalar
yangi o‘rganilgan bilimlarini qo‘llab, birgalikda tahlil qilish va muammolarni hal qilish bilan
shug‘ullanadilar. Bu esa nafaqat bilimlarni mustahkamlashga, balki jamoaviy ishlash
ko‘nikmalarini rivojlantirishga ham xizmat qiladi.

Koreys tilini o‘qitishda ham Flipped Learning usuli muvaffaqiyatli qo‘llanilmoqda.
Tadqiqotlar ko‘rsatishicha, bu usul yangi lug‘at va grammatika qoidalarini o‘zlashtirish, madaniy
bilimlarni kengaytirish uchun qulay sharoit yaratadi. Talabalar materialni o‘zlariga mos tezlikda
o‘rganishlari, o‘quv mashg‘ulotlarida esa o‘zlari o‘rganib kelgan bilimlarni amaliyotga tadbiq
etishlari mumkin. Bu esa talabalar uchun til o‘rganish jarayonini nafaqat samarali, balki zavqli
qiladi. Misol tariqasida, koreys tili darslarida talabalar yangi lug‘at va iboralarni oldindan o‘rganib,
mashg‘ulotda bu bilimlarni interaktiv faoliyatlar orqali mustahkamlash imkoniga ega bo‘lgan.
Natijada, talabalar o‘qish, yozish va suhbatlashish qobiliyatlarini tezroq rivojlantirgan.

XULOSA.

Flipped Learning metodikasi xorijiy tillarni o‘qitishda innovatsion yondashuv sifatida
o‘zining yuqori samaradorligini ko‘rsatmoqda. Ushbu wusul ta’lim jarayonini talabalarga
yo‘naltirilgan tarzda tashkil qilish, ularning mustaqil o‘rganish qobiliyatlarini rivojlantirish va
darslarni interaktiv va qiziqarli qilish imkonini beradi. Tadqiqotlar Flipped Learningning ingliz tili,
koreys tili va boshqa xorijiy tillar ta’limida muvaffaqiyatli qo‘llanilishi mumkinligini tasdiglaydi.
Shunday ekan, ushbu metodika ta’lim jarayoniga texnologik va pedagogik yangiliklarni olib
kirishga intilayotgan o‘qituvchilar uchun muhim vosita bo‘lishi mumkin.
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KOREYS VA O‘ZBEK TILLARIDA FRAZEOLOGIK BIRLIKLARNING
POLISEMIYASI.

Baxranova Dilnoza Usmonqulovna
(SamDChTI Koreys filologiyasi kafedrasi katta o‘qituvchisi)
baxranovadil@gmail.com
+998915418964
Annotatsiya. Ko‘p ma’nolilik tilning ham nazariy, ham amaliy jihatdan o‘rganilishi zarur

bo‘lgan hodisasi hisoblanadi. Uning nazariy ahamiyati ishda ma’no ko‘chish yo‘llarini ikki til
materiallari asosida qiyosiy o‘rganish jarayonida namoyon bo‘ladi. Ko‘p ma’nolilik hodisasining
amaliy jihati esa tarjima, izohli lug‘atlar strukturasini tashkil etishida ko‘rinadi. Ko‘p ma’nolilik
so‘zning semantik strukturasi nuqtai nazaridan olib tekshiriladi.

So‘zning ko‘chma ma’nolari birorta predmet vogea-hodisa, belgi, harakat va holat kabilarning
nomini yana shunday boshqa predmet voqea, belgi, harakat va holatga ko‘chishi orqali hosil
bo‘ladi.

Muayyan tildagi ko‘p ma’nolilik o‘rganilar ekan, o‘sha xalgning tarixiy taraqqiyoti, fikrlash
doirasi, madaniy hayoti kabilarga ham e’tibor garatiladi. Shuningdek, erishilgan natijalardan o‘quv

jarayonida ham samarali foydalanish mumkin.
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Kalit so‘zlar: So‘z, ma’no, ko‘chma ma’no, monosemantik, polisemantik, metonimiya,
metafora.

AHHOTauMsl. MHOTO3HAYHOCTb—SIBJICHHE SI3bIKAa, KOTOpPOE HEOOXOAMMO H3y4yaTh Kak
TEOPETUYECKH, TaK W TMPAaKTHYeCKH. Ero TteopeTHueckoe 3HAYEHHUE OTPAKEHO B TIpoIiecce
CPaBHUTEIFHOTO W3y4YCHHs IIyTel CEMAaHTUYECKOW TIepeqadyd B TPOHM3BEICHHH Ha OCHOBE
OMITMHTBAJIbHBIX MaTepuasioB. [IpakTHyecKkuil aclieKT sSBJICHUS MHOTO3HAYHOCTH MOXKHO YBUJETH B
CTPYKType NePEBOIAHBIX U TOJKOBBIX CJIOBapel. MHOTO3HAYHOCTH PACCMATPUBACTCS C TOUKH 3PEHUS
CEMaHTUYECKOU CTPYKTYPHI CJIOBA.

[lepeHOCHBIC 3Ha4YEHHWs CiIOBa OOpa3yrOTCS IyTeM IIEPeHOCAa Ha3BaHHs TpeaIMeTa €ro
COOBITHS, TMpH3HAKa, ACUCTBUS WM CUTYyallMM Ha Jpyroe coObITHE, MpHU3HAK, JeHCTBHE WU
COCTOSIHUE.

W3yyeHne NBYCMBICICHHOCTH MOXKET TAKXKE HCIIOJIIb30BaThCs HAa HMCTOPHYECKOM DPa3BUTHH,
MBIIUICHUH W KYJIBTYPHOW XH3HH 3TOTO Hapona. Pe3ynbrarbl Takke MOTyT OBITh A(PQPEKTHBHO
UCIIOJIb30BaHbI B IPOLIEcCe 00yUeHHS.

KawueBbie ciaoBa: CrnoBo, 3HaueHWe, Meradopa, MOHOCEMaHTHKA, MOJMCEMaHTHKA,
MEeTOHUMUs, MeTadopa.

Annotation. Polysemy is a phenomenon of language that needs to be studied both
theoretically and practically. Its theoretical significance is reflected in the comparative study of the
ways of semantic transfer in the work on the basis of bilingual materials. The practical aspect of the
phenomenon of ambiguity can be seen in the structure of translation and explanatory dictionaries.
Polysemy is examined in terms of the semantic structure of the word.

The figurative meanings of a word or an expression are formed by transferring the name of an
object, event, symbol, action, or state.

The study of ambiguity in a particular language also focuses on the historical development,
thinking, and cultural life of that people. The results can also be used effectively in the learning
process.

Keywords: Word, meaning, metaphor, monosemantic, polysemantic, metonymy, metaphor.

Bilamizki, frazeologik birliklar o‘zining serqirraligi bilan nutqimiz go‘zalligini oshirishda
katta ahamiyatga ega. Bu sohaning tarixiga nazar soladigan bo‘lsak, frazeologizmlardan ilk bor
adabiyot fanida foydalanilgan. Bora-bora badiiy adabiyotlarda bir tildan ikkinchi tilga bu kabi
ajralmas birikmalarni tarjima qilish imkonsiz bo‘lib bordi va frazeoligik birliklar tilshunoslikda
kengroq tadqiq qilina boshladi. Frazeologiya atamasi tilshunoslikka ilk bor ingliz adabiyotshunos

olimi Neander tomonidan badiiy asarlar tarjimasi jarayonida qo‘llanilgan. Shunday qilib,
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frazeoligiyaga oid materiallarning kattagina qismi lug‘at va boshga shu kabi manbalarga kiritilgan
holda o‘rganilgan bo‘lsa-da, qolaversa, frazeolgiyaga oid tadqiqot ishlari tilshunoslikda kam
ekanligi va uning grammatika, stilistika, leksikografiya va til tarixi doirasidagina o‘rganilganligi bu
sohaning alohida tilshunoslik tarmog‘i sifatida qabul qilinib, tadqiq qilinishini talab qildi.
Frazeologiya sohasida chuqurroq o‘rganishni talab qiladigan ana shunday jihatlaridan biri bu
frazeologik birliklarda ko‘p ma’nolilik va polisemantik frazeologik birliklarning shakllanishi
hisoblanadi.

Polisemiya leksik birliklarning ko‘p ma’noliligi hodisasi bo‘lib, unda ma’nolar bir-biriga juda
yaqinligi jihatidan xuddi olmosga qiyoslash mumkin. Polisemiya nutq ta’sirchanligini oshirish bilan
birga, tilning lug‘at boyligi oshishiga ham xizmat giladi va shu sababdan ham keng tadbiq qilishni
talab qiladi. Ushbu hodisa frzaeologiya bo‘limi uchun ham tanish bo‘lib, polisemantik frazeologik
birliklar dunyo va o‘zbek tilshunoslari tomonidan atroflicha o‘rganilgan. Frazeologik birliklarning
tarkibidagi ayrim so‘zlarning ko‘chma ma’noda, boshqalarining esa o0‘z ma’noda qo‘llanilishi
ularda polisemiyaning yuzaga kelishi haqida aytib o‘tganlar. Olimlarning fikriga ko‘ra, bitta
frazeologik birlikning turli kontekstlarda turli ma’no qirralarini ifodalash uchun qo‘llash ularda
polisemiyani yuzaga keltiradi va bunga asosiy sabab iboralarda barcha so‘zlar yaxlit tarzda bitta
ko‘chma ma’noda bo‘lishidir deb ta’kidlaydilar, ya’ni frazeologik biriklar — bu ikki yoki unda ortiq
so‘zlardan tashkil topgan turg‘un ibora hisoblanib, ulardagi ma’no butun ma’nolarning yig‘indisiga
teng emas, balki idiomatik xarakterga ega bo‘ladi.

Shuningdek, tilshunoslar frazeologik birliklarning ganchalik tez-tez ishlatilishi, kontekstda
go‘llanilish chastotasi ganchalik yuqori bo‘lsa, uning semantik tarkibini tashkil giluvchi variantlari
soni shunchalik ko‘p bo‘ladi, ya’ni polisemantikligi oshaveradi deb ta’kidlaydilar. Qolaversa,
frazeologik birliklar tillarning madaniyatini ham o°‘zida mujassamlashtirishi ulardagi
polisemiyaning lingvokulturologik jihatdan ham o‘rganilishi kerakligini ko‘rsatadi.

So‘zlar bir ma’noli yoki ko‘p ma’noli bo‘ladi. Bir ma’nolilik hodisasi adabiy tilda
monosemiya deyiladi. Bir ma’noli so‘zlar esa monosemantik so‘zlar deyiladi.

M: Odam, chumchug, tuya kabi so‘zlar bir ma’noli so‘zlarga misol bo‘la oladi.

Koreys tilida ham ko‘pchilik sozlar bir ma’noga ega.
2| govun, Z == vino, =8} tarvuz va boshqalar...

Hozirgi adabiy koreys tili 1936-yilda koreys tili jamiyatining maxsus komissiyasi faoliyati
natijasida norma sifatida gabul qgilingan. Olingan so‘zlarning aksariyati xitoy tilidan kelib chigqanli

uchun ular ko*pincha xitoy-koreys so‘zlari deb yuritiladi.
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Zamonaviy koreys tilida xitoy-koreys so‘zlari mahalliy koreys tilidan ko‘proq bo‘lib, Koreya
bir necha ming yillar davomida Xitoy sivilizatsiyasi ta’sirida bo‘lganligi sabablidir.

Modernizatsiya jarayoni natijasida koreys tiliga g‘arb so‘zlari doimiy ravishda kirib keldi.
Texnik va ilmiy atamalar allagachon deyarli barcha sohalarda qo’llanilmoqda.

Lekin koreys tilidagi ko‘pchilik so‘zlar bir necha ma’noga ega bo‘ladi. So‘zning bir nechta

ma’noga ega bo‘lish qobiliyati polisemiya deyiladi. Polisemantiklik-CFH2| M, polisemantik so‘z lar
esa-CF2| O] deb ataladi. Polisemiyada ko‘p so‘zlar bitta tovush va bir nechta ma’nolarga ega
bo‘ladi. Bunga misol tarigasida & CH( yemoq ), [IFCt termoq fe’llarini olishimiz mumkin.

22 St ovgat yemog;

|_
o

b

£ 9L} yoshi ulg‘aymog;

==}
—

o

St pulni o‘zlashtirmog;

Of

dlo
mjo

H C} qaror qilmog;
AtIHE HE} olma termog;
AAZ=E UL sertifikatni qo‘lga kiritmogq;

== L} pul yutib olmogq

Chet so‘zlarning ta’siri: ba’zi bir chet el atamalarining ta’siri yoki qo‘llanishi tufayli bir
nechta ma’no kelib chiggan so‘zlarning xilma-xilligi mavjud. Eng keng targalgan misol - bu
“tugma” so‘zi, bu printsipial jihatdan kiyim-kechakka tegishli bo‘lgan, ammo maishiy texnikaning
ma’lum bir qismini ham ko‘rsatishi mumkin bo‘lgan aksessuarlardan birini nomlash uchun
ishlatiladi. Omonimiya: omonimiya bir xil yozilgan va talaffuz qilingan, lekin ma’nolari turlicha
bo‘lgan ikki yoki undan ortiq so‘zlarni anglatadi. Masalan, bank tomonidan siz moliya
muassasasiga yoki o‘rindigqa murojaat qilishingiz mumkin.

Hammamizga ma’lumki, ko‘p ma’noli so‘zlar ko‘p ma’noga ega. Ko‘p ma’noli so‘zlar
polisemantik so‘zlar deyiladi deyarli har bir tilda shunday so‘zlar bor desak mubolag‘a bo‘lmaydi.
Barcha polisemiya so‘zlari bir-biri bilan chambarchas bog‘liq bo‘lgan bir nechta ma’noga ega.

Ko‘p ma’noli so‘z ma’nolari o‘rtasidagi bog‘lanish yo‘qolishi natijasida omonimlar paydo

bo‘lishi mumkin;:
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1. dam- nafas (0‘z ma’no) dam-bosqon (temirchilarning katta, og‘ir bolg‘asi) (ko‘chma
ma’no), dam - hordiq (ko‘chma ma’no),

2. ko‘k- rang (0‘z ma’no), ko‘k- osmon (ko‘chma ma’no).

Ko‘p ma’noli so‘zlar omonim so‘zlardan quyidagicha farqlanadi:

1. Ko‘p ma’noli so‘z bir so‘zning bir necha ko‘chma ma’noda kelishidir. Omonim esa bir xil
shaklga ega bo‘lgan birdan ortiq (bir necha) so‘zdir.

2. Ko‘p ma’noli so‘zning ma’nolari o‘rtasida bog‘lanish seziladi. Omonim so‘zlar ma’nolari
o‘rtasida yaqinlik sezilmaydi.

Bir xil shaklga ega va bir nechta ma’noga ega bo‘lgan ko‘p ma’nolar individual ma’noga ega
bo‘lgan omofonlar deb tushunilgan, chunki ma’nolar o‘rtasidagi o‘zaro bog‘liqlik chuqur ko‘rib
chigilmagan. Biroq R.Langakerning (1983) kognitiv grammatikasi leksik ma’noni insonning
umumiy bilish qobiliyatlari va dunyo voqealari haqidagi bilimlari bilan uzviy bog‘liglik deb
garaydi, ko‘p sinonimlarning turli ma’nolarini integrallashgan holda tahlil qgilish imkonini berdi. Bu
ishda ot va fe’l turkumlarini gamrab oluvchi ko‘p ma’noli so‘zlar bo‘lgan iz so‘zi tahlil predmeti
sifatida tanlanadi, turkumlar o‘rtasidagi hamda har bir turkum doirasidagi tizimli ma’no kengayish
munosabati o‘rganiladi va turli ma’nolarning kognitiv ahamiyatga ega ekanligi isbotlanadi.

J.Lakoff va M.Jonson (1980) kognitiv grammatikaning ko‘chma ma’noni kengaytirishda
asosiy rol o‘ynaydigan ko‘p sinonimlarning semantik tuzilishi tahlili bilan bevosita bog‘liq bo‘lgan
metafora va metonimiya tushunchalarini batafsil ko‘rib chiqdilar. Bundan tashqari, kognitiv
grammatika usulini gabul qilib, so‘zlarning haqiqiy qo‘llanilishiga asoslangan ma’nosini tahlil
qilishni qo‘llab-quvvatlagan holda, turli xil inglizcha-inglizcha lug‘atlarda va Internet korpusida
qayd etilgan dolzarb misol jumlalari to‘plangan. Yo‘l va iz ko‘p sinonimlarining ma’nosini
arxetipik (o‘z/asl ma’no) model nazariyasiga asoslangan holda arxetip ma’nolarni va oilaviy
o‘xshashliklarni ko‘rsatuvchi kengaytirilgan metaforik ma’nolarga ega bo‘lishi mumkin. Avvalo, ot
turkumida yo‘l- predmetning yo‘nalishli harakatidan qoldirilgan chiziq tushunchasida nazarda
tutilgan iz, iz-predmetning mavjud bo‘lib, so‘ngra yo‘q bo‘lib ketganidan so‘ng vaqt tushunchasi
nazarda tutuvchi izni bildiradi. Bu prototip sifatida, agar ular o‘zlarining bilim sohasiga
o‘xshashligini ko‘rsatsa, ular metaforik kengaytma sifatida tasniflanadi va agar ular yaqinlik
ko‘rsatsa, ular metonimik kengaytma sifatida tasniflanadi. Bundan tashqgari, u shaklni o‘zgartirish,
uzluksiz in’ektsiya va xulosa in’ektsiyasi va shaklni otlar bilan bo‘lishishda birikma tuzilishini
bilish orqali fe’l toifasiga kengaytirilgan munosabatni taqdim etdi. Hatto fe’l turkumi doirasida ham
eng arxetipik tushuncha asosi yaratildi va o‘timli fe’llar va o‘timsiz fe’llarning qo‘llanilishi

ishtirokchilar sifatida paydo bo‘lgan shaxslarga ko‘ra bo‘lingan. Bu ma’no an’anaviy bilim va
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metafora kabi kognitiv mexanizmlar orqali borliglarning xususiyatlarida farq qiluvchi ko‘chma
ma’noga kengaytirilganligi tekshirildi. Shunday qilib, kognitiv grammatika doirasida bir nechta
so‘zlarning turli ma’nolari bir-biriga bog‘langan semantik tarmoq sifatida taqdim etilishi mumkin,
bu esa kognitiv grammatikaning haqiqiyligini isbotlaydi. Demak, iz va iz ma’nolari alohida mavjud
emas, balki tajribamiz va odatiy bilimlarimiz asosidagi umumiy bilish qobiliyatlari hamda metafora,
metonimiya kabi bilish mexanizmlari bilan chambarchas bog‘liq bo‘lib, tizimli ravishda kengayib
boradi. )

So‘z ma’nosining ko‘chirilishi metafora, metonimiya, sinekdoxa va vazifadoshlik hodisalari
doirasida sodir bo‘ladi.

Metaforada ma’noning ko‘chirilishi ikki predmet o‘rtasidagi tashqi belgilarning
o‘xshashligiga asoslanadi: samolyotning dumi, arigning labi, tog‘ning etagi, tandirning og‘zi.

Metonimiya hodisasi ikki predmetning yoki tushunchaning doimiy ravishda yonma-yon
go‘llanishiga asoslanadi. Bunda bir predmetning ma’nosi ikkinchisiga to‘liq ko‘chadi va ularning
birini aytsak, ikkinchisini tushunamiz: samovarga chiqdim, Navoiyni o‘qidim, bir tovoq edim.

Sinekdoxa hodisasi butun va qism tushunchalari o‘rtasidagi munosabatga asoslanadi. Bunda
butun orqali qismning va qism orqali butunning ma’nosini tushunish mumkin: besh qo‘l barobar
emas, ular tirnoqqga zor, xo‘jalikda tuyoqlar soni oshmoqda.

Vazifadoshlik hodisasida ma’noning ko‘chishi predmetlar bajarayotgan vazifaga asoslanadi.
Masalan, nayza va o‘q so‘zlari o‘rtasida shakliy o‘xshaplik yo‘q. Biroq, shunday bo‘lsa-da, ularning
vazifalari bir xil.

Frazeologik birliklar tilning eng muhim tarkibiy qismlaridan biri hisoblanadi. Ular o‘ziga xos
ifodalar bo‘lib, bir nechta so‘zdan iborat bo‘lib, yagona ma’noni anglatadi. Bunday birliklar,
ko‘pincha o‘zbek va koreys tillaridagi ijtimoiy, madaniy va tarixiy xususiyatlar bilan chambarchas
bog‘liq bo‘lib, ularning polisemiyasi—ya’ni, bir frazeologizmning bir nechta ma'nolarda ishlatilishi
— tilning qanchalik murakkab va rivojlanganligini ko‘rsatadi. Koreys va o‘zbek tillaridagi
frazeologik birliklar bir-biriga o‘xshash jihatlar bilan birga, o‘ziga xos tafovutlarga ham ega.
Polisemiyaning shakllanishi tilning tabiiy rivojlanishi, madaniy o‘zgarishlar, ijtimoiy ehtiyojlar va
lingvistik jarayonlarning aksidir.

Koreys tilidagi frazeologik birliklar, ko‘pincha o‘zgaruvchan ijtimoiy va madaniy sharoitlarga
moslashadi. Frazeologizmlar, birinchi navbatda, ijtimoiy munosabatlar va madaniy qadriyatlarni aks
ettirish uchun ishlatiladi. Bu frazeologik birliklar ko‘pincha polisemiyaga ega, chunki ularning

ma'nolari turli kontekstlarda o‘zgaradi. Koreys tilida frazeologizmlarning polisemiyasi ko‘pincha
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o‘zgaruvchan ijtimoiy tizimlar, oilaviy yoki davlat tizimidagi yangiliklar va madaniy o‘zgarishlarni

aks ettiradi.
Misollar: " z=0f Z/C}" Bu frazeologizm ko‘zga tashlanmoq yoki dikkatni jalb etmoq degan

ma'nolarga ega. Asosiy ma'nosi biror kishi yoki narsa ko‘zga tashlanib, diqqatni tortishdir.
Misol: "= 2| 2|0 A =0 | AL (“U yig‘ilishda ko‘zga tushdi”)

Biroq, ba’zan bu frazeologizm “muammoli yoki jiddiy holatni ko‘rish” yoki “foydali

imkoniyatni sezish” kabi ma’nolarda ishlatilishi mumkin.

Misol: "1 &2 =0f| = ALt (“Bu ish ko‘zga tashlandi”)

«gf 8111 LfA{LP” Bu frazeologizm “faol ravishda ishtirok etmoq”, “ko‘p harakat gilish” yoki

“yaxshi natijaga erishish uchun qo‘lidan kelganini qilish” ma’nosida

ishlatiladi.
Misol: “T1= 1 0j| & 8110 LEMEP (“U o°sha ishga ko*p harakat qildi”)

Ba’zan bu ibora “to‘liq kirishib ketmoq” yoki “masalaga jiddiy munosabatda bo‘lish” kabi

ma’nolarda ham ishlatiladi.

“pt A= £ ot 7/Z Z2/CF Bu frazeologizmning asosiy ma’nosi “bir qulogdan kirib,
boshqga qulogdan chiqib ketmoq” yoki “e’tiborsiz bo‘lish” bo‘lishi mumkin.

Misol: “1= 2] 51 F of #2 €1 o #= ST CP (“U uning maslahati bir

qulogdan kirib, boshqa qulogdan chiqib ketdi”’) Bu ibora ba’zan “masalani e’tiborsiz qoldirish” yoki
“yo‘qotilgan e’tibor” ma’nolarini ham bildiradi.

Koreys tilidagi frazeologizmlarning polisemiyasi ijtimoiy, madaniy va tarixiy o‘zgarishlarga
gqanday moslashayotganini va bu tilni qanday rivojlantirishga yordam berishini ko‘rsatadi. Koreys
frazeologik birliklari madaniyatdagi yangiliklarga moslashadi va bu o‘zgarishlarni tilga kiritadi.

Xulosa qilib aytadigan bo‘lsak, frazeologizmlarda polisemiya anchayin chuqurroq ekanligi,
bunda barcha ma’nolar ko‘chma bo‘lishi sababli ularni bosh va hosila ma’nolarga ajratish
qiyinligida ham namoyon bo‘ladi. Bu kabi sabablar frazeologik birliklarning polisemantikligi
haqida hali yanada kengroq tadqiqotlar qilinishi zarurligini, ulardagi graduonimiya, giponimiya va
boshqa semantik munosabatlarning alohida tadqiqi lozimligni bildiradi.
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HURMAT MA'NONI IFODALOVCHI MAQOLLARNI TO‘G‘RI
VA O‘RINLI ISHLATISH
(Koreys va O‘zbek tillari misolida)

Bayonkhanova Iroda Furkatovna

Samarqand davlat chet tillar institut, Samarqand, O‘zbekiston
Koreys filologiyasi kafedra mudiri
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Annotatsiya. Maqolada koreys va o‘zbek maqollarida “hurmat” komponentini o‘z ichiga
olgan so‘zlar, ularning tematik tasnifi, koreys va o‘zbek tizimlarida hurmatning tutgan o‘rni haqida
xulosalar chigarildi. Maqollar xalgning tili va madaniyatida muhim o‘rin tutadi, uning milliy, o‘ziga
x0s xususiyatlari mavjud, chunki ular tarkibida mavjud, ma’lum bir etnik guruhning to‘plangan
tajribasi. Maqollar xalqning atrofdagi predmetlarga o'ziga xos munosabatini ifodalaydi. hodisalar
esa xalgning moddiy va ma’naviy hayotini aks ettiradi. Har qanday xalgning maqol va
matallarining o‘ziga xos xususiyati ularning aslligidir, milliy kelib chiqishi, ularning motivatsion
bazasi asosan bo‘lishiga qaramay universal va unda siz o‘zlashtirilgan ma’lum miqdordagi gaplarini
topishingiz mumkin. Menimcha koreys va o°‘zbek tillari maqollarida qiyoslash semantikasi qisman
o‘rganilgan bo‘lib, bu mavzu batafsil ko‘rib chiqish va tizimlashtirishni talab giladi. Maqsad ushbu
magqola farqlashning turli usullarini ko‘rsatishga urinishdir va magqollardagi “odob” kabi
tushunchalar o‘rtasidagi o‘zaro bog‘liglik. Quyidagi vazifalar qo‘yiladi: o‘zbek tili materiali
bo‘yicha maqol va matallarni solishtirish va koreys tili bilan solishtirish; ular orasidagi o‘xshashlik
va farqlarni aniqlash.

Kalit so‘zlar: maqol; madaniyat; an'ana; idiomalar; o‘zbek tili; koreys tili; folklor.

Annotation: The article examines Korean and Uzbek proverbs and sayings containing
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the component of "respect", proposes their thematic classification, draws conclusions about
the role of respect in the Korean and Uzbek system of values. Proverbs occupy an important place
in the language and culture of the people, serve as a means of getting acquainted with the
peculiarities of its national character, as they contain traces of cultural diversity, the accumulated
experience of one particular ethnic group. Proverbs express the specific attitude of the people to the
objects and phenomena surrounding them, are a reflection of the material and spiritual life of the
people. A distinctive feature of proverbs and sayings of any nation is their primordially national
origin, despite the fact that their motivational base is largely universal, and a certain number of
borrowing facts can be found in it. In my opinion, the semantics of comparison in the proverbs of
the Korean and Uzbek languages has been studied fragmentarily, this topic requires detailed
consideration and systematization. The purpose of this article is an attempt to show different ways
of distinguishing and correlating such concepts as "politeness" in proverbs. The following tasks are
set: to compare and compare proverbs and sayings on the material of the Uzbek and Korean
languages; identify similarities and differences between them.

Key words: proverb; culture; tradition; idioms; Uzbek language; Korean; folklore.

AnHoTanus: B crarbe paccMaTpuBarOTCs KOpEHCKHE U y30€KCKHUE TTOCIOBHIIBI M TIOTOBOPKH,
cojiepKalliie KOMIIOHEHT «yBa)X€HHE», Mpe/jlaraeTcsl UX TeMarndyeckas Kiaccuukanus, 1e1atoTcs
BBIBOJIBI O POJIM YBAXKEHHUSI B KOPEHCKOH U y30eKCKoil cucteme neHHocTed. [1ocioBuIbI 3aHUMAIOT
Ba)XHOE MECTO B SI3BIKE M KYJIBTYype HapoJa, CIIy)KaT CPEJCTBOM 3HAKOMCTBA C OCOOEHHOCTSIMHU €TI0
HAI[MOHAJILHOTO XapakTepa, TaK Kak coiepxar B cele clefbl KyJIbTYpHOrO MHOTroo0Opasus,
HAKOIJICHHOTO ONBITa OAHOTO KOHKPETHOro 3THOca. [loCimoBHIBI BBIpaKaloT cCrHenu(ruecKoe
OTHOIICHHE HapoJa K OKPYKAIOUMM €ro IMpeAMeTaM M SBJICHUSAM, SBISIOTCS OTPaKCHUEM
MaTepUaJIbHOM M JYXOBHOHM »XM3HM Haponaa. OTIMYUTENBHOM YEpTOl IMOCIOBULl M IIOIOBOPOK
A1000r0 Hapoja SIBISETCS MX MCKOHHO HAI[MOHAJIBHOE MPOUCXOXKIACHHE, HECMOTpPS Ha TO, YTO MX
MOTHBAllMOHHas 0a3a BO MHOTOM YyHHBEpCalbHAa, U B HEH MOXHO OOHapyXHUTh OIpEIeICHHOE
KOJIMYECTBO (DaKTOB 3aMMCTBOBaHMsA. Ha MO B3MIsAA, CeMaHTHKAa CpPAaBHEHUS B IIOCIIOBHIIAX
KOpPEHCKOro W y30€KCKOTO SI3BIKOB HM3ydeHaparMeHTapHO, 3Ta TeMa TpedyeT JeTaabHOro
paccMoTpeHHs U cuctemMarusanu. Lenapio faHHOW cTaThy SBISETCS MOMbBITKA MOKA3aTh Pa3IMyuHbIe
CIOCOOBI pa3rpaHUYeHUs] U COOTHECEHHS] TaKOro MOHSTHS, KaK «BEXKJIUBOCTHY» B TMOCIOBHIIAX.
CraBsTCcsl CleAyloIlMe 3aJayl: COIMOCTAaBUTh W COMOCTABUTH IIOCJIOBHUIIBI W TOTOBOPKHM Ha
Mmarepuaie y30eKCKOro M KOPEHCKOTO S3bIKOB; BBISBUTH CXO/ICTBA U PA3IUYUS MEXKIY HUMH.

KiioueBble ¢J10Ba: MOCIOBUIIA; KYJIBTYpa; TPAIULHS; UIAOMBI, Y30CKCKHM S3BIK; KOPEHCKHIA

SI3BIK; (DOTBKIIOP.
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Magollar — bu xalq tajribasi, uning nafasi, yig‘isi, shodligi va sevinchi, gayg‘usi va ovunchi,
bu xalq haqiqati, uni to‘g‘ri yo‘lga eltuvchi mayoqdir. “Xalq asrlar mobaynida to‘plagan hayotiy
tajribasini turli vositalar yordamida kelajak avlodlarga meros qilib qoldiradi. Maqollar ana shunday
bebaho meros namunasi hisoblanadi. Ular zamonlarosha xalq donishmandligining muhim manbai
sifatida, og‘izdan — og‘izga o‘tib, sayqallanib kelgan. Maqollar xalq og‘zaki ijodining boshqga
janrlari singari har bir xalqning milliy adabiy va madaniy boyligi hisoblanadi. Ular xalgning milliy
— madaniy xususiyatlari va uning qirralarini, dunyoqarashi, axloqiy me’yor va prinsiplarini,
millatning ruhiy holatini to‘liq ifodalaydi”. O‘zbek magqollarining o‘rganilish tarixi: o‘zbek xalq
durdonalarini, o‘zbek xalq ijodining ommaviy janrlaridan biri bo‘lgan maqollarni to‘plash va
o‘rganish tarixi ham, ulardan yozuvchi va olimlarning o‘z asarlarida foydalanishi ham uzoq
davrlarga borib taqaladi.

Magollar xalq og‘zaki ijodining eng qadimiy janridir. Ular hammaga dunyo xalqlariga
ma’lum bo‘lib, shu jumladan uzoq vaqt oldin yashaganlarga ham. Magqollar, matallarning manbalari
juda xilma-xildir. Maqol bo‘lish uchun gapni idrok etish kerak va oddiy odamlar tomonidan qabul
qilinishi kerak. Bunday holda, bayonotning asl manbasi ko‘pincha unutiladi. Maqolga aylanib, u
talaffuz qilib, jamoatchilik ongining bir qismiga aylanadi, maqolni kim yaratganligi muhim emas.
Ishonch bilan aytish mumkinki har ganday maqola ma’lum bir shaxs tomonidan ma’lum
sharoitlarda yaratilgan lekin ko‘pgina eski maqollar uchun ularning kelib chigish manbai butunlay
yo‘qolgan. Shunung uchun magqollar xalgning kelib chiqishi desak to‘g‘riroq bo‘ladi, asosiy manba
xalgning umumiy ongida. Maqol va matallarni qiyoslash bu turli xalglarning qanchalik
umumiyligini ko‘rsatadi, bu esa o‘z navbatida ularning bir-birini yaxshiroq tushunishi va
yaqinlashishiga yordam beradi. Maqol va matallarda xalgning boy tarixiy tajribasi, mehnatga oid
g‘oyalari odamlarning faoliyati, hayoti va madaniyati aks ettirilgan. Maqollarni to‘g‘ri va o‘rinli
ishlatish va maqol nutqqga o°ziga xos ifodalilik beradi.

Zamonaviy koreyslar ilg‘or bo‘lishiga qaramay, ko‘pchilik hali ham shunday an’analar va
konfutsiy qadriyatlariga sodiqlik. Koreya madaniyati va urf-odatlarida, chuqur oilaviy qadriyatlar
va keksalarga, mansablarga hurmat va ehtirom ildiz otgan yoki ijtimoiy mavqei, shu jumladan ota-
onalar, o‘qituvchilar, aka-uka, gariyalar. “Katta” deb tasniflangan odamlar “kichik” odamlar hurmat
korsatishlari kerak. Oilaviy qadriyatlarning ustuvorligidan tashqari, koreyslar oilaning ijtimoiy
mavqei va sha'niga, shaxslarning xulg-atvoriga katta ahamiyat berish, oilada, kompaniyada va
mamlakatda aks etadi.

Koreys tilida ham, o‘zbek tilida ham o‘qituvchilar gadimdan chuqur qadrlanib, e’zozlangan.

113



Koreys tilida o‘qituvchi roliga hurmat darajasini ko‘rsatadigan ibora mavjud: — Hatto
domlaning soyasini ham bosmaslik kerak.

O‘zbek tilida esa ustozlarga bo‘lgan hurmatni quyidagi maqollarda ko‘rish mumkin.

Ustoz otangdek ulug®

Ustoz bilimli — shogird ilmli

Hushmuomalalik koreya jamiyatining asosi va uning ajralmas qismi bolgani sabab, koreys
xalqi orasida nutq va tildagi frazeologik birliklar, maqol va matallar katta rol o‘ynamaydi.

Bunday iboralarni ko‘pincha keksa odamning kundalik nutqida eshitish mumkin. Keling,

ulardan ba'zilarini ko‘rib chiqaylik.
«tfd 70 22 HChy
Ota-onalar uch yil kasal bo‘lsa, o‘g‘illar hurmat qilishlari kerak.

«O0{ 0] £=0| F£=0|LChy

Onaning qo‘li shifobaxsh qo‘ldir

«OlENM FEA|E HE G @0 CHE ST

Agar kattalar chaqirsa, siz ovqatlangan ovqatni tupurib ham javob berishingiz kerak.

«LEtd e 0 E2 S 4ty

—_ -

Hatto hukmdor ham kattalarni hurmat qiladi.
«= @ Y 22 O gl o2l oto] & AHAE GBIkt

Ogsoqol yomon gapirmaydi, bola yolg‘on gapirmaydi.

O‘zbek tili frazeologik birlik va maqollarga nihoyatda boy o‘zbek xalqining keksalarga, ota-
onaga hurmatini bildiradi.

“Onangga boshingni xam qil

Otangga gapingni kam qil”

“Kattaga — hurmat,

Kichikka — shafqat”

“Kishining hurmati 0’z qo’lida”

“Otangni ko’rsang, otdan tush”

“Ustoz mehri — ota mehri”

“Hurmat — bitmas boylik”

“Hurmat qilsang, hurmat ko’rasan”
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Tadqiqot materiallari quyidagi xulosalar chiqarishga imkon beradi - maqollar nutqni bezash,
uni aniqroq, ifodali qilish, takrorlashdan qo 'chishga yordam beradi. Maqol va matallar turmush
tarzini aks ettiradi, yorqin va ifodalidir. Uslubiy va amaliy koreys tilini o‘rganish jarayonida maqol
va matallardan foydalanishning ahamiyati katta. Shunday qilib, maqol va matallardan foydalanish
tasvirlash uchun grammatik hodisalar va ularni nutqda mustahkamlash o‘rinlidir. Uning leksik-
grammatikligi tufayli, maqol va matallardan so‘z boyligini boyitish uchun foydalanish mumkin.
Shuningdek, rag‘batlantiruvchi vosita sifatida ular nutqni rivojlantirish uchun ishlatilishi mumkin.
Magol va matallar so‘z boyligini boyitishga hissa qo‘shadi, xotirani rivojlantirishga imkon beradi,

hamda xalq hikmatlari bilan tanishtiradi.
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KOREYS VA O‘ZBEK TILLARIDA SINTAKTIK USULDA SO‘Z YASALISHI

Shermatova Shahnoza Abdujalol qizi
Samarqand davlat chet tillar instituti, Samarqand, O‘zbekiston
shahnoza.sher95@gmail.com

Annotatsiya. Maqolada koreys tilida ikki so‘zning birikishidan hosil bo‘lgan yasama so‘zlar,
go‘shma so‘zlar, sintaktik qo‘shma so‘zlar, kompozitsion derivatsiya va analitik shakl yasalishi
jarayoni, morfonologik hodisa va konvergent qo‘shma so‘zlar hosil bo‘lish hodisalari haqida
berilgan.

Kalit so‘zlar: Sintaktik usul, yasama so‘z, kompozitsion derivatsiya, tobe qo‘shma so‘zlar,
go‘shma otlar, juft otlar.

AHHoOTauusl. B crarbe paccMaTpuBarOTCs IPOW3BOAHBIE CJOBA, OOpAa30BaHHbBIE IyTEM
COYETaHUs JBYX CIIOB B KOPEHUCKOM S3bIKE, CIOXHBIC CJIOBA, CUHTAKCHYECKHE CIIOKHBIE CIIOBA,
nporiecc KOMITO3UIIMOHHOM JIepUBAIIH u AHATUTHYECKOTO dbopmooOpazoBaHus,
MOP(OHOIIOTHYECKHE SBICHUS M 00pa30BaHNE KOHBEPTEHTHBIX CIIOKHBIX CIIOB.

KawueBble ciaoBa: CHHTaKCHYeCKUH C€moco0, MPOU3BOAHOE CIIOBO, KOMIO3HMIIMOHHAS
JepuBalysl, TOAYMHHUTENbHBIE CJOXHBIE CIIOBA, CJOXHBIC CYIIECTBUTENbHBIC, MapHBIC
CYIIICCTBUTEIILHBIE.

Abstract. The article provides information on derived words formed from the combination of
two words in the Korean language, compound words, syntactic compound words, the process of
compositional derivation and the formation of analytical forms, the morphophonological
phenomenon, and the phenomena of convergent compound word formation.

Keywords.: Syntactic method, derived word, compositional derivation, dependent compound
words, compound nouns, paired nouns.

Sintaktik usul bilan so‘z yasashi ham unumdor usullaridan sanaladi. Ikki yoki undan ortiq

so‘zlarning o‘zaro qo‘shilishi natijasida so‘z yasalishi sintaktik usul bilan so‘z yasalishi deyiladi.
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Bu usul kompozitsiya usuli deb ham ataladi. Sintaktik usul bilan qo‘shma va juft so‘zlar yasaladi.
Avvalo shuni aytish lozimki, qo‘shma so‘zlarning vujudga kelishi bevosita yasalishga emas, balki
bilvosita yasalishga daxldordir. Chunki bu turdagi so‘zlarning hosil bo‘lishi til birliklarining
birlamchi sintagmatik munosabatiga emas, balki ikkilamchi tashkil topish asosida vujudga kelgan
tipik modellarga daxldorligi bilan xarakterlanadi. Shunga ko‘ra, kq‘shma so‘zlarini morfologik
asosli yasamalarga xech bir jihati bilan tenglashtirib bo‘lmaydi.

Koreys tilida ikki so‘zning birikishidan hosil bo‘lgan yasama so‘z qo‘shma so‘z deb ataladi.

Koreys tilida bu hodisa 241 0{ deb ataladi. Demak koreys tilida ham yasalgan ikki so‘z ham hech

qanday qo‘shimchasiz yasaladi. Qo‘shma so‘zlar orasida so‘zning yasalish turi koreys tilidagi
oddiy so‘z tartibiga to‘g‘ri keladi, boshqgalari esa mos kelmaydi. So‘zlarning joylashish tartibiga

mos keladigan so‘zlar sintaktik qo‘shma so‘zlar (&AFE] 24 0{), mos kelmaydiganlari esa

nosintaktik qo‘shma so‘zlar (H| & AtE] &4 01) deyiladi.

=2 (qo l-oyoq), PH¥ (ichi-tashqi) kabi ikki otni o‘zaro birlashtirgan qo‘shma so‘z &/

2& & (maktab o ‘vingohi), O/0/L| AlEl (ona mehri), Ol7f 5O/ (velka kengligi) kabilar

kompozitsion xususiyatga ega so‘zlar. Bundan tashqari, Z/:20}5/ X/ (kichik ota), =272 (mish-

mishlar), =2/ katta uy kabilar kompozitsion xususiyatlariga ega. Z/OfZ/L} (kiyimni

almashtirish), = Of7}L} (qaytmoq), &'0f=L} (tushunmoq) kabi sintaktik tarkibi bilan bir xil

tuzilish xususiyatiga ega. So‘z birikmasini tashkil etuvchi so‘zlarning joylashishi kabi shakllangan
qo‘shma so‘z sintaktik qo‘shma so‘z deyiladi

Kompozitsion derivatsiya va analitik shakl yasalishi jarayonida so‘zga fonetik-intonatsion
yaxlitlik berish uchun qator fonetik va morfonologik hodisa (urg‘u, tovushlar almashinuvi, fonetik
gayta bo‘linish) ishtirok etadi. Qo‘shma so‘z va analitik so‘z shakllarni hosil qilishdagi
morfonologik o°‘zgarishda urg‘uning roli juda katta. Bu tipdagi morfonologik o°zgarishning
ayrimlarini ko‘rib o‘tamiz.

1. Birinchi a’zo ochiq bo‘g‘in bilan tugab, ikkinchi bo‘g‘in yopiq bo‘g‘in bilan boshlanganda:

a) b-v: bora berdi — boraverdi,

b) k-g: bu kun - bugun.

2. Birinchi a’zo yopiq bo‘g‘in bilan tugab, keyingi bo‘g‘in ochiq bo‘g‘in bilan boshlanganda
ham uzvlar yaxlitligini ta’minlash uchun morfonologik hodisa (tovush tushishi) yuz beradi:
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a) (e) tushishi: kelar emish - kelarmish,

b) b-v va i tushishi: bosib oldi - bosvoldi.

3. Fonetik qayta bo‘linish: gayn ona — qaynona — qayna; qayn ota — qaynota — qaynata; qayn
ini — gaynini — qayni

Birdan ortiq mustaqil ma’noli o‘zak morfemalarning tobelashgan holda qo‘shiluvi, birikuvi
orqali yangi so‘z kompozitsiya hosil qilinishidir.

Masalan: Mirzachul, gulgand, guldasta, temir yo ‘l, garor qilmoq, ahd etmoq. Bunday yasama
so‘zlar ikki yoki undan ortiq mustaqil ma’onli o‘zak morfemalar ishtirokida hosil bo‘lsa ham,
yaxlitligicha bitta lug‘aviy ma’no ifodalashga xizmat qiladi. Ular tuzilishiga ko‘ra qo‘shma so‘zlar
deyiladi. Kompozitsiya usuli bilan yasalgan qo‘shma so‘zlar ot, sifat, ravish va qisman fe’llarda
keng tarqalgan. Ularning qismlari har xil va bir xil so‘z turkumlaridan tuzilishi mumkin.

Masalan: Bel+bog‘, asal+ari, olib+chigmog kabilar bir xil so‘z turkumlarning qo‘shilishidan,
qaror+qilmoq, osma-+ko ‘prik, teztogar kabilar esa har xil so‘z turkumlarning qo‘shilishidan
tuzilgan.

Kompozitsiya usuli bilan yaratilgan va kurib o‘tilgan xususiyatli qo‘shma so‘zlarning
ayrimlari tashqi ko‘rinishdan dan so‘z birikmasi yoki gapga o‘xshaydi, hatto so‘z birikmasi yoki
gap bo‘ladi. Shunga ko‘ra, ular so‘z birikmasi yoki gapdan kelib chigqandek, sintaktik leksik usul
bilan yaratilgandek ko‘rinadi: nogora-cho ‘p, molqo ‘ra, chumolibel kabilar. Lekin bunday qo‘shma
so‘zlar biror narsaga nisbat asosida yoki ma’lum bir belgi asosida kompozitsiya usuli bilan
yaratilgan qo‘shma so‘zlardir

24 0] lar so‘z turkumlarida yasalishiga ko‘ra 2 B Al -ot yasalishi, 2B Al sifat

yasalishi, 2 3&Al-fe’l yasalishi, 2 S Al - ravish yasalishi, 222 A} sifatlovchi so‘zlar
yasalishi (2t 1-2, A{LH 3-4).

Komponentlar orasidagi semantik munosabatiga ko‘ra, S =5 24 01- tobe qo‘shma so‘zlar va

[ S e d0]- teng qo‘shma so‘zlarga ham bo‘linadi. Bundan tashqari komponentlari hammasi

o°zak yoki qo*shimchaligiga ko‘ra o‘zak qo‘shma so‘zlar -0} = 2f 41 0 va sintetik qo‘shma so‘zlar-

S0 bo‘linib, asosan BtE 2F4] Of-takroriy qo‘shma so‘zlar kiradi. SE A 0{- tobe

qo‘shma so‘zlar va CH& & & O1- teng qo‘shma so‘zlar. =7fZ-barmoq, & El-qaynatilgan guruch

118



=

oldingi komponent ikkinchi komponentni o‘zgartiradi, shuning uchun u &= 2} 0f-tobe qo‘shma

so‘z hisoblanadi. =& -ferma yeri, Of2-ot-sigir LHS 2 0]- teng qo‘shma so‘zlardir, chunki

ikkala komponent o‘rtasidagi munosabatlar tengdir. Tobe teng qo‘shma so‘zlardan tashqari A7Z -

St

vaqt, ' -landshaft, Z'5 — nizo kabilar 8 & 2/ 0] (konvergent qo‘shma so‘z) deb ataladi.

S0 (konvergent qo‘shma so‘z) deganda, har bir komponent o‘zining dastlabki

ma’nosini yo‘qotadi, butun qo‘shma so‘zning ma’nosi uning tarkibiy qismlari ma’nosidan chiqib,

yangi ma’no kasb etadi. Bundan tashqari, qo‘shma so‘zlar ot, sifat, fe’l kabi oddiy so‘zlar
o‘zagining birikishidan hosil bo‘lgan o‘zak qo‘shma so‘zlarga (=& 0f) hamda tarkibiy
elementlardan biri fe’lning flektiv yoki yasama shakli bo‘lgan sintetik qo‘shma so‘zlarga
(B4 04) bo‘linadi.

1) 27/ &} O- baliq ovlash, 775 0/ - poyabzallarni tozalash;

2) B E- xulosa, OFS 71 E- fikrlash;

3) = 57/ -arqondan sakrash, =X/ 7/- matn yozish;

4) O/52 A 7Y -tish kaviagich, ZMF7F- naski;

5) &= O] -quyosh chigishi, &= O/- novda,

6) 7/ & O/-sirg‘a.1-0|, 2-5, 3-7|, 4-7lf sintetik qo‘shma so‘zlar (S & 2 0l) yasalishida
ishtirok etadi. 012 F-&0f &5t ASS 20| =Lt

Sintetik qo‘shma so‘zlarda oldin kelgan ot odatda keyingi fe’Ining predmeti bo‘ladi, lekin u 5

misoldagi kabi sub’ekt yoki 6 misoldagi kabi qo‘shimcha ham bo‘lishi mumkin.
Qo‘shma otlarning yasalishi -2 4 H Al. Kompozitsiya usuli bilan qo‘shma va juft otlar otlar

hosil qilinadi: foshko ‘mir, tuyaqush, qo ‘zigorin, ota-ona, gozon-tovoq, qizilishton.
Qo‘shma otlar:
1. Ot+ot: ajdargul, ayigtovon, atirgul, kinolenta, xontaxta, xo ‘rozqand.
2. Sifat+ot: kaltakesak, Markaziy Osiyo, Sho ‘rko ‘I, ko ‘ksulton.

3. Ot+te’l: ko zboylog ‘ich, kallakesar, husnbuzar, beshiktervatar, socho ‘sar.
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4. Son+tot: beshbarmoq, beshqarsak, Yettisuv, Oltiariq, uchburchak, mingoyoq.

5. Son+te’l: beshotar, birqogar.

6.0t+sifat: ustabuzarmon, gulbeor, oshko ‘k.

7. Fe’l+te’l: iskabtopar, ishlab chigarish.

8. Fe’l+ot: savacho ‘p.

Juft otlar. Juft otlar ot+ot, sifattot kabi qoliplar, shuningdek, boshqa turkumga oid juft
so‘zlarning otga ko‘chishidan vujudga keladi. Juft otlar tarkibiga ko‘ra quyidagi ko‘rinishlarga ega:

I. Har ikki qismi mustaqil holda ham ishlatiladigan juft otlar: 1. Qismlari o‘zaro sinonim:
azob-uqubat, aysh-ishrat, dori-darmon, baxt-saodat, 2. Qismlari o‘zaro antonim: avra-astar, avlod-
ajdod, achchiq-chuchuk. 3. Qismlarining ma’nosi yaqin: arig-zovur, baxt-taxt, baqir-chaqir, boj-
Xiroj.

II. Qismlaridan biri mustaqil holda ishlatilmaydigan juft otlar: aldam-quldam, bozor-o ‘char,
bola-bagra, qo ‘ni-qo ‘shni, latta-putta, yig ‘i-sig ‘i.

III. Har ikki qismi ham mustaqil ishlatilmaydigan juft otlar: adi-badi, ashqol -dashqol, zer-
zabar, ikir-chikir.

Koreys tilida ham otlarning yasalishida eng ko‘p tarqalgan usul qo‘shma otlar yasalishidir.
HAF FAL (ot+ot): =EF (ver dalasi), -2/ (rezina tufli); BAL + A+ BAL (ot+A+ot): B Z7F
(dengiz sohili), LI 27X &5/ (bahor yomg ‘iri); BAHILIHA}L (ot+ yasama ot): = 0/ -quyosh
chigishi, OFS7FE- fikrlash; & 212 2AALS + HA} (predikat atributivtot): 0 2/0/ (bolalar),
222 (kichkina uy); & A2 BAFH + HA} (predikat ot+ot): Z'E/ Z (chorraxa); &2 HEY
(predikat bog‘lanish): 47O/ W/ 7} (mixchige), & OF& T (hayot vaqti;) &2 017t + HA} (predikat
+ot): =& (uxlab qolish), & Z (buklanadigan pichoq); 2t At+HA} (atributiv +ot): A/ (yangi
yil), XIAFEL (birinchi muhabbat); FAH+B AL (ravish +ot): ZBFE LA, AN

Of L % 1

O 2+ At (noto*g'ri o‘zak): ZZH(mayda yomg ‘ir), 2 Z74 (tejamkor uy bekasi) T + A}

(ravish+ravish): 222 (xato).[
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PAK VAN SO ASARLARINING O‘ZIGA XOSLIGI
Bazarova Shaxlo Shuxratovna
Samarqand davlat chet tillar instituti, Samarqand, Uzbekiston
Email: shahlobazarova84@gmail.com

Annotatsiya. Pak Van So asarlarida Koreya urushi, ijtimoiy sharoitlar va feminizmni tanqid
qilish kabi mavzularni uchratamiz. Ushbu maqolada uchta davr mavzusini o0z ichiga olgan Pak Van
So asarlarining o‘zagi “ayollar” haqida, ayol qahramonlar tasviri va ular orqali muallif asarlarida
gender tushunchasini ko‘rib chiqdik.

Kalit so‘zlar: gender, gender performativligi, ayol qahramon, patriarxat, feministik tanqid,
onalik

Annoranus. B tBopuectse [lak Ban Co MOXHO HalWTH Takue TeMbl, Kak KpuTuka Kopernckoin
BOWHBI, COIIMAJIBHBIX YCIOBUW W (eMuHHU3Ma. B maHHOM CcTaThe MBI PacCMOTPENH TEHICPHBIN
koHent B mpousBeaeHuu I[lak Ban Co, Bkmouaromuid Tpu mnepuona, depe3 olOpa3 KEHCKHX
IIEPCOHAKEH.

KroueBble cioBa: resjep, rejepHas nepopMaruBHOCTb, INIaBHAs T€POUHS, MaTpUapXar,
(eMMHUCTCKas! KPUTUKA, MATEPUHCTBO

Abstract. Pak Wan So‘s work includes themes such as criticism of the Korean War, social
conditions, and feminism. In this article, we examined the gender concept in the work of Pak Wan
So, which includes three periods, through the image of female characters.

Key words: gender, gender performativity, main character, patriarchy, feminist criticism,
motherhood

Kirish. Pak Van So asarlarida zamon o‘zgarishlariga qarab turli xil gender tushunchasi paydo

bo‘ladi. Asarlarda ayollarning jinsiy o‘ziga xosligi o‘zgarishini aks ettiradi. Ushbu maqolada
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o‘zgarishlarni gender performativligi sifatida tushinishga intiladi. Pak Van So asarlarida ayol
qahramonlari o°zlarining istaklari va ijtimoiy talablarini tark etgan holda o‘zlarining shaxsiyatlarini
yaratadilar. Pak Van So asarlaridagi ayol gahramonlarni tahlil gilishda ushbu magqolada birinchi
navbatda romanning nashr etilgan davrini ko‘rib chigamiz. U uch davrga bo‘linadi: 1970-yillar,
1980 yillar va 1990 yillardan keyingi davrlar, har bir davrning siyosiy, ijtimoiy va madaniy talablari
va ayol gahramonlarning xohish-istaklari hahlil qulinadi. Ushbu diaxronik mulohaza Pak Van So
gender ongining o‘zgaruvchan tomonlarini aniq ko‘rsatib beradi va har bir davrda gender

identifikatorining xususiyatlarini o‘rganish imkoniyatini beradi.

Pak Van So o‘zining adabiy devyitini 1970 yilda “L}=" (“Yalang‘och daraxt”) romanini

nashr etish bilan boshlaydi. U keyingi 40 yil davomida Koreyaning yirik romanchisi sifatida obro‘
gozonadi va asarlar yaratishni davom etadi. Natijada u 15ta roman va 100dan ortiq hikoyalar yozib
qoldiradi. Bundan tashqari u olqishlardan so‘ng 2010 yilda 11ta nasriy to ‘plam nashr etadi. U
Koreyaning zamonaviy tarixida o‘tadigan davrni yozish orqali o‘quvchilarga hamdardlik
uyg‘otishga muvaffaq bo‘ldi. Shunday ekan, uning adabiyoti zamonaviy koreys adabiyoti tarixining
markazida, desak mubolag‘a bo‘lmaydi. Xususan, Koreya vakili ayol yozuvchi sifatida Pak Van So
va uning romanlari muvaffaqiyati koreys ayollar adabiyoti tarixi uchun namuna bo‘lib xizmat
qiladi. Shunga garamay, uni “mashhur roman” yozuvchisi va “ayol” yozuvchi sifatida bir oz
kamsituvchi baholashlar mavjud bo‘lib, bu Pak Van So va uning romanlari bo‘yicha chuqur
izlanishlarga to‘siq bo‘ldi.

Asosiy qism. 1980-yillarda urush tajribalariga asoslangan romanlar “Al QU= O{Xp* (“Tik

turgan qiz”), “ZLCH OFA = B JU=7pF (“Hali ham tush ko‘ryapsizmi?”), “& 0} U= HO|

AlZP (“Yashab qolgan kunning boshlanishi”)ga qaratilgan feministik tanqidning boshlanishi bilan

Pak Van So asarlarida feministik yondashuv 1990 yillarning boshlarigacha davom etdi.

Gender farglarini keltirib chiqaradigan, genderning tuzilishini ko‘rinmas holga keltiradigan va
uni muhim deb ma’lum gqiladigan jinsning tipifikatsiyasi gender kutishlari va xatti-harakatlar
usullarini tartibga soluvchi me’yor sifatida diskursiv tizimni mustahkamlaydi. Bu jarayonda jinsga
mos kelmaydigan xulg-atvor va tashqi ko‘rinishni qoralash va tanqid qilish orqali tartibga solinadi
yoki chegaralanadi. Xususan, an’anaviy patriarxatning kuchi ayollarning ierarxiyadagi mavqei
iqtisodiy sinf tuzilishi bilan emas, balki patriarxal ijtimoiy tashkilot nuqtai nazaridan belgilanadi.
Ayollar jamiyatdagi gender siyosati tufayli o‘zlarining ezilgan maqomlarini baham ko‘rishadi.
Gender ajratish orqali jamiyatning tuzilishi ayollarning faoliyati, mehnati, istaklari va intilishlariga
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cheklovlar qo‘yadi. Ushbu gender faoliyati mafkuradagi his qilish va tanlangan gender ko‘rsatkichi

orqali sub’ektiv gender rolini o‘ynash ma’nosiga ega edi.

“L= Al Q| 8 A (“Shahardagi ocharchillik™) asarida Kim Bok Shilxonim ozodlikda chiqishdan

bir yil avval otasi tufayli Chi De Pung bilan sovchilar orqali to‘y bo‘lib, turmushga chiqishi bilan
eri harbiy xizmatga chaqirilganidan keyin, xomilador bo‘lolmagan o‘zini “Bepusht” deb atab
ocharchilik davridagi ozig-ovqat yetishmasligidan xafa bo‘lgan qaynonasi qaramog‘ida kun
o‘tkazar edi. Vaqt o‘tishi bilan Kim Bok Shil xonim boylik orttirdi, oilada qo‘rqgmaydigan o‘ziga
ishongan ayolga aylandi. Kim Bok Shil xonim qaynona-qaynotasini fidoiylik bilan qo‘llab-
quvvatlagan, oilada tinchlik va barqarorlikni ta’minlash uchun erining xohish-istaklariga ergashgan
itoatkor va muloyim ayol emas edi. [jtimoiy o‘zgarishlar va beqaror siyosiy vaziyatlar uyatchan
ayollarni emas, balki kuchli ayollarni talab qildi va Kim Bok Shil xonim jamiyatdagi o‘zgarishlarga
mos ravishda o°‘z qarashlarini o‘zgartirdi. Biroq, u “pul bilan ifodalangan materialning
fiziologiyasini yaxshi biladigan ayol”’ga aylanar ekan, u asta-sekin ayollik jozibasini yo‘qotadi, bu
tartibga solish ideali deb ataladi. Buning sababi shundaki, patriarxal nutqda ayollarning tabiati va

ijtimoiy rollari erkaklarga garatilgan normalar bilan munosabatlari orqali aniglanadi.

Cho Xi “&2|Z&” (“Jamoat zali”) asarida ideal “ayol” sifatida harakat qilib, moddiy

istaklarini qondiradi. U mish mishlar orqali yaratigan “ayol” obrazini bajarayotib, faqat “ayol”
ramziga e’tibor qaratadigan erkaklarni masxara qiladi. Cho Xi bilardiki, “mish-mishlar
tarqalayotganda haqiqatga hech qanday aloqasi bo‘lmagan jildga aylanadi, ammo ma’lum
bo‘lganda, bema’ni mish-mishni yaratishda ishtirok etgan odamlarning faqatgina yashirin
istaklaridan boshqga narsa emas. ” Bu diskursiv gender me’yorlarining buzilishi bo‘lib, gender
normalari nutq orqali tuzilganligini ham isbotlaydi. Standartlashtirilgan gender nutqini qabul qilish
va taqlid qilish orqali ular o‘zlarining gender identifikatorlarini tuzadilar va modulyatsiya qiladilar.
Shu bilan birga Pak Van So asarlarida namoyon bo‘ladigan “ayollar’ning izlanishi romanda ideal
ayollikni amalga oshiradigan taqlid qiluvchi gender idenfikatori patiarxat mantigi qulash
tushadigan va ayollar o‘zlarini “oshkor qilishi” mumkin bo‘lgan qarshilik ehtimoli sifatida
namoyon bo‘ladi. Shunday qilib, gender rollarining taqlidli bajarilishi gender identifikatorining

ahamiyatsizligini bildiradi, chunki u faqgat “harakat qiluvchi”, “do‘stlik” va “rol” kabi tushunchalar
bilan chambarchas bog‘liq edi. “F12{g= ZIEEL|CE, “ME” va <702t} f7»

asarlaridagi ayol qahramonlar onalikning ideal qiyofasini buzib yoki bo‘rttirib ko‘rsatish orqali ayol

rolini o‘ynaydi. Uchta asarda onalikning ahamiyatsiz va taqlidli ijro ekanligi ochib berilgan.

123



“BNH =2 7F= X L|ICP asarida onalik hissi “jodugar” shaklida namoyon bo‘ladi. Bu asarning

muallifi eslagan onalik “Qizini noto‘g‘ri ish qilishga majburlay olmagani uchun ko‘zlarini yumgan
ayol”, urush tufayli yuzaga kelgan qashshoqlik va ochlik onaning roliga bog‘liq bo‘lgan har qanday
sir yoki muqaddaslik hissini yo‘q qildi. Ushbu asardagi qo‘rqinchli onaning “jodugar” sifatida
tasvirlanishining sababi, uning ideal gender rollaridan chetga chiqishidir. Biroq urushning fazoviy-
vaqtinchalik inqirozi va omon qolish tahdidi sub’ektning me’yoriy gender rollarini bajarishiga
imkon bermaydi. Buning sababi shundaki, omon qolish gqiymati me’yorlarga rioya qilishdan ustun
turadi. Shuning bilan birga gender me’yorlari va gender rollari o‘ziga xos da’vo va niqobdir. Bu

hayot barqaror bo‘lganida boshqalarga yaxshi ko‘rinish uchun ijro etiladigan aktyorlik turidir.
“M|Z2” asarida kambag‘al davrdagi ona-qiz munosabatlari “do‘zax parchasi’ga o‘xshardi.

Biroq uydagi qashshoqlikka chiday olmagan eri davlat xizmatini tashlab, savdogar bo‘lgach,
bugungi kundagi boylikdan rohatlana oldi. Bu takabburlik, yolg‘on va jasorat bilan to‘la hayot
bo‘lsa-da, gashshoqlik davrida istalmagan tinch kundalik hayot edi. Buning sababi, ona ham
boshqalar kabi ideal onalik rolini bajara olmasdi. Biroq, bunda tartibga soluvchi ideal sifatida
gender roli “pul” orqali amalga oshiriladi. Misolda bo‘lgani kabi, iqtisodiy farovonlik “odam
sifatida” va “ota-ona sifatida” harakat qilish imkonini berdi, bu kamba‘al paytlarda mumkin emas
edi. U o‘g‘lining maktabida uchragan sinfdoshlarining onalari hammasi onalik rolini “pul” bilan
bajargan ayollar edi. Bu shuni anglatadiki, o‘sha davrda onalik tashqi ta’sirlar bilan amalga
oshiriladigan va keyinga qoldirilgan muhim bo‘lmagan rol edi.

Xulosa. Pak Van So romanlaridagi ayol gahramonlarning gender roli siyosiy va ijtimoiy
tashvishlardan qochish demakdir. Bu bargaror hayotni davom ettirish va kundalik hayotni tiklash
istagi bilan boshlanadi. Biroq, ijro jarayoni orqali nutqda hukmronlik qilish uchun kuch talab
qiladigan ikkitomonlama me’yorlar buziladi va chegaralar o‘chiriladi. Qolaversa, erkaklarga
qaratilgan gender me’yorlariga ixtiyoriy ravishda javob berib, u erkak kuchini masxara qilish va
gender mafkurasining obro‘sini inkor etish namunasiga aylandi. Shu sababli, “ayol”ni o‘sha
davrning tartibga soluvchi ideali sifatida o‘rganish va o‘zining ideal o°‘ziga xosligini izlash yoki
jamiyatda “ayol” deb nomlangan jinsni taqlid qilish, oxir-oqibat, ayol jinsiga majburlangan gender
rollarini bajarish uchun qarshilik asosi sifatida ishlayotganini ko‘rdi. Shunga qaramay, ayol
gahramonlarning chin tabiati yuzaki ochib berilmaydi. Muallifning fikricha, ayol gahramonlarning
dunyo tartibiga qo‘shilishdan boshga iloji yo‘q edi va shuning uchun ular o‘zlariga yuklangan

gender rolini to‘liq bajarishdan boshqa iloji yo‘qligini ta’kidlaydi.
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Xorazmda yashab kelayotgan Koreys millatining tarixi
yoki ularning hayot tarziga bir nazar

PhD., dotsent Umid Bekmukhammad,
Khorazm Mamun Academy, Uzbekistan

F.f.n., dotsent Jamila Ermetova,
Urgench State University, Uzbekistan

1991-yil 1-sentabrdagi O‘zbekistonning mustaqilligi tufayli tarixni xolis va haqqoniy
o‘rganishga katta imkoniyat yaratildi. Aynigsa, bu jarayonda faqat o‘zbek xalqgininggina emas,
O‘zbekistonda yashovchi har bir millatning respublika hududida diniy bag‘rikenglik asosida

e’tiqodlariga, o‘z urf odatlari, an’analariga amal qilishlariga, milliy bayramlarini nishonlashlariga
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shart —sharoitlar yaratildi. Shuningdek oz millati tarixini yozishlariga imkoniyatlar berilib, mavjud
arxivlardan foydalanishlariga ruxsat qilindi.

Millatlararo munosabatlar bo‘yicha O‘zbekiston Respublikasida Baynalminal madaniyat
markazi va ushbu tashkilot qoshida har bir millatning madaniy markazlari, viloyatlarda ham
shunday markazlarning faoliyat ko‘rsatishlari, turli millatlarning o‘z an’analarini, bayramlarini
nishonlashi ularga davlat miqyosida e’tibor qaratilayotgani ko‘rsatadi. Ana shunday jarayonda
O‘zbekiston Respublikasi, xususan koreys xalqi ham boshqa millatlar bilan do‘st va ahil yashab
kelmogda hamda jamiyatdagi barcha sohalarda faol ishtirok gilmoqda.

Ammo koreys xalqining vohadagi 87 yillik hayoti bo‘yicha fundamental tadqiqotlar, ilmiy
ishlar 2024 yilgacha qilinmay kelmoqda. Xususan koreys xalqining Xorazm viloyati agrar
sohasidagi faoliyati, jamiyat taraqqiyotiga qo‘shgan hissasi bo‘yicha alohida tadqiqot ishi ham olib
borilmadi..

O‘zbekiston Respublikasi, xususan respublikaning shimolida joylashgan Xorazm viloyatida
azaldan ko‘plab millatlar ahil va do‘stona yashab kelishadi. Bu hududda o‘zbek, turkman,
qoraqalpoq, qozoq, tatar,boshqird, eroniy xalqlari o‘z urf odat , an’analariga amal qilgan, to‘yu
ma’rkalarda birga ishtirok qilib kelishgan va bu jarayon hanuz davom etmoqda. 19 asr oxirlaridan
vohada yana ruslar, mennonit nemislari ( nemislar 1883-1935 yillar davomida yashashgan) hamda
1937-yildan koreys millatiga mansub etnik jamoalar ham qardosh xalqglar bilan bahamjihatlikda
yashab jamiyat taraqqiyotiga o‘z hissalarini qo‘shib kelishmoqda.

O‘tgan davr mobaynida viloyatga eng so‘nggi ko‘chib kelgan xalq sifatida koreyslar
kelishgan. Uzoq Sharqdan umuman boshqacha iqlim, o‘zgacha urf-odat, an’analar bo‘lishiga
qaramay, bu mehnatkash, shijoatli koreys xalqi Xorazmning yozidagi issig‘iyu, qishdagi qahraton
sovug‘iga moslashib, bu hududdagi boshqa xalqglar bilan ahil va inoq yashab kelishmoqda.

O‘tgan davr mobaynida koreys xalqi jamiyatdagi barcha sohalar, xususan agrar sohada ham
oz fidoyiliklari bilan mehnat qilishdi. Xususan, sholi yetishtirish, karam, baqlajon va boshqa poliz
ekinlaridan yuqori hosil olib, qilgan mehnatlari davlat va xalq tomonidan e’tirof etilib kelindi.

Ma’lumki, Sovet davridagi kommunistik matfkura sababli yaratilgan ilmiy adabiyotlarda
koreys xalqining Uzoq Shargdan majburiy ko‘chirib keltirilishi, ularning fidokorona mehnatlari,
xususan agrar sohadagi faoliyati umuman yaratilmadi. Hatto mustagqillik davrida Urganch davlat
universitetining bir guruh tarixchi olimlari tomonidan ( Mas’ul muharrir va nashrga tayyorlovchi
professor M.Matniyozov) yaratilgan “Xorazm tarixi” nomli ikki jildlik monografiyada (“Xorazm”
nashriyoti, Urganch 1997-1998-yillar) ham koreyslarning qanday sabablarga va ganday tarzda

ko‘chirib keltirilishi, jamiyatning barcha sohalari, xususan agrar sohadagi qilgan fidoyiliklari
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yoritib o‘tilmagan. Shuningdek Xorazm tarixiga oid shu paytgacha yaratilgan turli ilmiy, ilmiy
ommabop kitoblarda ham bu mavzu yozilmay kelinmoqda.

Faqatgina K.Nurjonov va U.Bekmuhammadlarning “Gurlan tarixi”(“Xorazm” nashriyoti,
Urganch-2006 yil) kitobida koreyslarning vohaga ko‘chib kelish jarayoni keksa koreyslarning
xotiralari asosida yoritib o‘tiladi.

Shuningdek, Xorazm viloyatiga 1992-1996-yillarda hokimlik qilgan Marks Jumaniyozovning
“Esimda qolgan onlar” (“Musiqa” nashriyoti, Toshkent-2008 yil) memuarida o°zi bilan bir davrda
faoliyat ko‘rsatgan ayrim koreys xalqi vakillari hayoti yoritilgan. Vaholanki sovet davrida Nam
Xyun Dyun, Nikolay Kim, Xan Ben Nam, Pak Nikolay , Miron Danilovich Li singari ko‘plab
tuman va viloyat darajasidagi rahbar kadrlar, mustaqillik davrida esa Vera Borisovna Pak singari
O‘zbekiston Qahramoni unvonini olgan va boshqa ko‘plab sohalarda faoliyat ko‘rsatayotgan koreys
millati namoyandalari yetishib chigqan.

Xorazm koreyslari bo‘yicha tarix fanidan falsafa doktorligi dissertatsiyasi yoqlagan Nazokat
Abdullaevagina mavzu bo‘yicha tadqiqotlar olib borgan va aynan shu tadqiqot bois koreyslar
faoliyatiga oid ma’lumotlar ilmiy davralarga ma’lum bo‘ldi. Biz ushbu risolani yozish va mavzuni
yoritishda N.B.Abdullayevaning ana shu tadqiqotidan manba sifatida, shuningdek Xorazm
viloyatidagi koreyslarning agrar va boshga sohadagi fidokorona mehnatlari, jamiyat taraqqiyotiga
qo‘shgan hissasini matbuotdagi maqolalar, rahbarlarning memuarlari, arxiv hujjatlaridan
foydalangan holda, mavzuni yoritishga harakat qildik.

Ma’lumki, muayyan bir hududda yashayotgan xalglarning jamiyat taraqqiyotida o‘ziga xos
o‘rni, nufuzi bo‘ladi. 88 yillik tarixga nazar ekanmiz, koreys xalqining mehnatsevarligi O‘zbekiston
respublikasi, xususan Xorazm viloyatining nufuzi oshishiga sababchi bo‘lmoqda Ularning mahalliy
xalqglar bilan do‘stligi, o‘z tili, an’analarini, urf-odatlarini saqlab qolganligi va jamiyatning barcha
sohalaridagi fidoyilarcha mehnati tarixning yorqin sahifalariga bitilib bormoqda. Ana shu
mulohazalarimizdan kelib chigqan holda, kitobimizga quyidagicha yakun yasab xulosa qilishni
lozim topdik.

Koreyslar bilan bog‘liq 88 yillik tarixdan kelib chiqib, qolaversa ushbu mavzuni yanada keng
gamrovda davom etdirish uchun quyidagi jihatlarga e’tibor qaratish lozim degan fikrdamiz:

1. Xorazmlik koreyslar hayoti, faoliyatini o‘rganish asosida, ularga bag‘ishlangan maxsus
monografiya, yetishib chigqan koreyslarning mashhur kishilari faoliyatiga bag‘ishlangan risolalar
va ilmiy-ommabop maqolalar chop qilish kerak.

2.Tadqiqotlar natijasida ular barpo etishda qgatnashgan Gurlan tumanidagi Sinduxin

mahallasida ekoturzimni tashkil etishga asosiy e’tibor garatish orqali yangi turistik yo‘nalishlar
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xaritasi ishlab chiqiladi va mamlakatimizda turizmni yanada rivojlantirish uchun yangi imkoniyatlar
barpo etish kerak.

3. To‘plangan mateirallar asosida  koreyslarning hayoti, faoliyati haqida hujjatli film
tayyorlash va bu mavzuni dunyoga tanitishga e’tibor qaratish kerak.

4. Olib borilgan ilmiy tadqiqot ishlari bo‘yicha koreyslar hayoti, faoliyatini yorituvchi
koreys, o‘zbek, ingliz, rus tillarida fotoalbom va uning ilova diski tayyorlanishi lozim.

5. Xorazm tarixi saytini yaratish orqali qilinayotgan ishlarni internet tizimida ham e’lon
qilinib borish kerak. Natijada ushbu mavzudan bevosita butun dunyoda mamlakatimiz tarixi,
undagi etnik qatlam-koreyslar, ularning Xorazmda kechgan tarixi, buguni bilan qizigayotgan
kishilar, mutaxassislar tanishish imkoniyatiga ega bo‘ladilar va bu tizim orqali kelajakda ularni
hamkorlikda ishlashga jalb qilishga e’tibor qaratiladi.

6. 1937 yildan Xorazm vohasida yashayotgan koreyslarning etnik qatlam sifatida boshqa
xalglar bilan diniy bag‘rikenglik asosida yashashi, ana shu davrdagi tarixiy shart-sharoitni
aniqlashtirish magqsadida diniy bag‘rikenglik va tolerantlikga oid tadqiqotlarni davom etdirish
kerak.

7. Koreyslar haqidagi xotiralarni to‘plash, arxiv ma’lumotlaridagi hujjatlarni, ma’lumotlarni
qiyosiy tahlil qilish kerak.

8.Aynigsa mazkur mavzuni o‘rganish ishlariga xorijdagi ilmiy tadqiqot institutlari bilan
amaliy alogalarni yo‘lga qo‘yish muhim ahamiyatga ega bo‘lib, buning uchun yetarli imkoniyatlar
mavjud. Shu bilan birga tadqiqot ishlari olib borish uchun ilmiy salohiyat ham yetarli darajada.

Xullas, Xorazm vohasida 87 yildan buyon yashayotgan yangi etnik qatlam-koreyslarining
hayoti, faoliyati va ularning voha taraqqiyotiga qo‘shgan hissasi tarixnavislikdagi tadqiq qilinmay
kelinayotgan bo‘shligni to‘ldirish imkoniyatini beradi. Shu bilan birga tadqgiqotlar natijasida
yaratiladigan ma’umotlar, ular asosidagi maqolalar, risolalar, monografiyalar , hujjatli filmlar
Janubiy Koreya va O‘zbekiston o‘rtasidagi  hamkorlikni yanada kuchaytirishga, bu borada
o‘rnatiladigan xalqaro aloqalar esa dunyo ilmu fani, madaniyati taraqqiyotida muhim ahamiyatga
ega bo‘ladi deya aytish mumkin.

Adabiyotlar:

1. Valery Khan, Sim Han Yin, "Koreans in Central Asia: Past and Future", Izdvo MBA,
Moscow — 2014, p. 68.

2. Field recordings made in 1999 by Khan Ben Nam, who lived in the Gurlan district.

3. Field recordings made in 2000 by Polina Tygai, who lived in the Gurlan district.
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4. K.Nurjonov, U.Bekmuhamad, "History of Gurlan", Khorezm publishing house, Urganch-
2006, p. 87-88.
5. Aminboy Vapoev "A Living Past in My Memory" Publishing House "Istiklol", Tashkent-
2013, p.47.

O¢‘zbek va Koreys xalq maqollarining mohiyatidagi o‘xshashliklar.

Matchanova Charos Shakirjon qizi
UrDU, Xorijiy filologiya fakulteti
Filologiya va tillarni o‘qitish:
koreys tili yo‘nalishi 2-bosqich
talabasi;
charosmatchanova02@gmail.com

Annotatsiya. Mazkur maqolada o‘zbek va koreys xalq maqollaridagi o‘zaro o‘xshashliklar
tahlil qilindi. Ikki madaniyatdagi xalq maqollarida uchraydigan umumiy hayotiy tajribalari,
jamiyatga munosabati, tarixi, ruhiy holati, etik va estetik tuyg‘ulari, ijjobiy fazilatlari kabi umumiy
elementlar o‘rganildi.

Kalit so‘zlar: o‘zbek tili, koreys tili, maqol, janr, ma’no, o‘xshashlik, tarjima.

Abstract. This article analyzes the similarities in the proverbs of the Uzbek and Korean
peoples. Common elements found in proverbs from both cultures, such as shared life experiences,
attitudes towards society, history, emotional states, ethical and aesthetic feelings, and positive
virtues, were studied.

Key words: Uzbek language, Korean, proverb, genre, meaning, similar, translation.
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Har bir xalqning madaniy merosi, mentaliteti, hayotiy tajribasi, asosan xalq og‘zaki ijodi
orqali ifodalanadi. Maqol — xalq og‘zaki ijodi janridir. Qisqa va lo‘nda, obrazli va obrazsiz,
grammatik va mantiqiy tugallangan ma’noli hikmatli ibora, chuqur mazmunga ega bo‘lib,
magqollarda avlod-ajdodlarning hayotiy tajribalari, jamiyatga munosabati, tarixi, ruhiy holati, etik va
estetik tuyg‘ulari, ijobiy fazilatlari mujassamlashgan. Asrlar mobaynida xalq orasida sayqallanib,

ixcham va sodda poetik shaklga kelgan. Maqollar mavzu jihatdan nihoyatda boy va xilma-xildir.
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Vatan, mehnat, ilm-hunar, do‘stlik, ahillik, donolik, hushyorlik, til va nutq madaniyati, sevgi va
muhabbat kabi mavzularda, shuningdek, salbiy hislatlar xususida rangbarang magqollar yaratilgan.
Magollar bizning nutqimizga qadimdan kiritilagan. Maqollar asrlar mobaynida xalq orasida
sayqallanib, ixcham va sodda poetik shaklga kelgan. Qaysi xalq bo‘lishidan qat’iy nazar, xalqning
donishmandiligi, dunyoqarashi, milliy qadriyatlarining yorqin ifodalaridan biri — maqollar
hisoblanadi. Xalq og‘zaki ijodining takrorlanmas janrlari va o‘ziga xos durdonalari bo‘lib, yuqorida
ta’kidlaganimizdek xalq o‘g‘zaki ijodining eng muhim janrlaridan biri bo‘lmish maqollar
tilshunoslik va folklorshunoslikda o‘rganilayotgan eng muhim mavzulardan biridir. Millatni
madaniyatini, xalgning o‘zligini milliy qadriyatlarini ko‘rsatuvchi, ifodalovchi omillardan biri bu
shu xalqqgagina xos bo‘lgan xalq og‘zaki ijodidir. O‘zbek va koreys xalq maqollarining o‘xshash va
farqli jihatlarini o‘rganish madaniyatlararo aloqalarni chuqurroq anglashga yordam beradi. Ushbu
tezisda ikki xalq magqollari o‘rtasidagi o‘xshashlik tahlil qilinib, ularning semantik va lingvistik
xususiyatlari o‘rganiladi.

O‘zbek va koreys xalq maqollarida mehnatsevarlik, sabr-toqat, donishmandlik va odob kabi
qadriyatlar aks etib, bu fazilatlar har ikki xalqning tarbiyaviy an’analari va urf-odatlarida muhim
o‘rin tutadi. Maqollarda xalgning mehnatsevarligi hayotiy tajribaga asoslangan bo‘lib, ularda halol
mehnat qilish, sabr bilan harakat qilish va natijaga erishish g‘oyasi yetakchi o‘rin egallaydi. O‘zbek
va koreys maqollarida odob va donishmandlikni ulug‘lash xalqning tarbiya va axloqiy me’yorlariga
bo‘lgan e’tiboridan dalolat beradi. Har ikki xalq maqollarida insonning jamiyatdagi o‘rni, yoshi
kattalarga hurmatning muhimligi haqgida chuqur falsafiy ma’no mujassam.

Quyida bir gator koreys va o‘zbek maqollarini tahlil gilamiz:

SRS B Yot

Bu koreys magolini asli tarjima qilganimizda bu “Kattalarni hurmat qil” degan gapga to‘g‘ri
kelib ushbu o‘zbek maqoliga o‘xshash desak, adashmagan bo‘lamiz:

“Kattaga hurmat — kichikka izzat”
"EROA HSHH KHAO|A A EH=C}" koreys maqolini tarjima qilganimizda esa “Ota-

onaga yaxshi bo‘lsang, farzandingdan olasan” degan ma’noni ifodalaydi. Bu koreys magqolini
0°‘zbek maqoliga taqqoslaganda:
“Ota-onanga yaxshilik qil — farzandingdan topasan” degan o‘xshashlikni ifodalaydi.
Shuningdek, o‘zbek va koreys magqollarida sabr-togat inson muvaffaqiyatining asosiy omili

sifatida talqin qilinib, har bir qiyinchilikni yengish yo‘li sifatida ko ‘rsatiladi.
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"H 2 £ §O| ZO{ZICH maqolini tarjima qilsak, “Yomg‘irdan keyin yer mustahkam

bo‘ladi” ma’nosini ifodalaydi. Bu koreys maqoli esa, o‘zbek tilida,

“Qiyinchilik ortidan chiniqish keladi” deganidir.
"ALCl= X}ZF O] ZICE" magqolini tarjima gilsak, “Chiday bilgan golib bo‘ladi” ma’nosini

beradi. O‘zbek tilidagi ma’nosi,

“Sabr qilgan — g‘olib bo‘lgan” ma’qoli kabidir.

Magollardagi donishmandlik qadriyatlari asrlar davomida shakllangan xalq tajribasini o‘zida
mujassam etib, hayotiy haqiqatlar va tajribalar asosida xalgning umumiy fikrlash tarzini aks ettiradi.
Odobli bo‘lish haqgidagi maqollar esa insonning jamiyatda o‘zini tutish qoidalarini belgilab berib,
axloqiy fazilatlarning nagadar muhim ekanini ko‘rsatadi. Masalan bizda:

“Odob — boylikdan Afzal”, “Yaxshi xulq — eng katta boylik”, “Hurmat ko‘rsatsang izzat
topasan”, “Odobli bola — elga yoqar, odobsiz bola — dushman bo‘lar”, “Ota-onani hurmat qilmagan,
elda hurmat topmagan” kabi odob-axloq, hurmat-e’tibor haqidagi maqollar bo‘lganidek, koreys

xalq maqollarida ham shunga o‘xshash ma’no mohiyati va chorlovi o‘xshash bo‘lgan maqollar bor:

"Jt= 20| 12f0F 2= HO| HLI" tarjima gilsak, “Yaxshi so‘z ketsagina, yaxshi so‘z

"ol 2= =W KCHUtE HO| MZICH tarjima gilsak, “Kattalar so‘zini tinglasang,
uxlab yotib ham baxt topasan”,
" SOFC| o Mg Yl ZF=C)" tarjima qilsak, “Yaxshi so‘z ming tanga qarzni ham

uzadi” bu o°‘zbek xalq ma’qoli bo‘lgan,

“Shirin so‘z jon og‘rig‘ini ham qoldiradi” maqoliga to‘g‘ri keladi.

Shular bilan birgalikda har ikkala davlat maqollarida xalqning mehnatsevarligi hayotiy
tajribaga asoslangan bo‘lib, ularda halol mehnat qilish, sabr bilan harakat qilish va natijaga erishish
g‘oyasi yetakchi o‘rin egallaydi. Masalan o‘zbek xalq maqollaridan:

“Ter to‘kmasang, non topmassan”, “Mehnat — baxt keltirar, dangasalik — faqirlik”, “Harakatda

— Baraka”, “Yer haydasang — non yeysan, erinchsang — och qolasang”, “Bugun ekkaning — ertaga

hosil”, “Qattiq mehnat — katta baxt eshigi” kabi maqollar bo‘lsa, koreys tilida:

S =S240F &2 H=C" tarjima gilsak, “Ter to‘kkan kishi non yeydi”,
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"= H0] QO{0F 2= HO| QUL tarjima gilsak, “Qanchalik mehr bersang, shunchalik

mehr olasan” ya’ni o‘zbek maqolidagi,
“Qancha mehnat gilsang, shuncha natija olasan” ga to‘g‘ri keladi.

"S A2 4 3 LD, 2 A2 H B HC tarjima qilsak, “Loviyani eksang, loviya unadi,

no‘xat eksang, no‘xat unadi” o‘zbek tilidagi,

“Nima eksang, shuni o‘rasan” maqoli kabidir.

"A|ZFO[ BFO|C}" tarjima qilsak, “Boshlash — ishning yarmi”,

"2=2 Ltk oF =2 IOF2t tarjima gilsak, “Quduq qazisang, bir quduqni chuqur gazi” bu

bizdagi,

“Bir ishingni oxirigacha yetkaz” maqoliga o‘xshash hisoblanadi.

Har bir xalqning folklorshunosligi hisoblanmish maqol janriga nazar tashlar ekanmiz biz bu
janrning naqadar beqiyos ekaniga guvoh bo‘lamiz. Yuqoridagi maqollardan ko‘rinib turibdiki
o‘zbek va koreys maqollari o‘zaro o‘xshash. Bunga sabab esa har ikki davlat tarixi va madaniyati
o‘zaro mushtarakligidadir. Ushbu o‘xshashlik va farqlar tarixiy-madaniy aloqalar, turmush tarzi va
e’tiqodlarning xalq tafakkuriga qanday ta’sir qilganini ko‘rsatadi. Xulosa o‘rnida aytish mumkinki,
xalq maqollari nafaqgat til boyligi, balki xalq tafakkuri va donishmandligining yorqin aksidir va biz
ularni o‘rganib, kerakli xulosa chigarib, hayotimizda tadbiq qilsak nur ustiga a’lo nur bo‘lishi

ayondir.
Foydalanilgan adabiyotlar ro‘yxati:
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LI MUNYOL IJODIDA ZO‘RAVONLIK MASALASINING BADITY TALQINI

Karimov Nodirbek Shuhrat o‘g‘li
Toshkent davlat shargshunoslik universiteti, Toshkent, O‘zbekiston
Email: nodirbekkarimov1995@gmail.com

Annotatsiya: XX asrda yashab ijod qilgan Li Munyol mamlakat tarixida juda ham ko‘p
voqgealarga guvoh bo‘ldi: mustabid tuzum tazyiqi (yapon anneksiyasi), mafkuraviy kurash
(fuqarolar urushi), xaos (bo‘shliq), harbiy boshqaruv yillari. Fugarolar urushidan keyingi xaos
(bo‘shliq), harbiy boshqaruv tizimi jamiyat hayotida, xalq ongida tub burilishlar uchun zamin
yaratdi. XX asrning 80-yillari koreys jamiyatida harbiy boshqaruvning ayni avj olgan pallasi bo‘lib,
xalq demokratiya — yangi tuzum uchun kurashishga tayyor edi. Ammo, ma’lum tizimga ko‘nikkan
jamiyatda tartibsizliklar, logaydlik ayrim yoshlar hayotining mazmuniga aylandi.

Kalit so‘zlar: yopiq makon, poyezd, vagon, kupe, askar, qo‘riqchi, mehribonlik uyi, mavhum
orol

AnHoTauus: Jlu MyH Enb, koTopblif sxui u padoran B XX Beke CTall CBUAETEIEM MHOTHX
COOBITUII B HCTOPUHM CTpPaHbl: YrHETEHHE AaBTOPUTAPHOTO peXHUMa (SMOHCKAs aHHEKCHS),
uaeoornueckas 6oprOa (rpakmaHckas BoiHA), Xxaoc (O6ecrmopsIoK), TOIbI BOCHHOTO MPAaBIICHUS.
Xaoc (6ecropsiIoK) Mociie TPaKIaHCKON BOMHBI, CHCTEMa BOCHHOTO YITPABJICHUS 3aJI0KHIA OCHOBY
JUIS paJUKaJIbHBIX TIOBOPOTOB B JKM3HM OOIECTBa, B cO3HaHUU Hapoza. 80-e roasl XX Beka Obun
TEM CaMbIM IMHKOM BOCHHOTO IMPaBJICHHs B KOPEHCKOM O0IIECTBE, KOrna Hapo/| OblT TOTOB O0pOThCs
3a JEMOKpPAaTHUIO - HOBBIM pexuM. OmHako B OOIIECTBE, MPHUBBIKIIEM K OMPEACICHHON CHCTEME
OecCITOpsIKOB, allaThs CTaJla CMBICIIOM JKA3HH HEKOTOPBIX MOJIOMIBIX JIFO/ICH.

KiroueBble cj10Ba: 3aKpbhITO€ MPOCTPAHCTBO, MOE3], BaroH, KyIe, COJIAAaT, OXPaHHUK,
JETCKHIA JI0M, OCTPOB aHOHUMHOCTH

Abstract: Lee Mun-yeol, who lived and worked in the 20th century, witnessed many events
in the country's history: oppression by the authoritarian regime (Japanese annexation), ideological
struggle (civil war), chaos (vacuum), and years of military rule. The chaos (vacuum) after the civil
war, the military rule system created the ground for radical changes in social life and in the minds
of the people. The 80s of the 20th century were the peak of military rule in Korean society, and the
people were ready to fight for democracy - a new system. However, in a society accustomed to a
certain system, disorder and apathy became the content of the lives of some young people.

Keywords: closed space, train, carriage, compartment, soldier, guard, orphanage, imaginary

island
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Kirish. Li Munyolning “Ustun va cho‘chqa” hikoyasi mamlakatda harbiy boshgaruv avj
olgan yillari yozildi. Bosh qahramon Li atrofidagi voqelik aslida adibning mazkur davr vatan
oldidagi burchini o‘tayotgan yoki o‘tagan yoshlari, ziyoli qatlami haqidagi qarashlari edi.

Yozuvchi shaxs erkinligi va huquqlarning buzilishini yopiq makon — harbiylar vagonida
tasvirlaydi. Jamoaviy kuchga garshi zaif inson harakatining chorasizligi, zo‘ravonlik mamlakat
ijjtimoiy hayotining ko‘rsatkichi sifatida ko‘rsatiladi. Vagon derazasi ortida esa hayot bir tekis va
ravon kechayotgandek taassurot uyg‘otadi. Harakatlanayotgan poyezd tezligi — mamlakatdagi
zo‘ravonlikning keskin tus olganiga ishora qiladi. Shu bilan birga poyezd doimiy harakatda bo‘lib,
har bir bekat o‘z qurbonlarini qarshi oladi. Ma’lumki, yopiq makonda keskin harakat qilish,
qarshilik ko‘rsatish imkoni chegaralangan. Yozuvchi yopiq makon va deraza ortidagi hayotning bir-
birini inkor etishini, mo‘rtligini aks ettirish orqali davr muhitiga oz bahosini beradi.

Asosiy qism. Hikoya bosh gahramoni armiya hayotining jonli guvohi. Muddatli xizmatdan
so‘ng uyiga qaytayotgan askarning poyezdda kechgan bir kunlik vogelikda mamlakatning mazkur
davr armiyasidagi vaziyat, armiyada xizmat qilgan yoshlarning ma’naviy-axloqi, askarlik
xizmatidan keyingi holat sarhisob qilinadi. Bosh qahramon hayotining birgina epizodida uning asl
giyofasi anglashiladi. Poyezdning bir vagonida “ma’naviy hordiq” uchun jamg‘arma uyga
gaytayotgan askarlar uchun nafagat ortiqcha xarajat, balki ramziy ma’noda jamiyatdagi g‘alayonlar,
ruhiy zo‘rigishlarning bir ko‘rinishidir.

Hikoya bosh qahramoni Li: “U harbiy poyezdlardan yiroq bo ‘lishga harakat qildi”, ammo,
“O‘'sha kuni u ketishdan oldin chidab bo ‘lmas it turmushi poyoniga yetgani va nihoyat uyiga
ketayotgani hagida o ‘yladi”. Narsalar solingan askar qopini joylashtirib, 0‘zi ham endi o‘rindiqqa
o‘rnashgan bosh qahramon qulog‘iga tanish ovoz eshitildi: “— Vagon o ‘rtasida ketish — bu menga
emas. Biror kor-hol ro‘y bersa, qochib ketolmaysan. Chekkada o ‘tirish esa, ham shovqin, ham
odamlar toptab tashlaydi...Mana bu (joy) ayni, ko ‘ngildagidek!

O‘zining vagon o‘rtasi haqidagi fikrlari boshga bir shaxs tomonidan ochig-oydin aytilishi
Lining diqqatini tortdi. Aslida yozuvchi Lining ruhiyatidagi ichki kechinmalarini, ma’naviy olamini
Xon obrazida boshqalarga oshkora gilayotganga o‘xshaydi.

Ma’lumki, zo‘ravonlik va jinoyat ishlari, qotillik, o‘zaro munosabatlarga oydinlik kiritib olish
ishlari odatda yopiq joylarda sodir bo‘ladi. Muallif ham jamiyatda yoshlar o‘rtasida sodir
bo‘layotgan nopok ishlarni ko‘rsatish uchun makon sifatida poyezd vagonini tanlaydi. Yopiq makon
— poyezd shunchaki transport vositasi emas, balki mamlakatda sodir bo‘layotgan voqealar, tarixga

aylanayotgan haqiqatdir. Poyezd detalida muallif mazkur davrning ijtimoiy holatini chizadi.

134



O‘zbek adabiyotshunos olimi Abdulla Ulug‘ov asosli ta’kidlaganlaridek: “Ma’lumki, har
qanday asarning barcha o ‘rinlari emas, balki vogealar keskinlashgan, to ‘qnashuvlar shiddatli tus
olgan sahifalari kishini o ‘ziga ohanraboday tortadi. Oq qog‘oz bag‘riga bu ohanraboni
Jjovlashtirishdan mashaqqatliroq ish bo ‘Imasa kerak. Buning uchun, avvalo, vogealar kechayotgan
zamon va makon manzarasini mahorat bilan chizib ko ‘rsatish, qahramonlarning xatti-harakati,
turli kechinmalarini o ‘quvchi aniq his giladigan darajada so ‘zlab berish lozim.

Poyezd makonida asrlar davomida feodal tuzumga amal qilib yashagan, yopiq davlatda sodir
bo‘lgan tartibsizliklar xaos (bo‘shliq) va harbiy boshqaruv davrida boshga rakursda
takrorlanayotganligi aks ettiriladi. Ayniqsa, vatan himoyasiga tayyorgarchilikdan o‘tgan, ya’ni
askarlik burchini o‘tagan yoshlar o‘rtasidagi bunday nopok ishlar har qanday insonni sergak
torttiradi.

Tez harakatlanayotgan poyezd xuddi sodir bo‘lishi aniq noxushlikni chekka hudud sari olib
ketadi. Ijtimoiy zulm o‘tkazayotgan bu askarlarning vagonga avval birin-ketin, keyin yoppasiga
kirib kelishida ham yapon istilosining nafasi seziladi. Chunki yapon hukumati ham avval “homiylik
shartnomasi”ni taklif qilgan, keyin esa mamlakatni butunlay egallab olgan edi. Fuqarolar urushi
davri ham shu tartibda boshlangan. Xalq endi harbiy boshqaruv davrining tartibsizliklaridan azob
chekishga majbur. Askarlik xizmatidan qaytayotgan yigitlar bir vagonga ma’lum muddatga gamab
qo‘yilgan, vagonga kirib kelgan zo‘ravonlarning ularga munosabati shunday tasvirlanadi:

“Kechirasizlar. Bir tangadan tashlang, aks holda bechora askarning ichishi uchun hech
vaqosi yo ‘q. Biz tekinga ishlamaymiz! Nutq qat’iy edi’.

Aynan harbiylar chiqqan poyezd — harbiy boshqaruv davri ko‘zgusi. Achinarli holat, bu yerda
ziyolilar ham bor. Ammo ular jamoaviy kuchga qarshi tura olishmaydi. Bu holat Lining ichki
monologida beriladi. Avval ichib olgan askarlarning so‘zlaridan, xatti-harakatlaridan butun vujudini
galtiroq bosdi, keyin esa o‘zi kabi xizmatni o‘tab gaytayotganlarning sukut saqlab o‘tirishlari,
jimgina chaga uzatishlari g‘azabini qo‘zg‘atdi. O‘z-o‘zidan nafratlangan Lining xayolidan shu
satrlar o‘tdi: “Mening qo ‘llarim kalta, mening ovozim sassiz, qalbim zaif. Bunday shavqatsizlikka
qarshi turishga kuchim yetmaydi, aybdorlikka o ‘rganib qolgan o ‘rtoglarimni ortimdan ergashtira
olmayman”.

Mamlakat ahvoli yopiq makonda tasvirlanar ekan, muallif “Qaddi bukik gahramonimiz”
hikoyasidagi maktab o‘quvchilariga nisbatan zo‘ravonlik masalasini aynan kuchga to‘lgan, shijoatli
yoshlar o‘rtasida ko‘rsatadi. Maktab o‘quvchisi o‘qituvchisidan madad kutgan edi, askar esa shu

onda temiryo‘l xavfsizligini ta’minlovchi pospon yoki harbiy patrulning yo‘qligiga e’tibor qaratdi.
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Uning xayolidan o‘tgan gaplar yana Xonning tilidan yangradi: “Nima, bu vagonda qo ‘rigchi
yo ‘qmi?

Muallif go rigchini eslash orqali, mamlakatdagi tartibsizliklar uchun mas’ulning (bu yerda
harbiy boshqaruv davrida davlatni boshgargan prezident nazarda tutilgan) o‘z vazifasini
bajarmayapganligini ta’kidlaydi. Bu vagonda ketayotgan ozg‘in askarning zo‘ravonlarga qarshi
javobi kiritilgan epizodda yanada chuqurlashadi. Yuz von berishdan bosh tortgan askar zo‘ravonlar
tomonidan ayovsiz kaltaklanadi.

Harbiy rejim sabab siyosiy va ijtimoiy tartibsizlik avj olgan davrda begunoh insonlar duch
kelgan bunday to‘qnashuvlar zo‘ravonlar hisobiga hal qilinardi. Li chiqish eshigiga tikilib o‘tirardi,
temiryo‘l xavfsizligi posponi yoki harbiy patrulni kutardi. Ammo ular qonun va tartib kabi ancha
olisda edilar. Hikoyada qalamga olingan voqealar harbiy boshqaruv davrining eng murakkab
muammosi bo‘lib, gahramonlarning chigal taqdiri kitobxonni o‘ylantiradi. Li kabi ziyoli va unga
garama-qarshi qo‘yilgan Xon kabi obrazlarda harakatsiz insonlarning mamlakat taqdiriga
befarqliklari, oddiy ozg‘in askar kabi zo‘ravonlikka qarshi tura olmasliklari, hatto uni himoya
qilishga ojizliklari muallifning qalb tug‘yoni, tashvishlari, hasratlaridir.

Hikoyaga kiritilgan obrazlarni shartli ravishda uch toifaga ajratish mumkin: birinchisi, “qora
shapkalilar” tarzida berilgan zo‘ravonlar bo‘lib, aslida ular haqiqiy jinoyatchi emas, balki harbiy
boshqaruv tizimining ko‘zgudagi xira ko‘rinishdagi aksidir. “Qora shapkalilar” kichik bir guruh,
to‘da bo‘lib, mana shunday mayda zarralar harbiy boshqaruv tizimiga xizmatda. Ikkinchi, Li kabi
befarq, logayd insonlar guruhi bo‘lib, ular uyushgan jinoyatchilardan ham xavflidir. Uchinchi,
0zg‘in askar obrazidagi insonlar amalda ishlamayapgan qonun va tartibsizlik qurbonlaridir.

Li Munyol o‘z davri kishisining turli obrazlarini yaratishda, ularning ichki olamini ochib
berishda mamlakatda sodir bo‘lgan real voqealar bilan birga xotiralardan o‘rinli foydalanadi.
Harbiy tuzum hukmronligi yillarida mehribonlik uyida tarbiyalangan o‘qituvchi Kim va oilali
begona erkakning tasodifan poyezdning bir kupesida hamroh bo‘lishi voqeasi ‘“Nazaretni
eslaysizmi?” hikoyasida o‘z aksini topadi. Kupedagi uchrashuv hikoya tuguni, o‘qituvchi Kimning
begona erkakni savollarga ko‘mib tashlashi, o‘tmish xotiralarini yodga solishi asarning avj
nugqtasidir. Tashqariga chiqib kelish bahonasida so‘nggi chora — o‘zini poyezd g‘ildiraklari ostiga
tashlab, o‘lim topgan erkakning xatti-harakati hikoyaning yechimi hisoblanadi.

“Ustun va cho‘chqga” hikoyasida yopiq makon — vagon, “Nazaretni eslaysizmi?” hikoyasida
kupe tarzida beriladi. Vagon, kupe kabi yopiq makonga muallif o‘zining davr zo‘ravonliklari
haqidagi fikrlarini to‘laligicha singdira olgan. Muallif dastlab Kim, oilasi bilan birga begona erkak,
barcha vogelarga guvoh bo‘lgan bosh gqahramonni bir kupega joylashtiradi. Adib sodir bo‘lishi
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kutilayotgan voqealardan oldin barchani o‘tmishga gaytarish, xotiralarni yodga solish magsadida
kupega yig‘ilgan erkaklarning may ichish epizodini kiritadi. May ichish holati sodir bo‘ladigan fojia
— erkakning 0°z joniga qasd qilishini ta’minlagan.

Ziddiyatli davr ishtirokchisi sifatida adib “Yosh yigit portreti” hikoyasida yoshlarning
zohidlik yo‘liga kirish sabablarini ochib beradi, muallif obrazida sarson insonning iztiroblarini
yoritadi. Li Munyol chizgan qahramon portreti olima M. Sultonovaning: “Personaj holatini,
muayyan daqiqadagi kayfiyatini so ‘z bilan emas, balki ko ‘rinishi, qiyofasi bilan ifodalash ahamiyat
kasb etadi” fikriga mos keladi. Mehribonlik uyi tarbiyalanuvchilari bu insonni har doim salbiy
xususiyatlari orqali esga olishgan. Ko‘z qiyig‘i, o‘tda kuygan bukilmas chap qo‘li xuddi tanasiga
yovuz ruh tanda qo‘ygan kabi taassurot uyg‘otuvchi ruhoniy har doim noxush kayfiyatga sabab
bo‘lardi:“Nafaqat ojizlar, balki qalbi o ‘ksik yuzlab tarbiyalanuvchilar ustidan doimiy nazorat
o ‘rnatgan bosh ruhoniy, o ‘ylab ham o ‘tirmasdan qattiq haqorat qilardi...Hatto ayoli tashlab ketgan
bu bo ‘ydoq, bukchayib, xuddi butun bashariyatning gunohi uchun tavba gilgandek, o z istig ‘rofini
juda ham uzoq o ‘qirdi”.

Mehribonlik uyi ham adib tanlagan yopiq makonlardan biri hisoblanadi. Xuddi mustabid
tuzum hukmronligi davrida o‘zlarining qora ishlarini berkitishga harakat qilayotgandek taassurot
uyg‘otadigan bosh ruhoniy, asl qiyofasi noma’lum U (begona erkak) o‘rtasida bo‘lib o‘tgan
suhbatga tasodifan guvoh bo‘lgan bosh qahramon yillar davomida bu chigal masalaning mohiyatini
anglab yeta olmadi.

Xulosa. Munyol koreys xalqi tarixida turg‘unlik davrini yopiq makon — poyezd detalida,
mehribonlik uylarida tasvirlaydi. Adibni iqtisodiy yuksalish, texnika taraqqiyoti yuqori cho‘qqiga
chiggan bir paytda yo‘qolib borayotgan diyonat, e’tiqod, logayd kabi masalalar bezovta qiladi.
Davrning mudhish manzaralari ildizlari esa — o‘tmishga, tarixga, jamiyat taraqqiyotiga ta’sir
ko‘rsatgan tashqi va ichki omillarga bevosita bog‘ligligini ko‘rsatadi.

Li Munyolning badily maqgsadi, konsepsiyasi o‘ta murakkab, uni tushunish uchun
kitobxondan yuksak estetik did, koreys jamiyatining tarixi, madaniyatidan bilimlari chuqur bo‘lishi
talab qilinadi. Shuningdek, hikoyalari uchun tanlangan obrazlarda o‘ziga zamondosh shaxs
siymosini chizadi, uning ruhiy olamini, muammolarini inson hayotining azaliy mezonlari asosida
chizadi. Hayotiy vogeani badiiylashtirishda oddiy narsalarni tasvir markazida ushlagan muallif 0z
mushohadalarini kitobxonga yetkaza olgan.
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Annotatsiya: Ushbu maqolada muallif XX asrning birinchi yarmidagi zamonaviy modernistik
adabiyotning yorqin vakili Li Sanning shaxsini ochib berishga harakat gildi. Modernizm
tadqiqotchilari kim girim va kim Yunsikning nazariy qarashlari asosida Li Sanning ijodiy
individualligi konsepsiyasi ko‘rib chiqildi; "hendethan kompleksi"atamasining ma'nosi ochib
berildi. "Qanotlar", "uchrashuv va ajralish, "hayot bilan xayrlashish to‘g‘risida yozuv" asarlari
misolida avtobiografik rejaning hikoyalari muammolari aniqlandi.

Kalit so‘zlar: modernist adabiyot, zamonaviy hayot, kim Yunsik tushunchasi, kim girim,"
hendethan kompleksi", inson taqdiri, avtobiografik hikoyalar.

Annomayusn: B 0annoli cmamve agmopom npeonpuHama NONbImMKa packpulms audHocms Jlu
Cana - apkoeo npedcmagumens CO8PEMEHHOU MOOEPHUCHICKOU TUmepamypsl nepeoll nonosutvl XX
eexa. Ha ocnose meopemuueckux 6o33penutl uccieoogameneti mooepuusma Kum I'upuma u Kum
IOncuxa paccmompena xonyenyus meopueckoti unousuoyaronocmu Jlu Cana; packpvimo sHayeHue
mepmuna  «xénoamxan Komniaekcy. Ha npumepe npouseeoenuii «Kpviiwsi», «Bcmpeua u
paccmaeanue, «3anucb O NPOWAHUU C JICU3HBIO» GbIAGIEHA NPOOIEMAMUKA PACCKA308
asmoduocpaguuecko2o niaua.

Knrwouesvie cnosa: mooeprucmckas aumepamypa, MoOepHAs MHCusHb, Kouyenyus Kum
IOncuxa, Kum F'upum, «xénoamxan komniexcy, cyobba uenogeka, agmoobuozpaguueckue pacckasoi.

Annotation: In this article, the author makes an attempt to reveal the personality of Lee San,
a prominent representative of modern modernist literature of the first half of the XX th century.

Based on the theoretical views of modernism researchers Kim Girim and Kim Yunsik, the
concept of creative individuality of Lee San’ s considered; is revealed meaning of the term
“Hyundai vehicle complex”._Using the examples of the works “Wings”, “Meeting and Parting”,

“Record of Farewell to Life” are revealed the problems of autobiographical stories.
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BBenenue

TBopuecTtBo JIu CaHa OTKpBIBAET HOBYIO CTpPAHMILy B HCTOPUM COBPEMEHHON KOPEHCKOM
autepatypsl. OH SBISETCS OJHUM U3 POJOHAYAIBHMKOB MOJEPHUCTCKOM MPO3bI U TO33MH,
«BBICTYITHJI TTPOMIOBETHUKOM HOBOTO B3TJIsI/Ia HA MUP, HOBOM KOHIICTIIIMU JTUYHOCTH U XYI0KHUKAY.
JIn CaH mpoXuiI KOPOTKYIO, HO SPKYIO KH3Hb, O CHUX IOP €r0 JTUYHOCTh OCTACTCS 3arajkoi s
yuTaTeNaei u ucciaenoBaTeNiel ero Xy10KeCTBEHHOIO HaclIeTusl.

OcHoBHast YacTh

JIn Can (mactosmee ums Kum Xorén) pomuncs 23 centsops 1910 roqy B Ceyne. B pannem
JETCTBE €r0 BOCIUTAHUEM 3aHUMAJICS TS/, Olarogaps eMy OH MOJTy4Il OJecTsinee oOpa3oBaHue.
B 1917 rony Jlu Can moctynun B mutamamyro mkoiny CHHMEH, 3aTeM MpOAOKHI o0pa3oBaHHE B
cpenHelt mikosie TOHTBaH, re MPOSBUI HEOPAWHAPHBIC CIIOCOOHOCTH B XKMBomucH. JlanmbHeiiee
oOydeHre MPOI0JDKACTCS HA apXUTEKTYPHOM OTJICIICHUH MPECTUKHOTO CTPOUTEIHHOTO TEXHUKYMa
B Kocone, u mocne ero oxonuanusi Jlu CaH momydaer DOJKHOCTh MIIAJIIIETO HWHXKEHEpa B
MuHHCTEpCTBE apXUTEKTYPBI U CTPOUTENHCTBA.

Nutepec k nurepaTypHoil nestenbHOcTH nposiBwics y Jlu Cana paHo. B nBaanatuineTHem

BO3pacTe OH ITHINET CBOJ NEPBBI M eIMHCTBEHHBIH POMaH 1moj| Ha3BaHHeM «12 mexabps» («& O

2

= A 0| ), onyonukoanuslii B xkyprane «docom» («= ). B 1931 roay, B xyprane «Kopes u
=
apxutektypa» («=MIF1=y) Bexomar B ceer ero mooTmueckme TBopenus. B 1932 romy B

xypHane «UYocom» («Z=41») mybmukyercs ctuxorBopeHne «becKOHEUHBIH apXUTEKTYPHHIil

O
mecTHyronbHUK» («{13& Fot &8 ZH Al y).

NmeHHO B 3TOT mepuom COCTOSIOCh 3HAKOMCTBO JIm CaHa ¢ M3BECTHBIM MHCATEIEM-
monepuuctoMm Ilak TxsBoHoM (1909-1986), KOTOpBHIN TO-HACTOSIIEMY MOHMMAJ W TPU3HABAI

TeHUAIBHOCTh €ro TBopuecTBa. B 1934 rony oH npucoeanHsETCs K JIMTEPATYPHOMY MO3TUYECKOMY

obwsequueHno «Coro3 aesat» (« T2 2|y»). Jlu Can Gblm1 pa3HOCTOPOHHEH THYHOCTBIO, TOMIMO

XYIO’KECTBEHHOI'O U JIMTEPaTypHOIO TBOPYECTBA OH MBITAICSA 3aHATHCS IIPEANPUHUMATEIBCKOU
JesITebHOCTBIO, ofHako B 1935 romy ero 6usHec motepmnen kpax. [locie mepee3na ¢ cembéil B

JIEPEBHIO, 3I0POBBE JTUTEPATOPA PE3KO YXYAIIACTCS.
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B cenrabpe 1936 rona B xyprane «Cser Kopen» («Z Q&) 6611 omybnmkoBan pacckas JIn

Cana «Kpsutba» («'= 7Hl»), koTopslii cTan spkuM 06pa3LoM MoIepPHICTCKOH mpo3kl. Tepoit pacckasa

HAIIOMHMHAET MUCATeNs B TO/bI €0 COBMECTHOMW JKM3HU C TMepBoi skeHoU. B okta6pe 1936 rony JIu
Can ornpasnsercs B Tokuno. B deBpane 1937 rony u3Mmy4eHHOTo 0OJI€3HBIO, TOJIOOM M HUIIETOM,
CIOHsIOHIerocs mno ynuuaM TOKMO mucartens apecTOBBIBAIOT 3a «omacHble Mblcanm». UM3-3a
YXYAIICHUS] CAMOYYBCTBHUS €TI0 MEPEBOAST B TIOPEMHBIN JIa3apeT, a 3aTeM BBITYCKAIOT MOJ 3aJI0T.
OpHako 370pOBbe MucaTels ObLI0 OKOHYATeIbHO momopBaHo. 17 ampens 1937 roga Ha 27 romy
*u3Hu Jlu Can ckonuancs B OonpHulle Tokuiickoro YHuBepcutera. Tak aBanTiopa Jlu Cana
3aBEepIINJIACh «apOMaToOM JUMOHa» (TIepel caMOil KOHYMHOM OOJIbHOW TOMPOCHI JIUMOH) H
CMEPTBIO, KOTOpas CTrajla HCKYINUTEIbHOM MKEPTBOM, IPUHECEHHONW Ha alTapb KOPEUCKOIro
MOJIEpHHU3MA.

Haun6Gonee Touno moareepami nanubiil hakt Kum ['mpum: «/[ymas cecoons o Jlu Cane, nenvss
u30asUMbCA OM MbICIU, UYMO OH OeUCmBUmenbHo Obll 606/1e4eH 6 Obl8UYI0 ABAHMIOPY —
COBPEMEHHOCIb — U OBl HOIMOM, ¢ KpeCcmoM 83ouieowum Ha I oneody».

4 Mas TOTO e roja TeJIo mucarels ObUIO Mepe3axOPOHEHO Ha Kopelckoi 3emie. biaronaps
cynpyre Jlu Cana ObUIM OmyOJIMKOBaHBI paccka3bl M 3CCe MHcaTess, HanucaHHble B SMoHUU.
Cnycrs TpuanaTh JeT HW3gaeTcss MosHoe cobpanue coumHeHuid Jlu Cana, coctosmee u3z 80
MPOU3BEJICHU, BKJIIOYAs MO33UI0, TPO3Y U ACCE.

TBopueckoe Hacneaue JIu Cana 3aHumMaeT oco0oe MECTO B UCTOPHH KOPEUCKOM JuTeparype
XX Beka. Kum IOHcMK — TeopeTMK MoOjAEpHH3Ma B CBOCH MoOHoOrpaduyeckond padorte
«UccnenoBanue tBopuectBa JIlu Cana» nuier: «OcobeHnocmu HCusHu u meopuecmea nucamelis
o0arom OCHO8aHue Yenyoumvcsi 6 HeKOmopvle HAYUOHANbHbIE O0COOEHHOCMU  KOPEeUCK020
MoOepHu3Ma, Komopwiti mak apko npeocmasngem Jlu Can, ocobenno ceoum mooephvim 06pazom
HCUSHU.

OCHOBBIBasICh Ha BO33PEHUSIX HM3BECTHOro Koperckoro mnosta Kum I'mpuma, Kum FOHCcHk
Janee pasBUBACT KOHIEMIIMIO TBOpPUECKOW WHAMBHAyalbHOCTH Jlu CaHa, KOTOpyr0 0OO0O3HAYHII
TEPMUHOM «XEHOIMXAH KOMNIEKC» («XEHOImXany» — MPONUB, pasbeaunsomui Kopero u Snonwuro).
JlaHHBIII TEPMUH OCMBICISIETCS MM KaK IIMPOKOE KOMILJIEKCHOE TMOHATHE B CBSI3M C TEM, YTO B
KOJIOHUAJbHBIM TE€PHOJ OH CHUMBOJM3WPOBA] BOCIHUTAHHE MBICIEH M YYBCTB, CpPEIOTOYHE
YMCTBEHHOM >KM3HU KOPEUCKUX MHTEIJIEKTYalI0B, O0PO3IMBIINX BOJbI IPOJIUBA.

Kononunaneueiii Ceyn Takke BCTYNHI B MOJOCY MOJAEPHOM XKU3HHU, HO MO JIPYIyI0 CTOPOHY

nponuBa Xéwosmxan — B cronuie MeTpononuu Tokuo oHa Obula Oosee WHTEHCUBHOW U
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MacmTaOHOW. UTOOBI yIOCTOBEPUTHCS B MOAEPHUCTCKOM cymHocTH cyOctanmuu Jlm Can cmeno
yCTpeMMJICS B IIGHTpP cTonuLbl Snonnu. be3 mogoOHo# aBaHTIOpEI MOIEPHHU3M ObUT ObI «HCTOpHEH
NPUBHECEHHOW JIUTEpaTyphbl», MPEeBpaTHiCs Obl BO BHEIIHEE MOAPAKAHUE, HE 3aCIy)KHUBAIOIICE
BHUMAaHHUE.

— «OHn xomen ysuoems HACMOAUWYIO co8peMenHocmy. H3-3a mybepKynesa neskux, pacnonazas
CYUMAHHBIM OMPE3KOM HCUZHU, OH He MO2 He YCMPpeMumucs 8 cmoauyy umnepuu Tokuo, 6 Komopoti
suUdel YeHmp COBPEeMEeHHOCMU, 4moObl Yeudems HOOJUHHBLUL MOOepHUsM <...> A smo Hazvleaio
<...> XéHOIMXAaH KOMNAEKCOM.

B Toxe BpeMms B cBoeM smmTeparypHOM TBopuecTBe JIu CaHy CyXI€HO ObUIO OTpaHMYUTHCS
ONBITOM OTEYECTBEHHOW MOIEPHOM KU3HU, JOCTATOUHBIM [IJISl CO3JAaHUs BICUATIIAIONICH KapTUHBI
KOPEWCKOro HallMOHATILHOTO MOJIEPHU3MA. DTOMY MHUCATEIb 0053aH CBOEMY TaJIaHTY.

Tak 4dro e mpexacrarmsger coboi moxaepHas ku3Hb Jlu Cana, copMupoBaBIasi €ro Kak
nucarens-mogaepuucra? B cBoem wuccnegoBanne Kum HOHCHMK NpUBOOUT KpacHOpPEUYUBBIC
CBHJIETEJILCTBA COBPEMEHHHUKA IMHUcATeNs 0 ero obpasze xu3Hu B Ceyne, ypOXKEHIIEM KOTOPOTo OH
6611, COBPEMEHHHKOB MOpaXkal yKe caM ero BHemmHuil o6muk. Tak nureparyposen Yo Enman
(1909-1995) onuceiBaeT BHENTHOCTH TTUCATEIS:

— «bneonoe, xax y eeponeiiya, auyo, ocmpas 2ycmas 60pooa, 602eMHblll 2aiCMyK, Oenbie
mygau, Komopule OH HOCUN Oadce 3UMOLL, e20 MaHepa 2080pUmb, NHO8e0eHUe HANOMUHANU 2epPosi U3
MUPA KUHOY.

Buemne maBHbIMH (Qopmamu cymiecTBoBaHusl JIu Cana Obutn OeclieNibHBIE MIATaHUS I10
yauuaM HouyHoro Ceyna, pacnuTHE alKOrOJisi HAa CpPEACTBA JKEHbI, COH JO NOJyAHS, a 3areM
Mpa3IHOE BPEMSIIPOBOKACHHUE C CYNPYrod B COOCTBEHHON YaifHOH, KOTOpas Ha caMmoM Jelie Ha
paborana.

— «... Becv ezo obpaz orcuznu 2oeéopum o mom, umo 6caxue NOHAMUSA, 30pPABbLIL CMBICI,
ycepoue npedCmasisanucCy emy ynblMu U CMeUHbIMU.

Takoit 00pa3 *KU3HU MOAPOOHO OBLT OMHICAH aBTOPOM B pacckaze «Kpbuibsy». OkpyKaronme
nopunanu oopas xu3zHu JIu CaHa, HO 7l HUX OCTaBAJIMCh HETIOCTH)KMUMBIMH €T0 YyBCTBA U MBICITH.
Kak cunraer Kum FOHcUK «eciu nodobnvie namonozuyeckue cKIOHHOCMU OOBACHAMb UL €20
UHOUBUOYATILHBIM KOMNIEKCOM, MPYOHO OYEeHUMb €20 MeCmo 8 UCTNOPUL TUMepamypsl U 8 UCHOPUU
KYIbMypbi.

O6opoTHO#1 cTopoHO#l BHewIHe JierkoBecHO# sku3Hu Jlu Cana Oblia HampsbkeHHas pabora
MHTEIUIEKTa. YIIMYHAs KM3Hb ropoja cTajga TEM MaTepuajoM, KOTOPbIA, MPONIs Yepe3 CO3HaHUE

nucarensi, TpaHC(GOPMHUPOBAJICS B HOBAaTOPCKUE IO COACPKAHUIO M IOATHKE IMPOU3BEACHUS,
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3aHSBIIME JOCTOMHOE MECTO B UCTOPUHU KOPEUCKOM MOAEPHUCTCKOM MPO3bI MEPBOM MOJTOBUHBI XX
B.

— «OcHosa, nopoouswias meopuecmeo Jlu Cana u oxpysxcarowuii e2o (hoH, 3aKiouaemcs 60
8ceobujeM NOHAMUU «MOOEPHU3IM», KOMOPbIU KaK cucmema, He omoenum om xkanumanusma. Ilpu
obcyxcoenuu meopuecmea Jlu Cana eHumanue OONNHCHO AKYEHMUPOBAMbCS HA MeX NnepeMeHax,
KOMopble NpueHec Kanumdaiusm 6 20p0OCKOU Net3axcy.

Koneuno, Henb3st orpunars, 4ro TBopuecTBY Jlu CaHa CBOMCTBEHHBI T€ H3bSHBI, KOTOPHIE
MIPUCYLIE MOACPHUCTCKOMY METO/ly M HAalpPaBJICHUIO B 11eJI0M. HO B HEM NPUCYTCTBYIOT M CUJIbHBIE
CTOpPOHBI, ONPEJEICHHBIE XyI0KECTBEHHbBIE 3aBOCBAHMS MOJIEPHU3MA, K YHCIIYy KOTOPBIX OTHOCHUTCS
[TYOOKHUH TICUXOIOTHYECKUNA aHATN3 AYILIEBHBIX MEPEKUBAHUN YETIOBEKA.

TBOpueCcTBO KOpPEHCKMX MOAEPHHCTOB BO3HHUKIO B 30Xy, KOrJa TPagUulMOHHBIC
TYMaHHUCTUYECKHE ILIEHHOCTH YTPaTWJIM CBOIO 3HAYMMOCTh, a IOHSTHE «CB0OOAa» Mpuodpesno
MHOXECTBO PA3JIMYHBIX 3HAYCHHH. ITO OCOOEHHO KacajloCh KOpEHIIEeB, JKUBYIIUX B CTpaHE,
CTaBILIEH SMOHCKOM KOJOHMEW. PeanbHOCTh BOCHPHUHUMAETCS B CYPOBOM M XOJIOJHOM CBETE.
UenoBedeckoe CYIIECTBOBAHUE OCMBICISCTCS KaK KpaTKUU XPYNKAW MHT: CYOBEKT MOMKET
OCO3HaBaTh WJIM HE OCO3HaBaTh Tparus3M, OpEeHHOCTh abCypJHOTO MHUpa, U JIeI0 XYIO0KHHKA —
MOKa3aTh Tepos BO BCEH MAUTPE €ro NepeKMBaHUM.

Cynnba dyenmoBeka B COBpEMEHHOM MHpPE, — TaKOBa IIaBHas npobiemaruka mpo3bl Jiu Cana.
Tak, B pacckazax aBToOHOrpaduueckoro IuiaHa, K KOTOpbIM oTHocATcs «KpbUibsi», «BcTpeua u
paccraBanme» (1933), «3anmuchk o mpomtanuu ¢ ku3HbO» (1937) Kak mpaBUIIO, MPUCYTCTBYET
BTOPOU TUIAaH — OOBEKTUBHO CYIIECTBYIOMIAS NEHUCTBUTEIHHOCTh, C KOTOPOH Tepoi BOJIBHO HIIU
HEBOJBHO BCTyMaeT B KOHTAakT. llucarenu-MOAEpHHUCTBHI MHUCATK HE TOJIBKO O JyXOBHOM
OJIMHOYECTBE W CTPaJaHHUSIX YEIOBEKa, HO M O ero (hu3mueckoi Hemol U Ooyne3HsX. A Takoi
nucarenb, kak Jlu CaH, KoTophlii Obul Oe3HaNEKHO OOJIEH W MOHUMAN, YTO JTHU €r0 COYTEHBI,
OTKPBITO Ha BEChb MHUDP 3adBJSUI O CBOMX Hexyrax. Tak, Hampumep, pacckaz «Bcrpewa u
paccraBaHue) HaYMHACTCS KOPOTKUM IPEATIOKEHUEM IMOJHBIM TITyOOKOTO TPAarun4ecKoro CMBICIA:
«23 roma — MapT — KpOBOXapKaHbe», PACKPBIBAIOIIUM COCTOSIHUE 3]I0POBbsl, B KAKOM HaXOJUJICS
aBTOD.

N3BecTHbIl paccka3 Jlu CaHa «3amuch O MPONIAHUM C KU3HBIO» HAMKMCAH HE3aJ0JIr0 10
KOHYMHBI nucaress. OH npeacTaBiIseT MOBECTBOBAHKE OT JIMIIA aBTOPa O KaKJIOJAHEBHOM yracaHWH,
MPOIIAHKUH C KHU3HBI0. «Yuurtenb Jlu Cany», —Tak oOpamaeTcs K HEMy B ITUCbME T€POUHS pacckasa.
OCHOBHBIM TPUEMOM U 3MOLHOHAJIBHBIM HAaCTPOCHUEM IIOBECTBOBAHMS SBIIAIOTCA HPOHUSA H

CaMOMPOHMSI, YTO CBHUJETENHbCTBYET O BEJIMYMU JyXa U MYXKECTBE aBTOpa: AJIs pOAUTENeH OH —
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PYMSIHBIM KpacaBell B BO3pacTe 25 JIeT, caM K€ YyBCTBYET U OCO3HAET ceOsl OMMHOKHUM CTapIieM Ha
3aKare KU3HU:

— «Jledtcy 00un 6 kKomname u ymupaio <...> H ymupaio Kasxcovlil 0eHvy.

['epoif oco3HaeT OECCMBICIEHHOCTh CBOETO CYIIECTBOBAaHUS, OXKHUAas CMEPTh, KOTOpasi Morjia
HACTYIHTh B JIFOOOW U3 JTHEH, KaK JOJTOXKIaHHOE N30aBIIeHHE OT O0NH, CTpaaHui, pa30dapOBaHUM.
OpHako, ero eXeqTHEeBHOMY (DU3MUECKOMY YTracaHUIO COIMYTCTBYIOT BO3BBIIICHHBIE PAa3MBIIUICHUS,
MPUHECTH Ce0sl B )KEPTBY BO UM POXKJICHUS HOBBIX TyXOBHBIX [IEHHOCTEH:

— «Ho 51 20mo6 omoamu 6010 HCU3HB, CKIOHUMBCS Neped poxicoenuem Hoeo2o I amnemay.

Haxonsice Ha rpaHu MEXIy >XM3HBIO M CMEpPThIO, T€pOd 3aHSIT COCTABIECHHEM CBOETO
3aBeIIaHUs: TOYTH 3aBepiieHbl 13 BapuaHTOB, a TEKCT HJMHUTaQuHU ISl MeCTa IOCIEIHEro
YIIOKOCHWSI, HACHIIIEHHBI HPOHUYHBIM CMBICIIOM Y€ TOTOB:

— «Onumadghusn. 3namenumotti u o61a20poouwi Jlu Can, 3a 6Cto €801 JHCU3HbL CO30ABUUIL
€OUHCMBEHHOE KPYNHOE Npousseoenue «3anuco o 3asepuienuu sxcusnuy, 6 1937 . Xpucmuanckou
apwl (14-vitl 3HaK Wecmudecamepuuno2o yukia), 3 mapma (8 npomexcymxax epemenu om 13 oo 15
4aco8) noo APKUM COTHYEM 6HE3ANHO 3A8EPUIUL CEOI0 NOIHYIO MPEBOTHEHUL HCUSHL).

CrnenyeTr OTMETUTD, UTO JaTy CMEPTH MUCATENsl OT JaThl CMEPTHU Teposi OTAEISET BCEro OJuH
Mmecsl. Ho peanbHbIE MUp HACUIIBCTBEHHO BTOPraeTcs B €ro CKOPOHYIO KM3Hb, HE OCTaBJISAS repost
HAC/IMHE C €T0 MPEICMEPTHBIMHU MBICIISIMH U IPHYUHSS MY JOTIOTHUTEIbHBIC CTPaTaHusl.

BHe3arHo OH Moy4us1 OCIaHue OT Iep3KOi M OecliepeMOHHOM IEBYIIKH 110 MIMEHU YOHXBIH,
B KoTOpoM oOBuHsANA «yuutens Jlu Cana» B camomoBosibeTBe. Cylst IO BCeMy, 3TO MUCHBMO ObLIO
HaIMCaHO U3 MPa3AHOTrOo JIOOOMBITCTBA U CTPEMIIEHHUS CO3/1aTh MHTPUTY C U3BECTHBIM MHUCATEIIEM.

ConmepkaHue THChMAa CBOJWIOCH K CAMOBOCXBAJICHUIO «TEPOWHHY, IEPEUUCIICHUIO €€
JIOCTOUHCTB, OJaropofHON «4HUCTOTE», NpU3HAHUU B M00BH K JIu CaHy M yrpo3oil Hen30€KHOTO
HaKa3aHWU B Cllydae OTKa3a OT CBHAaHMS ¢ Hed. HecMoTps Ha cTpax, 4TO CBSI3b C TaKOW 0COOOM,
Kak YOHXbII BHOBb MOXKET IIPEBPATUTH €T0 B «Uy4EJIO» WM «MapUOHETKY» OH OOMaHBIBAaETCS €Il
pa3. BcTpeua u HENpONOKUTENHHOE 3HAKOMCTBO C HEW, MOATBEPAWIO €€ MOpalbHYIO
pacIylIeHHOCTh U HEMPUCTONHOE TTOBEICHHE.

Kondgmukr ymupatomero repos «3amuch» ¢ YOHXBIH — 3TO HE JIMIIHUKA SIU301 B
MIPOU3BE/IEHUH, OH HanOoJee MOJHO PAacKpbIBaeT aBTOPCKYIO KOHLEMIMI0O MHUpa U yelnoBeka. B
(dboKyce BHUMaHUsI aBTOPA HAXOAUTCS BHYTPEHHE COCTOSTHUE TIEPCOHAXKA, €T0 Pa3AyMbs O CYIIIHOCTH
T00BH, CTPEMIICHUS TTOHITh IPUYUHBI PA3BPATHON JKU3HH, OAHATHHOTO OOBIBATEIILCTBA U KEIAHUS
YUTH OT CE€pOil MOBCETHEBHOCTH.

3akJirouenue

143



JIu Can BHec OrpOMHBIN BKJIaJ B pa3BUTHE HOBBIX (pOopM B Kopeickoi nureparype. Jlo cux
IIOp €ro TBOPUYECTBO BBI3BIBAET MHOTOYMCIIEHHBIE CHOpPBl U JUCKYCCUH «3ACOXWUL YBEMOK NO
umenu Jlu Can omcmoum Ha HEKOMOPOM paAcCMOAHUU HA Huge Kopelckou numepamypuly. Ero
TBOPYECTBO HE MOJYYHJIO JOJKHOTO NMPU3HAHUA MPHU KU3HU, HO €r0 TPYAbl OBbLIM MEpeu3iaHbl B
1950-m romy. Kopeiickuii nureparypoBen M Kputuk Jlu CaHbEH crpaBeqiMBO OTMEYAET, YTO
«meopuecmeo Jlu Cana npemepnesaem cmpemMumenvbHblli pocm 6 CO3HaAHue uYumamenell 6
0AHCUOAHUU 020 OHA, K020d HAO €20 NPO30U U CIMUXamu Oyoem 800PYIHCeHA KOPOLEBCKASL KOPOHAY.
B 1970-e roasl TBOpueckoe Hacieaue Jlu CaHa MOJy4MsIo BBICOKYIO OLICHKY CpeIM 4YuTareiend u
KPUTHKOB, B CBsI3M C 4eM B 1977 roay Obia yupekaeHa IPEeCTHKHAS JTUTEpaTypHas IPEMUs UMCHH
JIu Cana.
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KHWM BOK JIZKAH - OCHOBOITOJIOXKHUK HAIIMOHAJIbHOM CKYJIBIITYPBI
B KOPEE AITIOHCKOI'O KOJIOHUAJIBHOI'O ITEPHOJIA

Kum X3 Pan*

Poccuiickuii rocy1apcTBeHHbI I'YMAHUTAPHBIA YHUBEPCUTET,
HHWY Bruicmas Hkoaa 9xonomuku, MockBa, Poccus
*kimconthe@mail.ru/krkim@hse.ru

AHHOTanus

JlanHOE WCcienoBaHue TMOCBSIIEHO M3ydYeHHIo Ouorpaduu u TBopuecTBa Kum bok [[xuna
(nceBpoHuM - YOHTBaH) - MEPBOTO KOpEWIla, OKOHYMBIIETO (haKYJIbTET CKYIBINTYpPHl TOKHUHUCKOTO
YHHMBEPCUTETA UCKYCCTB B SINOHMH BO BpeMs ANOHCKOIO KOJIOHHaNbHOro nepuoaa (B 1925 r), n
IIEPBOTO CKYNBIITOPA, MO3HaKOMHUBIIETo Kopero ¢ TeXHUKaMy 3anaiHOro peaan3ma.

B uccnenoBanuu Takxke OynyT pacCMOTpEHBl HallMOHajJbHble MOTUBHI B padorax Kum Bbok
JlxuHa Ha (OHE CIOXKHOTO HCTOPUYECKOrO TMepuoja, a TakkKe MPOoaHaIU3UpPOBaH psI €ro
MaJIOU3BECTHBIX PA0OT CKBO3b MPU3MY KOPEHCKUX HCCIICTOBAHUMA.

OcHOBHOE COfIep)KaHUE MCCIIEOBAHUS COCTaBIsAeT CKyabnTyphl Kum box J[kuH «cTosmas
JKeHIMHaY, «crarys bymael Malitpen» «IIbx XBay, «tOnomay, «Ctapuk». llenpto maHHOTO
UCCIIEJIOBaHUS SIBISIETCSl TepeocMbicienne TBopuectBa Kum bok J»uHa, OCHOBOIOJIOKHUKA
KOPEHUCKOW CKYIBNTYpHI, KOTOPBIH B 1993 . ObUT MOCMEPTHO HArpaXkJaeH OpIeHOM «3a 3aciayru
nepen HanroHanbHeIM (OHIOMY.

KuroueBble cji0Ba: CKyJabNTOpP, AMOHCKHM KOJOHHANIBHBIN nepuoj, oHoma, Con Ku YxoH,
BepoyueHre MalTpeu, Xy10)KECTBEHHBIN JyX HAIUU.

Abstract: This study is devoted to the study of the biography and work of Kim Bok-jin
(pseudonym - Chongwang), the first Korean to graduate from the sculpture department of Tokyo
University of the Arts in Japan during the Japanese colonial period (in 1925), and the first sculptor
to introduce Western realism techniques to Korea. The study will also examine the national motifs
in the works of Kim Bok-jin against the backdrop of a difficult historical period, and analyze a
number of his little-known works through the prism of Korean studies. The main content of the
study is the sculptures of Kim Bok-jin "standing woman", "statue of Maitreya Buddha" "Baek
Hwa", "Young man", "Old man". The purpose of this study is to rethink the work of Kim Bok-jin,
the founder of Korean sculpture, who was posthumously awarded the Order of Merit of the
National Foundation in 1993.

Key words: sculptor, Japanese colonial period, youth, Song Ki-jung, Maitreya doctrine,

artistic spirit of the nation.
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BBenenue

Kum box [Ixun (23 centsiops 1901 r. — 18 aprycra 1940 1) — CKyIbOTOp SIMOHCKOTO
KOJIOHMAJIBHOTO TIEepHoja, a TakkKe JUIAEpP HPOrPECCUBHOIO JIUTEPATYpPHOrO JIBHXKEHUS. ITO
3HaYMMas JIJIsl KOpercKoi CKyapnTyphl durypa ¢ 1925 . u go cBoeit cmeptu B 1940 . Kum boxk
JIKUH peryimsipHO TPEACTAaBIsI CBOM paboThl Ha BricTaBke wHcKkycctB YocoH, a TOMHMO
XYIOKECTBEHHON JESATENbHOCTH, OH TakXke ympasisl MHCTHTYTOM wHCccnenoBanuii B oOmactu
MCKYCCTBA, BOCHUTBIBasE MOJOIBIX XyHOKHUKOB. Kpome Toro, oH 3aHuUMaics >KypHaJIUCTUKOM,
KPUTUKON ¥ TOJIMTUYECKOMN AEATETbHOCTHIO B KAYECTBE YIeHA KOMMYHUCTUYECKOU mapThuu YoCoH.

Kum box JIxuH - Bemymas cdurypa Kopeiickoit denepamuu MpojieTapcKux XyI0KHHKOB
(KAFE), Obi1 apecroBan B 1928 1. 1, BIOCIEACTBHH, 3aKIIOYCH B TIOPbMY. Bo Bpemsi cBoero
npeObiBanmst TaM Kum Box JIkuH rimy0OKo MOTpY3WiICcsS B HIIEHM KOPEHCKOro Oyaau3Ma U MPOSBHI

XWBOi MHTepec K Bepoydenuto Maiitpen (0|5 A1), koropoe cmyxmno maskoM Hamexael s

YIrHCTCHHBIX KJIACCOB B (beo,Z[aJII:HOM OGH.ICCTBG. I[JIH 60.HBLHI/IHCTBa CTpagaromnx OT TAKCIIbIX
YCJIOBHM JKM3HU KPECThbsiH Bepa B MaliTpero Oblla OJMIIETBOPEHUEM PEBOJIOIMOHHBIX HACH H
HAJEXKIbl, YTO CYIIECTBYIOUIMII MHp M3MEHUTCA U OyleT CO34aHO HOBOE, HAEabHOE OOIIECTBO.
ITocne ocBoOoxnenust u3 TopbMbl Kum bok J[XKMH mpomoImKuil co3iaBaTh pa3ivyHbIE BUIBI
CKYJIBIITYp, BKJIIO4asi abCTpakTHble, MOPTpeTHbIe W Oyanuiickue craryn. CaMbIMH H3BECTHBIMHU

IpUMepaMu ero OyJAMICKUX CKYIBNTYp SIBIAIOTCS IaBHas craryd bymasl B xpame KeiMm-can-ca

(@A B Kumxe (AA|) u mesakomuennas crarys Bynael Maiitpen B xpame Beomn-mky-ca

(‘2 ==Ah) na rope Conr-nu-can (2| 4Hh).

Kum bok [IxuH - HarmoHanbHbIA cKynenTop. Korma ckoHuancs akTUBHCT IBUKEHUS OOPIIOB
3a HeszaBucuMocTh Kopem - An Uxanxo (llocan), Kum box JIkwH ObLT apecToBaH SITTOHCKOM
MOJINIIMEH 3a TO, YTO OH (C YUYCHHKOM) clejial MocMepTHYI Macky c juma Jlocana. Ilocnemnusis
pabora, co3nanHas Kum bok Jl>xuaoMm nepen ero 6e3BpeMeHHOM KOHUMHON B 1940 1. - cKymbITypa
«OHnomay, 6puta cozgana mo obpasuy ¢ororpapuu Con Ku Uxona, kopeiickoro mapadoHia,

nobeauBiero Ha bepnunckoit Onumnuane 1936 r. (T.k. B Te roasl Kopest Obi1a kononue Snonuu,

OH BBICTyNan 3a cOopHylo SImonmu mox mmeHem Con Kumdit (sm. $f E8)). IlopasutensHoe

CXOZACTBO (PU3UUECKUX XapPAKTEPUCTUK CKYIABNTYpHI U GoTorpadun oueBuaHo. Kum bok [xuH, kak
CKYJIBITOP C CHJIBHBIMH HAIlHOHAJIHCTUYECKUMH YOSKICHUSAMH, B TIEPUOJ STOHCKON KOJIOHHU3ALUH,
yeprnayn BIOXHOBeHHE B oOpaze crnoprcMena Con Ku UkoHa, a craBmias KyJabTOBOM CKYJIBITYypa

«¥OHomay - CUMBONIM3UPYET OyX KOPEMCKOTO Hapoja.
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I. UckyccTBO M OTpaskeHHe CHIIbI

Cpemu mnpodeccopoB ckynbntypbl B IlIkone U3AMIHBIX MCKYCCTB MpU  SIMMOHCKOM
TOCYIapCTBEHHOM TEXHOJIOTMYECKOM HWHCTUTYTE, OCHOBaHHOM B 1872 T., ObUT HTambSIHCKUN
ckynbrrop Bunueno Paryza (1841-1927 rr).

OHn o0y4aJ1 UCKYCCTBY CKYJIBITYpPbI B TEXHUKE C UCIIOIB30BAHUEM T'HIICAa U Mpamopa 1 MPUBUI
MHOTUM CBOUM yY€HUKaM HJCI0 O TOM, YTO CKYIBIITypa — 3TO BOCHPOU3BEICHNE U N300pakeHne
dopm.

B 1890 r. B SlnoHuu noMuHHpOBaN AyX BPEMEHHM, KOTOPBIM KPUTHUKOBAJ CIIEIOBAHUE
3amajHbIM TPAJAULIUAM U CTPEMUIICS PACKPBIBATh TPAAULIUU 1TO-HOBOMY, U ipodeccop Ko YHon I'Ban
bla, yuurenr Kum bok [IkunHa, cocpemoTodmiics Ha AepeBOOOpabOTKE TMOJ MPEAIOTOM
MPONOJLKEHUS Tpaaulil TOKHICKOM IIKOJIbI U3SIIHBIX UCKYCCTB.

B 1920-x romax, mocne mnpuxoma Kum bok Jlkuna, Berep pedopm mnpoHeccs 1O
CKYJBIITYPHOMY OTIEICHUIO TOKMICKOW IIKOJIBI M3SIIHBIX UCKYycCTB. B padorax Kum bok JIxuna
HAXOIAT OTPAKEHUE peaTHCTUYECKUe TeHICHIMHU 3amaaa, Omaromaps BIUsSHUIO mpodeccopoB Ko
You I'Ban VYHa, I'eon Yan [Ipmonra u /[>xo Yan MyH by, CTOPOHHHUKOB TEXHUK peaiu3ma U
akameMu3ma, ciemoBaBmuM wuuaesMm Poaena (Auguste Rodin), Anrtyana bypaens (Antoine
Bourdelle) u Apuctuaa Maiiosi.

[lo3nHee 3TO0 BIMSHHME HAILIO SPKOE BBIpaKeHHE B Takux paborax Kum bok [[xuHa, xak
4

runcosas crarys «Crosmas xenmuna Of Q! » (1938 1.), mpousBenenue u3 nepena «IIrk XBa

B3ty (1938 1), rumncosas crarys «FOnoma 2= Hy» (1940 ), nementnas crarys «byana Maittpes

O/% CH=» (1939 — 1963 rr.) u runcosas crarys «byana u3 xpama Ilaomuas 2= E 2 =4 (1935

r.). B stux mnpoumsenenumsx Kum box J[PKWH MOCTUT W3BICKAHHONW TapMOHHMH KJIACCHUIIM3Ma H
peanus3Ma ¢ JKM3HEHHOW CHJIOH M KpacoTod (OpPMBI B CKYIBNTYypaxX MECTHBIX TEPCOHAXEH B
KOPENCKOM CTHJIE.

Kum bok J[>xuH - ckynbnTop u Bemymias ¢purypa B paboueM, CTyI€HUYECKOM U JTUTEPATYPHOM
IBUXKEHUH, OblT Onm3ok K pomanuctke XaH Comb S1. O TaitHo ywactBoBan B 3-it Kopeiickoit
KOMMYHHUCTHYECKON TMapTuu, oO0pa3oBaHHOW B jaekabpe 1926 t., B kadectBe nmaepa Kopeiickoro
COr03a TpoJieTapckoro uckyccrra. CormacHo rmokasanusM muiaamero opara - Kum Ku Jlxuna, Kum
box JlkuH TeopeTMdecKHM BO3IVIABIA paauMKalbHOE HampasiaeHue Kopeiickoro coroza

nponerapckoro uckyccrBa (KAFE Korea Artista Proleta Federatio), u mnardopma coro3a Takke
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Ooba ocHoBana Kum box JIxuaoMm. «IIpoekT cnupasbHOW AEKIapamuu» ObLT MPOrpaMMHBIM
JIOKYMEHTOM, KOTOPBIH MPUMEHSUI 3TY MO3UIUIO K 00J1aCTH UCKYCCTBA.

C 1927 r. Kum bok JIxuH mpekpamaer co3iaBaTh MPOU3BEACHUS M 00ydyaeT CTYJICHTOB B
Xy[IOKECTBEHHOM HHCTUTYTE M0 HampasieHuio «Ckynbntypa». B 1o ke Bpems (cyas mo

ucTopuueckuM 3amucsM), B wutoHe 1927 1., Kum bok JkuH BcTymaer B AccoIuaiuio
KOMMyHHCTHYecKoi Mosonexu Kopé (L2{S4AHEE D) u, B pespane 1928 1, B Kopeiickyio

xoMmyHHcTHYecKyIo maptuio (415 4HE). B centabpe 1928 . Kum Bok Jlxun GbUT 3aKTI0UEH B

TIopbMy CO-Z13-MyH Ha IISITh JIET U 1iecTh MecsteB (10 1934 r.) uz-3a «HIMaeHTa B KaMepe IIKOJIbI
Kéncon». Haxomsice B TIoppme, Kum bok [xun m3ydan kinaccuky YocoH, oObr4an u Oy auiicKue
TPaAuIMU, KOTOPbIE OBIMSIIM HA UCTOPUIO KOPEMCKOro Hapoaa U 3aJ0KWIM OCHOBY JUJISl CO3/IaHUS
KOPEUCKOH CKYJIBITYPHI.

Kum box JkuH OBUT TEHHANBHBIM CKYJIBIITOPOM, OH COXPaHSJI PHUC, BBIJIaBACMBIN
3aKJIIOYEHHBIM JUIS €7bl, TOJOK €ro M HCIOJb30Bajl B KAYECTBE Marepuana IJis HW3TOTOBIIECHUS
ckynbnTyp. OH co3maBan OyqauMiiCKue CTaTyd B TIOPEMHOH CTOJsIpHOW MacTepckoil. Haxomsce B
TIOPbME, OH BCTPEYAJCS U YUWIICS Y MHOTHUX aKTUBHCTOB JBHKECHHS 32 HE3aBUCUMOCTH, BKJIHOYAS
cormanucta Uxse Yan Mxka u mucarens [Tak XBa Cona. [Tocie ocBoOoxkaeHUS U3 TIOPHMBI B 1934 T

Kum Box JIxun ocHoBan xypHan «Momnonexs Yocon &'F M)y mecre ¢ Kum Ku Enom u

OTKpsLT THIOrpaduio mox HaszBanueM «dmxuca Of X[ Ab» Bmecre ¢ Kum Ku Jlxunom. OnHako

A

SAMOHCKas TOJHUIAS, KOTopast cuuTana, uto «Momnonexs Yocon & H 2 My u tunorpadus ceazans!

¢ Kopelickoii KOMMYHUCTHYECKOW apTUEl, CHOBA 3aKJIIOUMJIa €ro B TIOPbMY B pe3ynbrare Broporo
uHIAeHTa moaaeineHus Coro3a mposieTapckux XymokHUKOB Yocona. [locie ocBoOOXKACHHS U
BO3BpallleHuss B Mup uckycctBa Kum bok JKUH pa3sMbIIUIsSET O «HAMOHAIBHOM KOJIOPHUTEY,
«YHUKQJIBHOM 4yBCcTBe HYOCOH» M «ucTHHE HOCOH» M pacCMarpuBaET CTPEMIICHHUE K «ICTETUKE
BJIACTU» KaK COUYETAHHE «YHUKAJIBHOIO 4YyBCTBA YOCOH» M «BKYCOB M SMOIMI COBPEMEHHBIX
JIFONEN.

3necb Mbl MOXEM MPEANOJOXKUTh, 4YTO dcreThueckas mnonutuka Kum bokx JDxuna
3aKJII0Yasiach B TApMOHM3AIMH HALIMOHAIBHOTO U IT100aIbHOTO, TPAAUIIMOHHOTO U COBPEMEHHOTO, U
YTO 3Ta TapMOHUS MOIVIa OBITH JTOCTHUTHYTA MOCPEICTBOM «3ICTETUKH BJIAcTH», OCHOBAHHOW Ha

CYOBEKTHBHOCTH U KpacoTe (hOpMBI.
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I1. Pa6orel Kum Bok /I:kuna

1. IHopTperHbIe cKyAbNTYPbI «CTapuK»

Kum Bok J[XMH c031a71 MHOXKECTBO JKEHCKMX U MYXCKHX OIOCTOB U CKYJIBITYp TOJIOB, a
TaKKe MOPTPETHBIX CKyabnTyp (mocie 1934 r.). Haubomnee npencraBuTenbHON pabOTON Cpeny HUX
ABIIAETCSL TMOPTpeTHass crarys «CTapuk», KOTOpas MOojdyduiaa Harpaay Ha Xy[d0K€CTBEHHOU
BeicTaBke YocoH B 1936 1. Iloprpernas crarys «CTapuk» OJHMLETBOPSIET MPOCTOro (epmepa,
ycrajgoro crapuka u3 YocoHa, KOTOpOro HHUKTO He 3amedaeT. OIMHOYECTBO, OOJb M Ieyallb
MPOHU3BIBAIOT BCIO (UTypy, UYTO MOXHO paccMaTpuUBaTh KaK OTPAKEHUE YTHETEHHOCTH U
00€3/10JIeHHOCTH BCel Haluu Wi kiacca. [IpuMeuarensHo, 9To 3Ta pabota OblIa co3gaHa MOCIe
Toro, kak Kum bok /[XuH ABakapl OTCUAEN B TIOPbME 3a AeATENbHOCTh B COr03€ MpOosIeTapCKuX
xynoxHukoB Yocona u KoMMmyHucTrueckoil napruu. TAroreHue K peaau3My U TBOPUECKUI METOJ
Kuma bokx J[XmHa MOXHO paccMaTpuBaTh KaK pe3ylIbTaT €ro COOCTBEHHOTO IIMHPOKOTO
MHUPOBO33PEHHUSI, CTPEMIICHHUS] BO3BBICUTH L[EHHOCTb YEJIOBEUYECKOM JKHU3HU, HCIONb3YS METOHBI,
KOTOPBIE SPKO OTPAXKAIOT pa3IMYHbIE IPOTUBOPEUMS], IEPEKNBAEMBIE B PEATIBHOCTH.

Kum box JIxuH co31ai1 MHOTO MOPTPETHBIX CKYIBITYP, U OH CUMTAJ, YTO CKYJIBITOP «IaeT
KU3Hb MEIN» C TOYKU 3peHHs] (POPMOBKH, TO €CTh, UEIOBEUECKOE JIMIO YPE3BbIUAHHO BaXKHO.
[Toprpernbix pador Kum box [[)kuHa HacuMTBIBaeTCS OKOJO MABAAIATH OJHOW, MX COOpaiud B
NO3IHUI SMOHCKUN KOJOHUAIBHBIM MEpuoi, HO HU OfHA M3 PabOT HE COXPAHMIACH, OCTAIUCH
Tonbko (oromnmactuHkd. Kum Bok J[XMH cumTan, 4TO MOPTPETHBIE CKYIBOTYPHI COLMANIBHBI, U
1300pakKeHNe MCTOPUYECKUX WIIM COBPEMEHHBIX AesTeNeil JOKHO BOCHPOU3BOAUTH COLUATIbHBIE
«JTOCTHKEHUS U BIIMSHHE)» YEIIOBEKA.

[Toprpernble ckynbnTypbl «XoH MéH Xwu», co3manHble B 1936 . Kum bok [[xuHoM,
n300paxaroT XoH MEH Xu, MOYNTaeMOro HaI[MOHAJINCTa U MHUCATENs, CO3JABIIEeTO BEeTUYaNUIITNil
COBpeMEHHBIN ucropudyeckuii pomat «Mm Kok Uxony.

B mapre 1938 . An Yanxo, HaIlMOHAIIMCT, CTPAJaBIINK B TIOPbME, ObLIT IOCPOYHO JIOCTABIICH
B YHMBEPCHTETCKYIO OOJIbHUIY U OXUAaNl cBoed cMeprtu aecsroro uucina. Kum bok J[xun u ero
yueHuk JIu I'yk [KOH mpeonmosienn ANOHCKUN KOHTPOJIbL Ha BXOAE M C IOMOILIBIO IIEpCOHaia
OOJILHUIIBI BOIIM B OONBHUYHYIO MAJIaTy W CHSUTM MocMepTHYI0 Macky AH Yan Xo. DTo Oblia
MOPTPETHAs CKYJIBNTYpPA B YECTh YEJIOBEKa, BHECILIEIO OIPOMHBIN BKJIaJ B 00pb0Yy 3a CBOOOTY.

HMneun Maiitpeu u craryu byaael, ckyasnrypa «IIbk XBa»

C 1928 mo 1934 r. B TioppMe Xé&umyco y Kum Bok J[xuHa OBIT AOCTYHm KO MHOTHUM
OyaIMICKUM KHUTaM W MaTepuajaMm, CB3aHHBIM ¢ 00bl4asiMu YOCOH, 4TO MO3BOJIUIIO MYy ITyOOKO

MCCIIEIOBAaTh TEMY HAIlMOHAJIbHOW MAEHTUYHOCTH. KuM Bok J[’KWH, CTOJKHYBIIUKCS B TIOPbME C
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Oy IMICKMMH WACSIMH, CKJIOHWICA K Bepe MaiTpen u OynauiicKoMy MHpPOBO33peHHIO. B
deonanbHOM oO0IIecTBe Bepa MaiiTpen ObUT cBOero poia EBaHrenneM HaaexXIbl IS YTHETEHHBIX
KJiaccoB, U, mo cioBaM Yon Cok Yona, Bepa Maiitpen Ha 3akare nuHacTuu YOoCOH Moriia OBITh
OXapaKTepU30BaHa KaK «PEBOJIOLMOHAIN3M, U Topsyas HaJexkaa, YTO CYLIECTBYIOMUNA Mup Oyner
OyneT npeoOpa3oBaH, ¥ BOZHUKHET HOBOE HI€aTbHOE OOIIECTBOY.

O06pa3 MaiiTpeun ObLII CHMBOJIOM PEBOJIOLUU U KPACOTHI HOBOTO 00IIECTBa /ISl OOJIBITHHCTBA
00e30JIEHHBIX M TomnupaeMbix KpecTbsiH. Jlu Yon Mk ormeruin, yto Bepa B Maiitpero Obuia
CHAZISKON TTPOCTHIX (hepMEepOoB Ha TO, UYTO MalTpest MOSBUTCS U OCBOOOIUT MX OT OTPaHUYEHUHN U
BOIUIOTUT B XKM3Hb HeoOxoaumyto yronuto». U Jlonxak, u YoHcaHre, KOTOpble UMENTU BIHUSHHE B
cpelie ynpaBisIeMbIX KJIaccoB B 19-M B., 3asBIIsUIM, YTO OHU CO3JATM MHUP TOCIE pasi, UCIIOIb30BaB
uaeonoruto MaiiTpen, a wuccienoBareny oOmectBa Kopeidickoro Oymam3sma Yore B YocoH
yTBEpKIaliu, 4To «Bepa MaiTpen XacsHa» — 3TO CHUCTEMA, YIOBIETBOPAIOLIAS JKEJIAHUS U BOJIIO
yIOpaBIsSIEMbIX KiaccoB K nepemeHaM. Kum bok /[uH Takke MHTEpeCcOBAJICS PEBOIIOLIUOHHBIMU
maraMu B UcTopuu YocoH, OTKpBIB [uis cebs Bepy MaiiTpen M Hajesch, 4To crarys bymmsl,
KOTOPYIO OH BBIpE€3all, 00ECIEUUT YTEIICHHE U HAACKAY TEM, KTO CTPAJacT Ha €ro KOJIOHUATbHON
ponuHe.

Cpemn Oymnmiickux craryit Kum bok [[xuHa ciemyer oTmeTuTh «[7MaBHYO CTaTyro 3ana

Maiitpen 0| Z2E=» (1936 1) B xpame Kwimcanca B Kummke u «Craryio Bymisl

[Taomuupona 2222 24 (1935 1) B [laomuusBone Ha Tope Kepéncan. Bpomsossiii «Bymia

Maiitpen» B xpame Bommxyca ZlAl B Tlobmme =2, Uxynuxon-IlykTo, Takke cyuTaercs
paboroit Kum bok Jlxuna. B 1937 r. Kum bok Jlxun Hauan paGorars Haj craryeil «MaiTpes

Bynna 0| SLCH=» B xpame Beommkyca. OH HCMOB30Bal B KAYECTBE OCHOBHOTO MaTepHANa IIEMEHT

1 kaMHH. B 1940-m 1. Kum Bok JIKHH MOKHHYI 3TOT Mup, a crarys «Maiitpes Bynna 0| SCH=»

ObuIa 3aBepIlieHa ero yYeHUKAMU U IPYTUMHU MOJIOABIMM CKYJIBITOPAMHU CIIYCTS JBaJLATh TPU roja
II0CJIE CMEPTHU yuuTens - B 1963 .

[lo Mepe pa3BUTHS KaNUTAIUCTUYECKOM LMBMUIM3ALUU TIOCIE SIIOHCKOTO BTOP)KEHUS,
KOpPEHCKOE HCKYCCTBO CTOJIKHYJIOCh CO CBOMM IJIaBHBIM BpParoM, MHOCTPAHHBIM HCKYCCTBOM, U

BCTYIUJIO B «KOH(POHTALMIO U O0pHOY» C HUM, C/IeJaB CBOMM IJIABHBIM OPYXHEM <JIOKaJIbHOCTh

(xstH-To-coH ZEM)». Jlns Kum Bok JIkuHa MecTHas KynbTypa (XSH-TO-COH) Oblma He

BOCIPOU3BECHUEM HIIM PEKOHCTPYKIMEH MPOILIOro, a CKopee MOMCKOM HOBOTO MHpa U UCKYCCTBa,
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OCHOBaHHOTO Ha HeM. «lmaBHbBI bymma 3ama Maiitpen» xpama KeimMcanca — 9310 Oymauiickas
cTarysl, Bocco3iaHHas Ha ocHoBe «Ctaryu bynasl [llaonnHbpBOH». JTO Benuyaimas ckynbnrypa 20-
ro B., TJI€ CKYJIBNTOpP COCIUHWI IUIABHbIE JIMHUM YEJOBEYECKOTO Tela W HUKOHOTrpaduio
TPAIUITMOHHBIX OYUTMICKHUX CTaTyH.

«IIax XBa» - MOPTPET >KEHITMHBI B XaHOOKE B TOJHBIN pOCT, onmyOimMKoBaHHBIA B 1938 1.,
npeacTaBisier co0oil JEepeBSHHYIO CKYIbNTYpy akTpuchl XaH bl WkuH U3 cleHHYECKOH
noctaHoBkH «IIsk XBa», co3manHoi o pomany nucarens IIak XBa Cona, B 1931 . CkynenTypa
OTpakaeT MPEeMCTBEHHOCTh UCKYCCTBA 31I0XU YOCOH myTeM, B Hell 00beIMHEHbI XapaKTep TIIaBHON
repounu [Ihx XBa u scretnka Kum bok J[»kmHa m ero momxon K peruoHanu3my (XsH-TO-COH).
I'po3Hoe nMII0 repoMHU M ee 100Ka-XaHOOK ¢ JJMHHBIMH CKJIAaJKaMH, JAIOT MOHATH, YTO 3TO HE
YTHETEHHAs! JKCHIMHA, CBsA3aHHas (eomanbHbiMU okoBamu. Crarys «IIsk XBa» BbIONHEHa B
MOJIHBIA  POCT, €€ MOXHO paccMarpuBaTb Kak JEpPEBAHHYIO CKYIbOTYPY, OTPaKaOLIYIO
MupoBo33penre Kum bok J[kuHa, ero crpemiieHue K MpOrpeCCUBHOM ACTETHKE, <WJIOKAIBHOCTH
(XsIH-TO-COH) ¥ HALIMOHAJILHBIM TPAJULUSIM.

3. Ckyabnrtypa «lOHo1ma) U 3HAaYeHHUe CJI0BA «IOHOIIA»

Cxynenrypa «tOnoma» HanomuHaer «bpoH30BbI Bek» Pomena m rpeueckuit «Kypoc u3
AHaBHcOCa», KOTOpbIe OBLTU CO3JAaHBI C aHATOMUYECKOH TOYHOCThIO. CTarys MOJIOAOrO YelloBeKa
HECEeT WJeW AMHAMUYHOCTH M TyMaHHOCTH, Kak orMmeyaeT Uxse Tx» Man, Kum box J[xun
«3aJI0)KMJI OCHOBY JUISl CO3JaHUSI KOPEHCKOM PEaTMCTUYECKON CKYIBITYpBI, KOTOpasl Mpeojosesa
BPEMEHHbIE OTPAaHUYEHHUS, CBSI3aHHbIE C HEOOXOIUMOCTBbIO TNPUOOPETEHHUS COBPEMEHHBIX
CKYJBITYPHBIX ITpueMoB yepe3 SAnonuto». Ckynbntypy «HOHOIIa», ¢ €€ CMENbIM U MYKECTBEHHBIM
BHEILIHUM BUJOM, MOKHO TOHUMATh KaK OTpakeHHe peBOMIOIUOHHOM KoHuenuu Kum bok Ixuna,
OH CJIOBHO NPEOJO0JIEBAET PEAIbHOCTh KOJIOHUAIbHOW Kopen Tex JeT MOCPEACTBOM «BBIPAKEHUS
HCKycCTBa cuioiy. «OHOmay - 3TO BEpIIMHA UCKYCCTBA CKYJIBITYPBI TOM 3MOXH, CO3/1aHHAS B 1yX€
U TEXHUKE peaiu3Ma, OHa IepefacT MIEU «WIOKAIbHOCTH W HAIMOHAIBHOCTH» B CKYIBITYpE H
«3CTETUKY CUJIBbI» BOJIH.

Ha momenT co3panus «tOnomm» B 1940-M 1. connanbHas U KylnbTypHasi cutyanus B YocoHe
Obl1a ciiokHasi, T.K. YOCOH B TO BpeMsl HaxXOIWJICS TOJ CYpPOBBIM KOJIOHHAJIBHBIM IPaBICHUEM:
SInoHus 3acTaBisiia NIKOJIbl MOKJIOHATHCS CHHTOMCTCKUM CBATHJIMIIAM, 3alpeniana UCIOoJIb30BaHUE
Kopeiickoro s3bika. B 1938 1. renepan-rybepHarop 3ampeTusl oOydeHHe Ha KOPEHCKOM s3BIKE, a B
1940 r. uMeHa IPUHYTUTETFHO MEHSUIN Ha SIMOHCKUE. DTO OBLTH TsXKeNble BpeMeHa JIJIsl KOPEeHCKOro

Haposa.
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B Takom wucropumyeckom kKoHTekcTe CoH Ku YkOH BbIMIpan TUTYJA YEMIMOHA MHpPA B
mapadone Ha bepnuuckoit Onumnuane B aBrycte 1936 1. Torma ke mpousomiesn MHIMIACHT C
ylaJeHueM SmoHCKoro ¢uara u3 razersl «HocoH UyHbanb Wib00». ITH UCTOPHUECKUE COOBITHS
CTaJIM UCTOYHUKOM TOPJOCTU M HAJEXK]bl JAJI1 YTHETEHHOTO Kopelckoro Hapoaa YocoHa. Ycmiblman
nmo paauo HOBOCTh 0 mobenae Con Ku Uxona, mromau JIMKOBajdu TOJIOM mepen 3maHueMm «JloHra
wip00» B KBaHXBaMyHe, 4TO HamOMUHAJO O ABMkeHUH «1 MapTay. [lesTenbHOCTh TPEX OCHOBHBIX
HallMOHANBHBIX Tra3zeT «JloHra mnbbo», «Hocon UyHbanbs mibbo» u «HocoH uiab60», yOpaBIIMX
AMOHCKUHN (priar, ObljIa MPUOCTAHOBIIEHA HA HEONPECIIEHHBIN CpoK. SIMOHUs, YyBCTBYsI, UTO mo0ena
Con Ku Yxona Obl1a COOBITHEM, KOTOPOE MOIVIO TMOJCTETHYTHh HAIMOHAIBHOE MPOOYKIECHUE H
€IMHCTBO KOPEWCKOTO Hapoia W TPEBPATHTHCS B MPOOieMy, KOTOPYIO HENb3si WTHOPHPOBATH,
3amnpeTusia Bce Mpa3JHUYHbIE MEPOTIPUSITHSL.

B cBsi3u ¢ atumu coOwiTrsivu, B aBrycte 1938 . Kum bok JIxun, paboTaBmmii Ha TOT MOMEHT
I1aBO# XynoxecTBeHHOTo oTnena «Hocon Unb00», mOKUIaeT ra3ery.

M3naercs exemecsaunblii  xkypHan «lOHoma», HaleNeHHbI Ha MOJOIBIX JIIOJEH,
o0y XTAlOIIUK UX y3HABaTh O MUBHIJIM3ALMU U CTPOUTH IUBHUIIM3AIINIO, a TAKXKE MPUJIAraTh yCHUIHS

AJI paCiipoCTpaHCHUA HOBBIX 3H3HHI>1, IMPOCBCUICHUA U BOCIIMTAHHA CUJIBHOI'O MOJIOACKHOI'O JyXa.

B nem Obuto HamewaraHo ctuxorBopenne Uxse Hamcona «OT conHIa roHOIIE SHO|A A 0“7“»,

KOTOpO€ cuMTaeTcs HadanoM «pusnueckoit» morsmu. Kum box Jkun B centsiope 1934

coBmMecTHO ¢ pomanucToM Kum Ku Emom cosmaer xypman «Momomoii Yocom HE ZE4My,

Baxneiiliee 3HaueHre W CUMBOJIN3M clIoBa «toHoma» it Kum bok JkmHa, Kak sl myAcaTes,
KYpHAINCTA, CKYIBITOPA U COLMAINCTA, MOXHO MOHATH U3 Ha3BaHUA €ro cKynbnTypsl «lOHoma» u
Ha3BaHMs 3TOTO HOBOTO KypHaia. Eciu Mbl oOpaTtumces kK ToMy (hakTy, yTo KYpHAIBI I MOJIOJBIX
Jrofei u3naBanuck 3a pyoexom (Hampumep, «FOHoma Kopen» B CIHA B 1919 1, «Illanxaiickuii
toHomay B Illanxae (Kutait) B 1924 1. u «Karonuveckuii oHOmAa» B MaHBDKYpUH), MBI MOKEM
cAenarh BBIBOJ, YTO MyONIMKalMs XKypHAJIOB JUIsl IOHOLIECTBA ObUIa CBsI3aHA C JIBUXKEHUEM 3a
HE3aBHCHUMOCTb.

Kum box [IxuH, paGoraBummii B To Bpemst B «HocoH UyHbaHb HIB00», BO3ZMOXKHO, MOT
Buzaeth (ororpapuu Con Ku Uxona. dusndeckure xapakTepucTHKH U Gurypa craryun «tOHOIIa»
Kum bok J[>)knHa odyeHb OXO0XKH Ha M300pakeHune Ha dotorpaduu mectHamarmwietnero Con Ku
UxoHa, CTOSIIET0 Ha MbeaecTane nociae modeasl Ha AnmoHckux mrpax Shinkyo 1935 r. u Ha ero
u3o0pakeHne Ha ¢ororpaduu, rJe OH HAMpaBIsSeTCs B pa3leBalKy mocie nodeasl Ha bepnuHckoi

Omumnuazne 1936 1.
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Taxxe, ecnmu cpaBHUTh M300pakeHne Con Ku UkoHa, KOTOPHINA TUTAYET, OMYCTHUB TOJIOBY,
cIIymasi SIOHCKUN HAIlMOHAJIBHBIN (h1ar v sIMOHCKUI HallMOHAIBHBIN TUMH Ha TpHOyHe, cO cTaTyei
«tOHnomay, To Ha Gortorpaduu Con Ku YKOH CTOUT C ONMYIICHHOM TOJIOBOW U CIIOKEHHBIMH BMECTE
HOraMH, B TO BpeMs Kak y craryn «lOHoma» mopHsTa rojsoBa W BbIIBUHYTa Hora. EcTe simmb
HEOOJIbIIOE U3MEHEHNE B JIBM)KEHUH, HO (PM3NYECKHE MPONOPLUH, MBIl PYK M HOI, yroi, MOJ
KOTOPBIM 00€ PYKH ONYIICHBI, CKaThle KYJIAaKd U KOPOTKHE CIIOPTUBHBIC IITAaHBI — BCE 3TO OYCHb
noxoxxe Ha opuruHan. Kum bok J[»uH, mporpeccuBHBIM NHTEIEKTYal TOIO BPEMEHHU, BO3MOXKHO,
nbITancs n3oopasute Con Ku UxoHa kak marpuora ¢ 000N (GHU3UIECKOW M YMCTBEHHOM CHIION,
KOTOpBIE MOI OBl CHMMBOJIM3MPOBaTh HAAEKAbl MU MeuThl YOCOH, M co3Jal, TakuM o00pa3oM,
CKYIBOTYPY XyAokecTBeHHOM wuaeosnoruu. Ckynentypa «lOnoma» Kum bok [xuHa — 310
NOPTPETHAsA CKYJBNTYypa, B HEW COOMIOACHBI NPUHIMIIBI  (OPMOOOPAYIOMIUX IIEMEHTOB,
BEPTUKAJIBHOM KOMIIO3UIMM M (PPOHTAIBHOCTH, 3a CYET (OPMBI PACKPBIBAETCS BHEUIHOCTh
YeJI0OBEKa B COOTBETCTBUU C €r0 COLHUAJBHBIMU JIOCTHXKEHHAMU M BO3MOXHOCTAMHU. YTOOBI
oroOpazuth xapakrep «HOnomm» Con Ku WkoHa, aBTOp HUCHONB3YeT TEXHUKY JIETIKH IyTEM
MOCTENCHHOTO NMPUKPETUICHUS TIIMHBI, a 3aBeplIaeT padoTy runcoM. I'pydast TeKCTypa ITTMHBI MOXKET
JlaTh  OILIYIIEHUE «HE3aBEPIICHHOCTHU», HO OHA TAaKXE IO3BOJIAECT IOYYBCTBOBATH KHUBYIO
KU3HEHHYIO CHITY.

I'unicoBas ckynenrypa «tOnoma» — nocnenuuil mweaesp Kum bok Jxuna, ee repoil caepxxan
u HanpsokeH. [IpeanpurMunBast 1 pe3kasi GUrypa IOHOIIHM, UCTOYAET KUZHEHHYIO CHIIY U OTpakaeT
uae ooHaaexuBaromiero Oymymiero A Hanuu. Tak Kum bok J[)KuH mombITanacs BeIpa3uTh CBOIO
XYHOXKECTBCHHYIO MJICOJIOTHIO B TsDKEIIbIE BpeMeHa yHIKeHUs Hapona YocoH. Kak n craryn bynnbl
Maiitpen, «tOnomay packpbiBaeT nyxoBHbIW Mup Kum bok [xuna, mpenBocxumas coOoi
NOSIBJICHNE HALIMOHAJILHOT'O I'eposi, KOTOPbI 00ecneynT He3aBUCUMOCTh YOCOoH.

3akirouenue

B crarbe MBI u3yumsii OCHOBHBIE Bexu Ouorpadmm u TBOopuyecTBa Kum bok JIxwuHa,
OCHOBOIIOJIOKHUKA KOPEUCKON CKYNIBITYphl. EMy JOBEIOCH KUTh U TBOPUTH B CIIOKHBIN JJIS €T0
Hapo/ia KOJIOHWAJIbHBIN MIEPUOI.

Oto Oopel], 3a CBOU B3IVIAbl 3aKIIOYEHHBIH B TIOPbMY, HO CYMEBILUH MTPOIOJIKATH CO3/1aBaTh
MPOM3BEJICHUSI MCKYCCTBA, HECYIIUE TIyOOKHH COIMAaIbHBIN M HAIMOHAIBHBIA CcMbICH. K
COXAJICHHIO, pabOThl MacTepa HE COXPAHWJIMCH: OKOJIO TPHILATU PabOT, OCTABIIUXCS TOCJIE €ro
CMEpTH, Cropesid Bo BpeMsi noxapoB nepuoga Kopeiickoil BoitHbl. Kpome Oynauickux CKylIbnTyp,

HE COXPaHUJIOCh HU OJTHOM €T0 XyI0KEeCTBEHHOH paboThl. Clie/lbl €ro MOTOMKOB TaK)Ke HE HAWCHBI.

153



YTpadeHnble pabOThl CKYIBIITOPAa MOKHO YBUJETh TOJIBKO Ha poTorpadusx B karamorax BeicTaBku
uckycctB YocoH, Ky/la OHU OBLIT OTOOPAHBI.

B cBsi3u ¢ 3TUM, BOCCO3/IaHUE U pECTaBpallvs, a TAKXKe MePeoleHKa 3HAUMMOCTU CKYIIBITYP
Kum bok Jl)kmHa Kak OCHOBOITOJIOKHHUKA KOPEMCKOW CKYJABNTYpPBI, CTPEMSIIETOCS BOIJIOTUTH B
CBOMX paboTax <JIOKaJIbHOCTH» M HAIMOHAJBHBIM JyX, HMMEIOT BakKHEWIlee 3HAYeHHE IS
COBPEMEHHOTO KOPEeBEIeHUS, 0OCOOCHHO B CBETE BOJIHBI XaJUTIO, TOCKOIBKY 3TO MIO3HAKOMHT MHP C
MTUOHEPOM KOpeHCKOU CKyIbNTYpbl. OCOOCHHO Ba)KHBI IS IPOABMKECHUS KOPEHCKUX MCCIET0OBAHUI
coxpaHuBIuecs ctaryd bymnbr Maiitpeu, co3manasie Kum bok JIkuHOM, a Takke ero pabora
«¥Onomay, coznannas o ¢ororpadusm mapadonia Con Ku UxoHna 1 CHMBOIM3UPYIOIIAs BaXKHBIC
HUCTOPUYECKUE MOMEHTHI KOJOHHaIbHOro mepuoaa. OHM MOTYT CTaTh LIEHHBIM MarepuaioM Jis
CTYICHTOB M YYEHBIX, H3YYalOIIUX KOPEEBEICHHE, 3HAKOMS HX C HUCTOPUEH, HCKYCCTBOM H
KOpelckon umocodueii.

Cnucok Jlureparypsoi/Reference
1. Kum Bok-mxuH (1925), «4-1 XynoxecTBeHHas BeicTaBkay <Hocon Unn60>. 2-7

2. Kum boxk [Ixun (1926), «Ouepk uckyccrsa YocoH, orpakeHue ucropun Yocon» <IH6Ex>

3. Kum bok [xun (1927). «[Ipoexkt Haxénckoit nexnapanum» <Horean>. 5. [kope.]

4. Kum Cam-pén (1983), «MccnenoBanue kopeilickoid Bepsl B Maiitpeiito». Mznarenbckas
kommanust Donghwa.

5. JIm Yon Uk (1966), «Bepa B Maiitpeiito U AecsaTh Olarux AEsTHUI», MTAa0-KBapTHpPA
KOPEUCKOTO Oy IMICKOTO IBIKEHUS «JlecsaTh Omarux aestHuin

6. Uxse Enb (1993), «Dopmupyromas Teopus uckyccrsa Kum Bok Jlxuna» <Mccnemopanus
uckyccrsa> 3uma 1993 .

7. Uxse Enb (1995), Kum Bok Jlxun, Dctetnka Buacty, Jaewon, crp. 1-171. ctp. 105, 140.

8. UxBe Txo-man (1995), <Kopeiickas ckymbnrypa ceromHs>, VMcTopus Kopeirckoro
UCKYyCCTBa, CTp. 96.

9. IOn bom-mo (2006), «WccnenoBanne Kum Bok-mxuHa», TOKTOpCKas AUCCEpTaIMs,
Kadenpa UCTOpUHU UCKYCCTB, acliupaHTypa, yHuBepcurtet JoHryk, cTp. 331

10. <Sidae Ilbo>. 1 uromsg 1925 .

154



MEXKYJIBTYPHASA KOMMYHUKATUBHAS KOMIIETEHIIUA 1
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AHHOTaNUA

B ycnoBusx mnobammzanmmu M OUGPOBH3AIMM  O0COOYI0 3HAYUMOCTh IPHOOpETaeT
MEXKYJIBTypHasi KOMMYHUKATUBHASI KOMITIETCHIIUS KaK CIIOCOOHOCTH A((EKTHBHO M yBAKUTEIBHO
B3aMMOJICHCTBOBATh C MPEACTABUTEISIMU JIPYTUX KYIbTYp. BUpTyanbHbI MUp, CO3AIONIUNA HOBbBIE
KaHajbl OOIIEHHS, OJHOBPEMEHHO YCJIOXKHSET TpaJWLHUOHHBIE (OPMBI KOMMYHUKALIMM, JIAIIAS
YU4aCTHUKOB HEBEpOATbHBIX CHTHAJOB M  KYIBTypHOTrOo KOHTeKcTa. Llems cratbm —
NpPOaHATM3UPOBATh  OCOOCHHOCTH  (OPMHUPOBAHUS M pealu3alldd  MEXKYIbTYPHOI
KOMMYHHKAaTHUBHON KOMIIETEHLIMM B BHPTYaJlbHOM IpOCTpaHCTBe. PaccMarpuBaioTCcs OCHOBHBIE
BBI30BBI, BO3HMKAIOIIME TIPU OHJIAWH-B3aUMOJEHCTBUHU, a TakKe BO3MOXKHOCTH DPa3BUTHS
KOMIIETEHIIMM B 00pa3zoBareslbHOM M mpodeccuonanbHoil cepax. Ocoboe BHUMaHHE YIENAETCS
KOMMYHHKATUBHBIM CTPATETUsIM, HEOOXOMUMBIM IS YCIENIHOTO MEXKYJIbTYPHOTO OOINEHUS B
YCJIOBHSX UG POBON CPEIIBI.

KuaroueBble ci1oBa: MEXKYIbTypHas KOMMYHHMKAaTHBHAs KOMIIETEHIUS, BUPTYalbHBIH MHUD,
OHJIAfH-KOMMYHUKaus, OU(poBas cpela, MEXKYIbTypHOE B3aUMOJCHCTBUE, JHUCTAHIIMOHHOE
o0y4yeHne, KOMMYHUKAaTHBHBIC CTPATETUH.

MekKyIbTypHasi KOMMYHUKATHBHAS KOMIIETEHUMS ¥ BUPTYAJIbHbIIi MUP

BBenenue

CoBpeMeHHOE OOIIECTBO BCTYMAaeT B HOBYIO a3y pa3BUTHS, XapaKTEPU3YIOUIYIOCS
OHOBPEMEHHBIMHU TIpoLIeCCaMH [o0ANM3aluud M UU(POBU3AUK. DTH TPOLECCHl PACHIMPSIOT
TPaHULbl B3aUMOJEUCTBUS MEXKAY JIOABMHU M KYyJIbTypaMH, CO3/1aBasi YCJIOBHs, B KOTOPBIX
CroCOOHOCTh K 3(P(HEKTHBHOMY MEXKYJIBTYPHOMY OOIIEHHUIO CTAHOBUTCS HEOTHEMJIEMOW YaCThIO
npodecCHOHANIBHON ¥ CONHMaNbHON >Ku3HU. OCOOCHHO aKTyalbHOW 3Ta 3ajJada CTAaHOBUTCS B
YCIIOBUSIX BUPTYAILHOTO OOIICHHS, TNE TPAAULMOHHBIE (HOPMBI KOMMYHHKAIIMH TPETEPIICBAIOT
Tpancopmarmro. B maHHOW  cTrarbe  paccMmarpuBaeTcs  (PEHOMEH — MEXKKYIBTYPHOU
KOMMYHHKAaTUBHONW KOMIETEHIIMM B KOHTEKCTE BHUPTYaJIbHOIO MHpPa — CpElbl, TA€ MPOUCXOIAT
oOpa3oBarenbHbIC, JCIOBbIE M MEXKINYHOCTHBIE KOHTAKTBI MEXAY MPEACTABUTEISIMU Pa3HBIX

KynbTyp. Llemb wuccrnenoBaHuss — BBIIBUTH OCOOCHHOCTH ()OPMHPOBAHHS M TPUMEHEHUS
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MEXKYJIbTYpPHOM KOMMYHUKAaTHBHOW KOMIIETEHIIMM B BHUPTYaJIbHOM IPOCTPAHCTBE, a TaKkKe
0003HaYUTh OCHOBHBIE BHI30BBI M BOBMOXXHOCTH, KOTOPBIE MPEIOCTABIISET Ta Cpefa.

MexKyJIbTypHasi KOMMYHUKATHBHASI KOMIIETEHIUsI: MOHATHE U CTPYKTYypa

MexxkynsrypHas komMmyHukaruBHas komrereHnus (MKKK) npeacrasmsier co0oii KOMIUIEKC
3HaHW, YMEHHH W YCTaHOBOK, oOecmeunBaronux 3(G(EKTUBHOE, YBAXKHUTEIBHOE M ITHUYCCKH
BBIBEPCHHOE B3aUMOJACUCTBUE MEXAY NPEACTABUTENIAMU DPA3JIUYHBIX KylbTyp. B oTnuume or
IIMPOKOW MEXKYIBTYPHOM KOMIIETEHIIMM, aKLEHT B JaHHOM Ccllydae JeJaeTcs Ha mpouecce
KOMMYHUKAIMH — TO €CTb Ha YMEHUHU BOCIPHUHUMATh, WHTEPIPETHUPOBaTb U aJEKBAaTHO
pearupoBaTh Ha peuyeBble W HEpEYeBbIE TMOCIaHMs, MOCTyHalolIke OT CcoOeceaHHKa,
IIPUHAUICIKALIETO K IPYTOd KyJIbTYPHOU CUCTEME.

I[lo wmuenuto M. baiipama, MKKK Bkimtouaer B ce0s HECKOJIBKO COCTaBIISIOLIHX:
JMHTBUCTUYECKYIO OCBEIOMJIEHHOCTh, WHTEPIPETATUBHBIE HABBIKM, KPUTHUYECKOE MOHHUMAaHHE
KYJBTYPHBIX P34 U crmocoOHoCTh K auanory (baitpam, 2002). . Jupnopd npemnaraer 6omnee
(YHKIIMOHANBHBIA TOAXO0J, MOMYEPKHBAS BAXKHOCTh THUOKOCTH, OTKPBITOCTM U CIOCOOHOCTH
a/IaNTHPOBATHCSI K KOMMYHHMKAaTHBHOM CHUTyalluM B WHOW KynbTypHO#l cpene (Hupmopd, 2010).
KoMMyHMKaTHBHAsE KOMIETEHIIUS, TaKUM 00pa3oM, (GOpMUpPYETCsl Ha MEePEeCceYeHUr KOTHUTHBHOIO
(3HaHHWE HOPM U KOJIOB 001IeHusI ), apPpeKkTUBHOTO (YBaXXKUTEIHHOE OTHOIIICHUE K MHBIM B3TJIsA/IaM) 1
MOBEZCHYECKOTO (BBIOOP aIeKBAaTHBIX PEUEBbIX CTPATErHii) KOMIIOHEHTOB.

BupTyaabHblii MHP KAK KOMMYHHKATHBHOE IPOCTPAHCTBO

[Tog BUpTyaJlbHBIM MHPOM B JIaHHOM CTaTh€ MOHMMAETCS COBOKYMHOCTh OHJIAWH-Cpend, B
KOTOPBIX OCYHIECTBIISIETCSI MEKIMYHOCTHOE U MPOoQeccHOoHaIbHOE 00IIeHne: BUCOKOH(BEPEHIINH,
MecCeHUKephl, (hopyMbl, oOpa3oBarenbHble MIarGopmbl. B oTimume oT mmpokod «uudpoBoit
Cpeabl», BUPTYaJIbHOE IMPOCTPAHCTBO AKIEHTHUPYET BHHUMAaHHUE HAa MOAEJIHMPOBAHUM PeabHOI0
o0meHnss — HO 0e3 (PUBHYECKOTO TMPUCYTCTBUS COOECETHUKOB. DTO CO3MaéT KaK HOBBIC
BO3MOXKHOCTH, TaK U CE€PbE3HBIE Oapbephl AJ1 KOMMYHHUKAIIHH.

[TonoxuTenbHBIA aCIEKT BUPTYAJIBHON CPEbl 3aKIH0YAETCA B €€ JOCTYIIHOCTH: JIFOAU MOTYT
BCTyNarh B JMAJOl, COTPYJHHYaTb M OO0y4yaTbCs, HAXOIACh B pa3HBbIX Toukax Mupa. OnHako
BUPTyaJIbHOE OOIIEHUE YCIOXKHEHO OTCYTCTBUEM HEBEpPOANbHBIX KOMIIOHEHTOB, Pa3lUYMsIMH B
CTWJIIX KOMMYHHUKAIIMHM, ACUHXPOHHOCTBHIO B3aMMOJAEUCTBUSA U KYIBTYPHBIMH HHTEPIpPETALUIMU
TekcTa. Hampumep, HCHoNb30BaHME SMOA3M WM HPOHUM B MHUCHMEHHOW peYd MOXKET ObITh
BOCIIPHHATO T0O-pa3HOMY B pa3lIM4YHBIX KyabTypaX. OTCyTCTBHE BHU3YaJbHOIO KOHTAaKTa U
A3BIKOBOTO KOHTEKCTA IOBBIIIAET PUCK HEIOMOHHMMAaHUs W TpeOyeT OT YYaCTHUKOB BBICOKOM

CTCIICHHU KOMMYHHKaTHBHOﬁ OCO3HAaHHOCTH W HAaBBIKOB MHTCPIPCTALNHU.
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BbI30BbI MeKKYJIBTYPHOI KOMMYHHKAIIUM B BUPTYaJIbHOI cpele

OpanM w3 HamboJee 3HAYMMBIX BHI30BOB B BUPTYaTbHOW MEXKKYIBTYPHONH KOMMYHHUKAITUU
SIBJISIETCSL pa3juyie B KOMMYHUKATHBHBIX CTWIsAX. [IpencraBUTeNd HU3KOKOHTEKCTHBIX KYJIBTYP
(manmpumep, CIA, I'epmanus) mpeanoyuTaroT MpsIMOE U CTPYKTYPUPOBAHHOE COOOIIEHHE, TOT/a
KaK B BBICOKOKOHTEKCTHBIX KYyNbTypax (Hanmpumep, Anonus, Kurait) cMbici Hepeako nepenaéres He
CIOBaMH, a C TIOMOIIBIO TOATEKCTa, WHTOHAIIMHM, HEBEPOANBHBIX CUTHAIOB. B  ycloBusax
NUCbMEHHOTO OOIICHUsI, HampUMep, IO OSIEKTPOHHOH TmoYTe, MOAOOHBIE pa3IU4YUs MOTYT
IPUBOAUTH K CEPbE3HBIM MCKAKEHUSIM BOCHPUSATHS: MPSIMOTa MOXET BOCIPUHUMATHCA Kak
rpy0OCTh, a YKIOHYMBOCTh — KaK HeuckpeHHocTh. Kak momuépkuBaer B. ['ynukyHCT, OTCyTCTBHE
3HAaHWIA O CTUJIE OOMICHHS M OXKUIAHHSIX COOECEeTHUKA CIIOCOOHO PAa3pyIIUTh AUAJIOT i€ 0 ero
Hauvana ([ymukyncr, 2004).

TexHuueckre U OpraHu3alOHHbIE Oapbephl TAKXKE UTPAIOT HEMAIOBAXHYIO poib. Pasnuuns
B ypOBHE LHU(POBOI TIpaMOTHOCTH, HECTAOMJIbHOE HHTEPHET-COEINHEHUE, HECOBMECTUMOCTh
IPOTPaAMMHOTO 0OecIiedeHUs] — BCE ITO CIIOCOOHO CEPhE3HO 3aTPyNHUTH MPOIECC KOMMYHHKALIUU.
Bbonee toro, BupTyanbHas cpela AUKTYET CBOM IIpaBUja B3aUMOACHCTBUS, BKIIIOUAsh HOBbIE HOPMBI
JTHKETa: JOMYCTUMOE BpeMsi OTBeTa, (pOpMbI MPUBETCTBUS, CTWIb oOpaiieHusa. Hapymenue sTux
HEINIACHBIX HOPM MOXET BOCIPUHUMAThbCS KaK HEyBaKEHUE, Jake €ClIM He MOApPa3yMeBalloCh
HUYETO MPEIOCYIUTEIBHOTO.

Ocoboe BHUMAaHUE CTOMT YAEIHTH €€ OJHOMY BaXKHOMY (pakTopy: B BHUPTYaJbHOH cpene
3HaUUTEJIbHAs YacTb OOIICHHUS  OCYyIIECTBIseTcs uepe3 TekcT. OTCyTcTBHE — KHBOTO
B3aMMOICUCTBUS, MUMHKH, MHTOHAIIUU U KECTOB MOXET IIPUBECTH K TOMY, YTO CMBICII COOOIIECHUS
OyleT HHTEpIpPEeTHPOBAaH HHA4Ye, YeM MPEANojarajioch. OJTO OCOOCHHO YYBCTBUTEIHHO B
MEXKYJIbTYPHON KOMMYHUKALIMH, TJI€ 3HAYEHUS CJIOB M BBIPAKEHUI MOTYT CHJIBHO Pa3indarbCs.
Hanpumep, HeliTpanbHas ¢ppas3a B OIHOM KYIBType MOXKET BOCIPUHUMATHCS KaK HEYBa)KUTEJbHAS B
npyroif. KoHTekcTyanpHasi HeONpenein€HHOCTh TEKCTOBOTO  OOLIEHUS YacTo  IOpOXKAAeT
HE0pa3yMeHUS.

Kpome Toro, B OHalH-B3aMMOJEHCTBUM 3aTpyAHEHa Imepenada sMmouuid. OTcyTcTBHE
BU3YaJIbHBIX U HEBEPOAJIbHBIX CUTHAJIOB JIEJIa€T BBIPAXKEHHWE M WHTEPIPETAII0 SMOIIMOHAIBHBIX
OTTEHKOB CJIOXHOMW 3ajaueid. Pa3zHble KylIbTypbl UMEIOT CBOM CIOCOOBI JEMOHCTpAIMM YYBCTB —
[JIe-TO SMOIIUU BBIPAXKAIOTCS OTKPBITO, a TJE-TO CAEP:KaHHO. BuUpTyanbHas cpefa HUBEIUPYET 3TH
pasiinuus, HO HE YCTpaHsET UX, UTO HEPEIKO MPUBOAUT K UCKAKEHHOMY BOCHPHUSATUIO HAMEPEHUI

cobecemHuKa.
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He menee 3HaumMmoil mpoOiiemoin sBiseTcsl (aKTOp aHOHUMHOCTH W CHUDKEHUE YPOBHSA
MEXJIMYHOCTHOTO JoBepHs. B oOHIaliH-cpene 4YelOBEeK YacTo BBICTYHAaeT 0Oe3 BHU3YaJbHOTO U
JUYHOCTHOTO TOATBEP)KICHUS CBOCH HWIACHTUYHOCTH, YTO MOXKET OCIIOXKHSATH BBICTpPAaUBaHHE
JIOBEPUTENIbHBIX OTHOILIEHUI. boiee Toro, MoHMMaHHME TakuX I[IEHHOCTEH, Kak YBaXKeHHE,
TEPIUMOCTh U JIOBEpUE, pa3iMyaeTcsi OT KYIbTYphl K KyiabType. B omHOM oOmiecTBe KparkocTh
MOXET BOCIIPHHUMATbHCS KakK JeI0Basi YETKOCTh, a B IPYTOM — KaK XOJIOAHOCTb WJIM PABHOIYIIHE.

Bce otm  acmekTthl  NOAYEPKHMBAIOT  HEOOXOAMMOCTH  BIQJCHUS  MEXKYIBTYpHOH
KOMMYHHKaTUBHOM  KOMIIETEHIIMEH  KaKk  KIIOYEBOrO  MHCTPYMEHTAa  MPEeIOoTBPALICHUS
HEJIOMOHUMAaHUN, (OPMHUPOBAHUS JOBEpHUsI U KOHCTPYKTHBHOTO B3auMojeicTBUS. Tonbko
OCO3HAHHBIH TMONXOI K pa3iuuvsM B KOMMYHUKAaTHBHBIX  CTWISX, OSMOIMOHAIBHON
BBIPA3UTENLHOCTH, HOpPMax IOBEACHHUS M TEXHOJOTHYECKOW aJanTalliM IO03BOJSIET IMPEOA0JIETh
Oapbepbl, XapakTepHbIe sl BUPTYaTbHON CPEIbI.

Bo3mo:xkHOCcTH (OPpMHPOBAHMST MEKKYJIbTYPHOH KOMMYHHUKATHBHOH KOMIIETEHUHMH B
BHPTYaJIbHOH cpee

HecmoTpst Ha cymiecTByIOIIME BBI30OBBI, BUpPTyajbHas cpela NPEAOCTABIAET IIMPOKHE
BO3MOXKHOCTH [UJIST  Pa3BUTHUA MEXKYJIbTYpHOU KoMMyHHKaTuBHOW KomreTeHmmu (MKKK).
CoBpemeHHbIE UPPOBbIE UHCTPYMEHTHI U (GopMaThl B3aWMOJICHCTBUSL OTKPBHIBAIOT YCIOBUS HE
TOJILKO JIJISi TIPEOIOJICHUST KOMMYHUKATUBHBIX OapbepoB, HO W sl (POPMUPOBAHMS YCTOWYUBBIX
HaBBIKOB MEXKYJIBTYPHOTO OOIIEHHUS KaK B 00pa30BaHuU, Tak U B podeccuoHaabHoil chepe.

Onnum u3 > dextuBHBIX 00pazoBarenbHBIX Gopmaros siBasieTcs COIL (Collaborative Online
International Learning), mpu KOTOpOM CTYAEHTHI M3 pPa3HBIX CTpaH OOBEAUHSIOTCS B paMKax
COBMECTHBIX  IPOEKTOB, OOCYXIAIOT aKTyaJbHble BOINPOCH, OOMEHHBAIOTCS  WACIMHU,
BbIpa0aTHIBAIOT COBMECTHBIE pelieHHs. Takoi ombIT TpeOyeT He TOJNBKO SI3BIKOBBIX 3HAHHM, HO U
BBICOKOM CTENEeHH T'MOKOCTH, CHOCOOHOCTH BOCHPUHHMMATh WHYIO TOUKY 3PEHHS, YYUTHIBATH
KYJABTYPHBIM KOHTEKCT coOeceHMKa U YBAXXUTEIbHO BECTH Juajor. Takum obOpazom, Yy
oOyuaronxcsi (GopMUpPYIOTCS peajbHble HABBIKM B3aHUMOJICHCTBHS B YCIOBUSX KYJIBTYPHOTO
MHOT000pa3si, 4T0 OCOOCHHO aKTYaJIbHO B TIIO0ATH3UPYIOIIEMCS MUPE.

B mpodeccuonanpHOi cdepe, 0COOCHHO B MEXKIYHAPOMHBIX KOPIOpAIUAX, AKTHBHO
UCIIOJIB3YIOTCS OHJIAMH-TPEHUHT Y, HAlPaBJICHHbBIE Ha PA3BUTHE MEXKKYIBTYPHOU OCBEIOMIEHHOCTH.
Y4YacTHUKOB y4YaT aJanTHpOBaTh CBOIO PEeYb B COOTBETCTBMU C HOPMaMHU JPYTOM KyJIBTYpHI,
noaOupaTh ajeKkBaTHbe (OpPMbI OOpalieHusi, u30erarb THINUYHBIX KOMMYHHUKAaTHBHBIX OIIHOOK.
Hanpumep, B BHpTyaJgbHBIX KOMaHJaX YacTO 3apaHee COIVIaCOBHIBAIOTCS MpaBuia OOLICHHUS:

pacmipenernieHue poJjieii Ha BcTpedax, (opMaTr 3aJaBaHUS BOIPOCOB, HCIIOIB30BAHHME 3HAKOB
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coracus MM Hecoracusa. OTO MO3BOJISIET BBICTpauBaTh Oojiee 4YETKOE M IpeAcKasyeMmoe
B3aMMOJICHCTBUE, CHU)KAsl PUCK HEO0pasyMeHHi 1 oBbImas 3h(HeKTHBHOCTh KOMaHIHOW PaOOTHI.

bnaromapss mmdpoBoil cpene y y4YaCTHHUKOB TIOSBISETCS BO3MOXHOCTh HaOMIOmaTh 3a
MOZEISAMHM OOLIEHMsI, aHAJIW3UPOBaTh YIAA4HbIE M MPOOJEMHBbIC KEHChl, CPaBHUBATh IOIXOMbI,
(GopMupOBaTh MHAMBUAYaJIbHbIE CTparerMd MOBeAeHUs. TakuMm o00pa3oM, BHPTYaJIbHOE
IIPOCTPAHCTBO IpeBpamiaerca He Tonbko B cpeay npumeHeHuss MKKK, HoO u B mosHOLEHHYIO
wiatrgopmy It e€ GOpMHUPOBAHUS U PA3BUTHAL.

bonee Toro, BBICOKMII ypOBEHb MEXKYJIBTYPHOH KOMIETEHIMH B YCIOBHUSX BUPTYaJbHOIO
B3aMMOJICMCTBUSL OTKPBIBAET 3HAUUTENIbHBIE NEPCIEKTUBLL. B mepByro ouepenb, 3TO paclIupeHue
BO3MO)KHOCTEH JJIs1 II00AJIbHOTO COTpyIHMYEeCTBa M oOMeHa 3HaHusMH. IIpeacraBuTenu pazHbIX
KYJIBTYPHBIX COOOILECTB, B3aUMOACUCTBYSI B 00pa30BaTeIbHBIX, HAYUYHBIX U MPOPECCHOHAIBHBIX
IPOEKTax, 000rauaT APYyr Ipyra ONbITOM M PacIIUPSAIOT TOPU30HTEI COBMECTHOM J€ATEIbHOCTH.
MKKK crnioco0GcTByeT TOMY, YTOOBI TAKOE COTPYAHUYECTBO OBIJIO YBAKUTEIBHBIM, POAYKTUBHBIM H
JUIIEHHBIM HEHYKHBIX HaIIPSKCHUN.

Hapsiny ¢ 3TuM, pa3BUTHE MEXKYIbTYPHOM KOMIIETEHTHOCTH IIOMOTAeT IpPENOTBPATUTH
MHOXKE€CTBO KOH(QUIMKTHBIX CHUTyallui, KOTOpble B BUPTYyaJbHOH CpeAe MOIYyT BO3HMKAThb H3-3a
OTCYTCTBUSI HEBepOAJbHBIX CHUTHAJIOB WM PAa3HULBI B MHTEPNPETALUU PEIUIMK. YMEHHUe
pacno3HaBaTh KyJIbTYpHBIE Da3IMuus, aJaOTHPOBaTbcd K HUM M YBAKUTEIBHO BOCIIPUHUMATH
Yy)KOM B3IV TO3BOJIAET CHU3UTH BEPOSTHOCTh HEAOPA3yMEHUH M CIIOCOOCTBYET (hOPMHPOBAHUIO
JIOBEPUTENBHBIX OTHOLIEHUH.

JIONOJTHUTENBHBIM PEUMYIIIECTBOM CTAHOBUTCS CIIOCOOHOCTh YYaCTHUKOB KOMMYHUKAIMH K
BbIpa0OTKE KpPEaTWBHBIX pEUIeHWH. BupTyanbHble NPOEKTHI, OOBETUHSIOMINE JIOACH C Pa3HBIM
KYIBTYPHBIM (POHOM, CIIOCOOCTBYIOT T'€HEpalMKd HOBBIX HICH, CTUMYIMPYIOT HHHOBAIIMOHHOE
MBILIJICHUE W YCWIMBAIOT KOJUICKTHBHBIM MOTEHIMal. B 3TOM KOHTEKCTE MEXKYIbTypHas
KOMIIETEHIIUSI UIPAECT KJIIOYEBYIO POJb, IIOMOTasl HE TOJBKO BOCIHPUHUMATh WHBIE MOJIXOIbI, HO U
UHTETPUPOBATh UX B OOIIYIO CTPATETUI0 PaOOTHI.

D¢ dexTuBHOE pa3BUTHE MEXKKYIHTYPHOH KOMMYHHMKATUBHOM KOMIIETCHIIMM B BHPTYaJbHOU
cpene TpeOyeT cMCTeMHOW MOATroTOBKHU. [Ipexkne Bcero, HEOOXOAUMO YIITyOJIEHHOE 3HAKOMCTBO C
UCTOpUEH, LIEHHOCTAMH, TPAJULMUIMUA U HOPMaMH MOBEJECHUS PA3JIMYHBIX KYJIBTYpP, YTO BO3MOXKHO
Onarogaps IHUPOKOMY JOCTYIY K OHJIAMH-KypcaMm, JIEKIUAM, CIIeIUaIM3UPOBAaHHBIM IU1aTGopMam u
o0Opa3oBarelbHBIM pecypcaM. Takke BaKHBIM YCJIOBHUEM SIBIISICTCS PA3BUTHE SMIATUU —
CHOCOOHOCTH NOHMMATh YyBCTBA U MOTHBBI JIPYTUX JIIO/EH, YUUTBIBATh UX KYJIBTYpPHBIN KOHTEKCT,

IMPOABJIATh YBAXXCHUE K MHBIM B3ITIAAaM U MOACIISAM ITOBECACHUA. OT0 0COOEHHO BaKHO B HI/I(prBOM
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dopmare, rae OTCYTCTBYET NMPHUBBIUHBIM S3bIK KECTOB M MUMHUKU. Hapsigy ¢ 3TuM HeoOXoaumo
OBJIAJICHUE COBPEMEHHBIMH TEXHOJOTUSMH, TIIOCKOJIBbKY BHUpPTyalbHOE OOIIeHHE TpedyeT
UCTIOJIb30BaHMs Pa3HOOOPA3HBIX IU(PPOBBIX HHCTPYMEHTOB — OT IUIATGOPM BHICOCBSI3U 10
CEPBHCOB JIJIs1 COBMECTHON pabOThI U YIIPaBIEHUS MPOCKTaMH. YMEHUE HCIIOJIb30BaTh 3TH PECYPChI
IPAaMOTHO M YBEPEHHO CIOCOOCTBYET YKPETUICHHIO 3(PPEKTUBHOM M YCTOMUMBOW MEKKYIBTYPHOU
KOMMYHHKAIIUH.

Takum 00pa3om, MpH BCEX CBOMX OrPAaHMUYCHHSX BUPTyallbHAs Cpesla MPEACTaBiIsieT coOOon
MOUIHBIN pecypc IJid pa3BUTUA MEXKYJIBTYPHON KOMMYHUKAaTUBHOW komneTeHuuu. [Ipu Hammuum
COOTBETCTBYIOILIEH MOATOTOBKM W OCO3HAHHOIO IOAXOJAa OHA CTAaHOBUTCA HE TOJBKO
IOPOCTPAHCTBOM JJIsi OOUICHMs, HO M TIOJHOIIGHHOW 00pa3zoBaresibHOM M TMpodeccnoHaIbHON
cpenoii, cmocoOCTByIOIEeH (HOPMUPOBAHUIO TJIO0AIBHO OPHUEHTHPOBAHHBIX U COIMAIBHO
OTBETCTBEHHBIX YYACTHUKOB KOMMYHUKALIUH.

3akiroueHune

Me:xKynbTypHas: KOMMYHHUKAaTUBHAs KOMIIETEHIUS B YCJIOBMSIX BHUPTYaJIbHOI'O MHpa — 3TO
HEOThEMJIEMOE KaueCTBO COBPEMEHHOIO CIIEUAINCTa M TpaxJaHUHA II0OaIbHOro oOIIecTBa.
BupryaneHoe B3ammojaelcTBHe TpeOyeT 0c000ro ypOBHS OCO3HAHHOCTH, KOMMYHHKATHBHOM
YYBCTBUTEIHLHOCTH, CIOCOOHOCTH UHTEPIPETUPOBATH PEUEBbIC CUTHAJIBI B OTCYTCTBUE PUBBIYHOTO
KoHTekcTa. (OCBOEHHE JaHHOM KOMIETEHLMM CTAaHOBUTCA 3aJadeil HE TOJIBKO CHCTEMBI
o0Opa3oBaHMsi, HO W TNPO(ecCHOHATHHON IOATOTOBKH, KOPIOPATUBHOM KYJIBTYPBHI, COIMAIbHON
noauTHKU. ToNbKO uepe3 pa3BUTHE CIIOCOOHOCTH K MAJIOTy, YBaXEHHUIO M MOHUMAHHUIO BO3MOXKHO
dbopMupoBaHUE YCTOWYUBBIX MEXKKYIBTYPHBIX CBSI3el B yCIOBHIX LHU(POBOro OymyIiero.
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OBECIIEYEHUE CAMOCTOSITEJIbHOM PABOTHI KA®EP, TEPCIIEKTUBBI
PA3BUTHUA

ITak Can Y_npodeccop ynuBepcurera Axxy B TamkeHnre

CTOUT OTMETHTh TIIyOOKOE YIOBIECTBOPCHHE pPa3BUTHEM CTPATErHMUECKOTO MapTHEPCTBA U
JONITOCPOYHOTO COTpyAHHYECTBa Mexny PecnyOnmukoit Y30ekucran u PecnyOnukoit Kopes, u
MOXeJaTh YCIEeX0B B paboTe B chepe 00pa3oBaHUsL.

OO6ecrneyeHre caMOCTOATENLHON paboThI Kadeap

I. KAAPBI /mpenogaBarenn/:

- Ha0Op TperoaaBaTeNeil, Kak CTapliero MOKOJICHUS, TaKk U MJaAmero mokoieHus. Crapiiee
MIOKOJICHHE - C OTIBITOM, MOJIOZIOE - C JKeslaHueM paborars. Habop mpenonaBareneil ocymecTBIseTcs
KaK MY>XYHH, TaK U KCHIIUH;

- Habop mpernomaBareseld Oo0EWX CTpaH: KOJIMYECTBEHHAsT KOMOWHAIIUS HOCHUTENICH S3bIKa
(native speakers) ¥ MECTHBIX MPEIOIaBaATENICH;

- CO37aHWE TApMOHHMYHON aTMocdepbl MEXKIy BCEMH TNperojaaBaTelssMu Kadeapsr:
B3aMMOINOHMMAaHUEe — MYyTEM TIPOBEACHHUS CBOOOMHBIX [e0aToB, OpraHMU3aIMs Pa3TUYHBIX
NPa3THUYHBIX MEPONIPUATHH U T.1I.;

- pazmelieHME poJiell MpemnojaBaresield: MPOBEACHHE 3aHATHI Ppa3rOBOPHOIO IUIaHa
HOCHUTEIISIMU sI3bIKa M TIPOBEJEHUE MPAKTHYECKUX 3aHATHH C IENbI0 OOBSICHEHUS TI'pPaMMaTHKH
MECTHBIMH TTPETIOIaBaATEIISIMHU;

- CMeHa 3aBeyroniero kadenpoit (uepe3 roa uim yepes 2 rozaa);

- ydacTHe TpernoaBareiieli B pa3IMuHbIX HAYYHBIX KOH(EPEHITHIX;

II. YHEBHBIE MATEPUAJIBI:

- cOop yueOHBIX MOCOOHii: YIeOHUKH Ha PAa3HBIX S3BIKAX U PAa3HBIX U3/IATEIHCTB;

- Oa00p AOMOTHUTENBHBIX MATEPUAIIOB ISl HAUMHAIOIINX CTYICHTOB;

- ToA0Op Ka4eCTBEHHBIX YUEOHHMKOB UIS CTYACHTOB M JUIS TIPENOaBaTelieil, UCCIeIOBaHNE U
MOJITOTOBKA;

- myonukamus kadeapoil yueOHbIX MaTepruasoB /Co31aHIe CBOUX YUEOHHKOB/;

1. DUHAHCHUPOBAHHUE:

- moaiepkka (UHAHCUPOBAHWS [UIS OpPraHW3allMM  Pa3HBIX MEPONPUATHH C IIEIBI0
NPUOOPETEHUS] KHUT U Pa3IMYHbIX y4eOHBIX MaTepUAaOB U T.1.;

- perynsipHOE BBIICTICHUE CPEICTB ISl CAMOCTOSTEILHOTO yIpaBIeHUs Kadenpoi;

[lepcrieKkTUBBI pa3BUTHS
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1. Opranuzanus JOMOJHUTENBHBIX TPYMI (KJIACCOB), C LIETBIO0 U3YUYEHHUS:

- KOPEHUCKOM KyIbTYpbl (TpaguIK, COBPEMEHHAs KyIbTypa)

- ucropuu Kopen

2. Co3nanue Kpy>KKOB:

- KOpeHcKuit GOTBKIIOP /TaHITbI/

- «CaMyJIbHOPH» /4 My3bIKaIbHBIX HHCTPYMEHTA/

- KyJIbTypa KOPEMCKOU KyXHU

3. IlpoBeneHre KOHKYPCHBIX MEPONIPUATHUI Ha 3HAHUE KOPEUCKOTO SI3bIKa

- mUKTaHT (7151 1 KypcoB)

- BUKTOpPHUHBI (17151 2 KypCOB)

4. IIpoBeneHne TBOPUECKUX KOHKYPCOB

- K-POP (koHKypC KOpeicKoil mecHu)

- KOpEMCKHUE TaHIIbI

BriBox

Merton obecrieueHus! «CaMOCTOATENBHOCTH» Kadeap MOXKET OTIMYAThCS B 3aBUCHUMOCTH OT
xapakTepucTuk Kadenap. OOs3aTenbHBIM YCIOBHEM [IJII ATOTO JOKHA OBITh (DMHAHCOBAS
HoJIepKKa CO CTOPOHBI YHHMBEpPCUTETa, a Takke ycuius npenojamareineil. Mcxoms u3 storo, s
CUMTAI0, YTO TOJIBKO NPH TAKUX YCIOBUSAX MOXKET OBITh I'apaHTUpOBaH Ooyiee KaueCTBEHHBIN U

BBICOKUH YpOBEHb 00yUYECHHUS.

BEPBAJIBHBIE CPE/ICTBA BBIPA’KEHUSA YBAKEHUSA

AJIMMOBA IUJIBAP IlpenogaBaresb
CaMapkaH/ICKOIr0 rocyiapCcTBEeHHOI0
HHCTHUTYTA HHOCTPAHHBIX SI3bIKOB

e-m: alimovad123@gmail.com

AnHoTanus: B nanHoii craTthe paccMarpuBaroTcs (POPMBI BEKIUBOCTH B JIEKCUKE KOPEHCKOTO
SI3bIKA, C IEJIbI0 BBISIBUTH HAIlMOHAIBHO-KYJIBTYPHBIE OCOOCHHOCTH KOMMYHHKAaTHBHOTO TIOBEICHUS
KopeieB. BexnmuBocTh, Oyaydn BaKHOM, COCTABJISIONICH COIMATHHOM KOMMYHHUKAITUH, WMEET

[TyOOKHE COIMOKYJIBTYpHBIE KOPHH M TIPOSBISETCS KaK B JIGKCHKE, TaK M B I'PaMMaTH4ECKHX
CTPYKTYpax.

Abstract: The article examines the politeness suffix (2)A| as one of the key instruments for

expressing respect and honor in the Korean language. The suffix plays an important role in
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conveying social hierarchy and cultural norms, reflecting the relationships between the speaker, the

addressee, and third parties. The main focus is on the grammatical and functional aspects of the use

of (2)Al, its combination with different types of verbs, and the changes it causes in the structure of

sentences.

KiiroueBble c0Ba: BEXKIMBOCTb, KOMMYHUKAaTUBHOE ITOBEICHHUE, KOPEUCKHUM SI3BIK, JIEKCHKA,

MoYeTHbIE (POPMBI, COLIMATIbHAS UepapXusl, PEYeBON ITHUKET, KOTHUTUBHAS JIMHTBUCTHKA.

Key words: Korean language, politeness suffix, (2)A[, social hierarchy, speech etiquette,

grammatical structures, formal polite style, informal polite style, cultural values, interpersonal
communication.

S3BIK - 3TO 3€pKajo JIMYHOCTH HE TOJIBKO YEJIOBEKAa, HO JaXKE 3€PKaJI0 JIMYHOCTH HAallUH.
Wzyuas rpedeckuit si3pik B. ¢on ['ymGonbar roBopmi: «Bceskoe wu3yueHHE HAIMOHAIBHOTO
CcBOEOOpa3usi, HE HCIONB3YIOIICE SI3bIK KaK BCIIOMOTAaTeIbHOE CPEICTBO, ObUIO OBl HAIPACHBIM,
MOCKOJIbKY TOJIBKO B SI3bIKE 3all€4aT/ieH BECh HAIIMOHAIbHBINA XapakTepy». SI3bIK MrpaeT Ba)KHYIO
pOJb B YCTAHOBJICHUM XOPOIIMX OTHOIICHUH MEXIy JIOAbMHU. SI3BIK Takke SBISETCS OCHOBHBIM
CpeACTBOM KOMMYHHMKanuu B obOmectBe. [loaromy kak ormeuan . B. Kommanckuii, yro mpu
U3YYEHUU TpParMaTUKH f3bIKa, HYXKHO HCCIIEOBAaTh HE CBS3b S3BIKOBBIX 3HAKOB, @ OTHOLIEHUS
aronedt B caMoil KoMMyHUKaluu. Tak Kak Mpu BHIOOpE KOMMYHUKAIIMOHHBIX CPEICTB (BepOaTbHBIX
U HeBepOalbHBIX), YYMUTHIBACTCS HALMOHAJBHBIM CTWJIb, YTO CKJIAQIbIBAJIOCH BEKaMHU H
HOAJIEPKUBAEMON MECTHBIMU TPAJAULIUSMHU.

S3bIK Bcerga HCIONB3YETCS 4YEJIOBEKOM B Pa3IMYHBIX TMOHATUSAX [UIS  YIOBJIETBOPEHUS
notpedHocTelt ero xu3HU. [103TOMY s3BIKOBasi BEKJIMBOCTH OTpa)kaeTcsi B TOM, Kak oOIaTrbes ¢
NIOMOIIBIO BepOaIbHBIX M HeBepOaIbHbIX 3HAKOB. [Ipy MCIOIb30BaHUHM SI3bIKA B PEUH JOJKHBI OBITh
MSTKOCTh WJIM CWJIA, TOHAJBHOCTh, KOTOPAasi OCHOBaHA Ha OTHOCHTEIBHOM COIMAIbHON JAUCTaHLIUU
ropopsuero u ciuymaswoimero. [Ipu oOmeHnn gronuM MOTYMHSIIOTCS KYIBTYpPHBIM HOpPMaM, a He
IIPOCTO TMEpEeNaloT UIeH, O KOTOPHIX AyMaroT. Kak MHCTpYyMEHT KOMMYHUKAIUH, SI3bIKU, TPU3BAHbI
(YHKIIMOHHUPOBATh HE TOJBKO KaK CPEJCTBO YEIOBEUECKOTo OOIEHUs, HO U, YTO 0ojee BaKHO, KaK
IPOBOJAHUK OOIIEYETOBEUECKUX IIEHHOCTEH, MHCTPYMEHT Pa3BUTHUS TOJEPAHTHOTO OTHOILEHHS K
[ICHHOCTSIM HapOJOB. SI3bIKOBBIE MPOLEAYPHI JOKHBI COOTBETCTBOBATh KYJIBTYPHBIM JJIEMEHTAM,
IPUCYILUM >KUBOMY COLMYMY. SI3BIKOBas BEKJIMBOCTH MPOSBISIETCS B IMPOLIECCE TUPEKTUBHBIX
pEeUeBbIX aKTOB, COBEpIIAEMBIX B Mporecce oOmeHus. Mcnonab3yloTcss pasHble CcloBa

NOKA3bIBAIOIINE YBAXKEHHUS, paziIUuHble CYPOUKCH. DTO peajau3yercs uepe3 aKT MOCTaHOBKHU
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BOIpPOCA, COBETA, MPUKa3a, 3ampeiieHus u ap. B mpouecce o0mieHns, S36IKOBbIE HOPMbI BUIHBI U3
BepOAJIbHBIX M HEBEPOAIbHBIX CPENICTB.

BepOanbHble cpencTsa (B mepeBojie C JaT. yCTHBIN, CJIOBECHBIN) COCTOUT U3:

- 3Ha4YeHM#, CMBICTa CJIOB U (pa3;

- PeueBbIX 3BYKOBBIX SIBJICHHIA;

- KauyectBa romnoca.

BepOanbHoe cpencTBa B JUPEKTUBHON peyH, HAIIPUMED, MPOSBISETCS B TOM, KaK TOBOPSIIMNA
BbIpaXKaeT BOMPOCHL, COBEThI, TOrJa KaK HeBepOajlbHOE TOBEJECHUE TMPOSBIAETCA U3
COMPOBOXKAAIOMINX €ro (U3MUECKUX XKECTOB. Pa3nuuus B LEHHOCTAX, YCTAHOBKaX, KYJBTYpE,
THUYECKOM NPUHAMICKHOCTH, COLMAJIBHBIX MPAKTUKAX, IMOJUTHYECKUX YOEKACHUAX, IOIa,
penuruy U T.JA. O3HA4YaroT, YTO JIIOAW IMPHUAEPKUBAIOTCSI MHOTHMX Pa3IUYHBIX MHUPOBO33PEHUN U
MMEIOT O4Y€Hb pa3Hble >XU3HEHHbIE ycTaHOBKU. HMccinemoBanus 3emckoit, KpelHmmuH u ap.
MOKa3bIBAIOT, YTO BepOaibHble U HeBepOaJbHbIE CPENICTBA TECHO CBS3aHbl C KOMMYHHUKATHBHBIM
stHOCTHIEM. C 9TOi CTOpOHBI, BepOaJbHBIE CPEACTBA €CTh MCTOPHUUECKU CIIOKHMBILUECS
0COOEHHOCTH S3bIKa, IPEACTABIISIIOIINE HOCUTENCH Pa3HbIX JTMHIBUCTUYECKUX TPYIII.

KoMmmyHUKanusi, B TOM YHCJIE U PeYeBas, SIBISAETCS MPOLYKTOM YEJIOBEYECKON NEATEIbHOCTH.
MMeHHO H3TOT mpouecc SBISETCS OJHOW M3 CaMbIX 3allyTaHHBIX MpPOOJEM TICUXOJIOTHH U
¢mnocopuu. [ToHATHO, UTO B OOIIEHUH MEXIY JIIOABMHU MPOUCXOAUT HEUYTO OOJbIIEe, YeM MPOCTO
nepegaya M npueMm cioB. J[ake MCTUHHOE 3HAUYEHUE CJIOBA IPOSBISIETCS M OTOXKIECTBISIETCS C
€IMHCTBOM BepOaJbHBIX M HEBEPOANbHBIX CPEICTB OOUICHMS [Js YCHUJICHUS M JI0Ka3aTesIbCTBa
(monTBepKIIEHUs1) 3HAYEHUS CIIOBa, a TaKXe JJis MPUAAHUS €My pa3HOro orreHka. BepbOambHoe
oOmieHne cuumraeTcss OoJiee HUCCIEIOBAaHHBIM BHJOM UYEJIOBEUECKOW peud. OTO  TaKke
YHUBEpCAJIBHBIN CIIOCO0 TMepeiauu MbICIIEeH, HieH.

PedyeBoe oOmIeHHEe MMEET MHOTOTPAHHOE M CIOKHOE cTpoeHue (0T muddepeHnaib»HOro
npu3Haka (OHEMBbI 10 TEKCTa M HHTEPTEKCTa) M MPOSBISIETCS B Pa3IMUHBIX CTUIMCTUYECKUX
IPOSIBICHUSIX (Pa3JIMUHBIE CTUIIM U JKaHPBI, Pa3rOBOPHAs U XyA0XKECTBEHHAsI pedb, CJICHT U JKaproH,
T.I.). B paszroBope ¢ OKpyXarmIKUMHU MBI BBIOUpaeM U3 OOMIMPHOTO "MHBEHTapsA" (B COBPEMEHHOU
JUHTBUCTUKE €T0 WHOT/A HA3bIBAIOT "MojeM"), T. €. CPEICTB, TOCTYIMHBIX KaK B Pa3rOBOPHOM, TaK H
B HEpEUYEeBOM KOMMYHHKAIIMH, TAKUE CPEJCTBA, KOTOPhIE B JAHHOM cllydae KaxyTcs Ham Hauboiee
ONaronpuATHBIMU JJIS1 BBIPAXKEHHUS HAIET0 MHEHHs. JTOT mpolecc OeCKOHEYeH M OeCKOHEYHO

pazHooOpaseH.
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OcTaHoBuMCs Ha Haubosee O0IMMX KOMMYHUKAaTUBHBIX 0COOEHHOCTSX peun. C TOUKH 3peHUst
TEOPUH KOMMYHUKAI[MU pPEYb BXOAWT B OOMMN KOMMYHHKATHBHBIA aKT W TIPOSBISICTCS B
CIIEYIOILEM COAECPKAHUU:

— peyb SIBIIETCS YaCThI0 KOMMYHUKATUBHOM KYJIBTYpPBI U KYJIBTYPBI B LIEJIOM;

— pedb JaeT BO3MOXKHOCTh B (JOPMHUPOBAHUU COIUATLHOMN POJH (COIMATBHON UACHTUYHOCTH)
KOMMYHHUKAHTA;

— C MIOMOIIBIO PEYH OCYILECTBISAETCS B3aUMHOE COLUAIbHOE IPU3HAHUE KOMMYHUKAHTA;

— B pe4eBOi KOMMYHHKAIIUU (OPMHUPYETCS COLIMATIBHOE COJIep KaHNe, CYIIIHOCTh U CMBICI.

Hama peub maer ciymiaTtento MpeacTaBI€HHE O TOM, KTO Mbl e€cTh. Vcmonb3ys peub, MbI
MOJKEM TIPU3HATh WJIM HE MPHU3HATh COIMANBLHBIA CTaTyC Haimiero codeceaHuka. To ecTh, Ha4YaTh
pasroBop B (opMe yBaKEHHUS WU K€ MOBCEIHEBHO, 0€3 KaKWUX-TMOO OMpEeNeNuTeeii BBICOKOM
(b opMBI.

BepbanbHbie cpencTBa 0OILIEHUS TOKAa3bIBAET YeNIOBEKa KaK JMYHOCTh, IO3TOMY B MpoOIlecce
OOIIeHUs, TOBOPSIIUI TpeACTaBIseT ceds CIylIaTeNo MOCPeACTBOM cBoed peun. M3 mpouecca
oO0IIeHus, KOHEUYHO, OHM TPECIEAYIOT OIpeaesieHHyIo 1enb. CreneHb, B KOTOPOH TOBOpSIIUE U
ciymammue (KOMMYHUKAHTBI) MPEICTaBISIIOTCS APYT OPYTY, PACKpPhIBAIOT CBOM IIE€NH, SIBISETCS
MPAKTUYECKUM PEe3ylIbTaToM IMpoliecca obmeHus. B xoxe Gecen yuuThIBaeTcsl COIMOKYIBTYPHBIN
YPOBEHbB YEJI0BEKA, €0 BO3PACT U MECTO, I7I€ IPOUCXOIUT CaM IpolLecc.
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K ITPOBJIEME U3YYEHUS PEUA MOKWIBIX JIIOAEN
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AHHOTanus. B 1aHHOM cTaThe U3y4eHHE PeUr MOKUIIBIX JIIOAEH uMeeT Tposakui nmoaxox. Tak
KaK IMOXMJIOW YeIOBEK MHOIOSPYCHOE€ M MHOTO()YHKIIMOHAJIBHOE CO3JaHME, C OONBIINM OIBITOM
OPOXKUTBIX  JIET, U3y4eHHE peud  4Yepe3  TIEepOHTOJOTHIO,  HEHPOICUXOIMHIBUCTUKYH
NICUXOJIMHTBUCTUKY sABIseTcd 3p¢exTuBHbIM. HO H3ydyeHue pedn akTHUBHOTO THIA TOXKUIOTO
YelIOoBeKa B COBOKYIIHOCTH TPOSKOTO TIOAXONA YEpe3 HelpocepoHmMONCUXOIUHSBUCIMUKY 1aeT
HauOoJiee TOYHBIM M YHUCTBIM aHAINW3 peYd MNOXWUIbIX Jrofed. Tak ke B CTarbe ONHUCHIBAIOT
KJIacCU(PUKAIIIO TePOHTOJIOTMYECKOI0 BO3pacTa.

Kniouegvie cnoea: meiipocepoHmMONCUXONUH2BUCIMUKA, — NOJXCUNbIE  JI0OU,  MUNON02US
cmapenus, peus I1JI, akmuenvii mun, 2epoHmono2us, 2epoHmMonCUxoI02Usl.

Annotatsiya. Ushbu maqolada keksa odamlarning nutqini o‘rganish uch tomonlama
yondashuvga ega. Keksa odam ko‘p qirrali va ko‘p funksiyali mavjudot bo‘lib, yillar davomida
katta tajribaga ega bo‘lganligi sababli, gerontologiya, neyropsixolingvistika yoki psixolingvistika
orqali nutqni  o‘rganish  samaralidir ~ Ammo  qariyalarning faol turidagi nutqini
neyrogerontopsixolingvistika orqali uch qirrali yondashuv bilan birgalikda o‘rganish keksa odamlar
nutqini eng aniq va sof tahlil qilishni ta'minlaydi. Maqolada gerontologik yoshning tasnifi ham
tasvirlangan.

Kalit so‘zlar: neyrogerontopsixolingvistika, keksa odamlar, qarish tipologiyasi, KO nutqi,

faol tur, gerontologiya, gerontopsixologiya.
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Annotation. In this article, the study of ageing speech has a threefold approach. Since the
elderly person is multi-level and multifunctional, with a great experience of years, learning speech
through gerontology, neuropsycholinguistics or psycholinguistics is effective. But studying the
active type of speech of the elderly as a whole of a triangular approach through
neurohertonpsycholinguistics gives the most accurate and pure analysis of speech of elderly people.
The article also describes the classification of gerontological tipes of age.

Key words: NOeurogeronto-psycholinguistics, elderly people, typology of aging, EP speech,
active type, gerontology, gerontopsychology.

BBenenne. B cBs3u ¢ mporeccoM yBEIWYEHHUs JIOJM MPEICTABUTENCH TMOXHWIBIX JIHOACH
(manee I1JI) B oOmieli YMCIEHHOCTH HACEJICHHs, YTO HAOIIOAAEeTCS BO BCEM MHpPE, BOIPOCHI,
CBSI3aHHBIE CO CTapOCTBI0 M CTApEHUEM, CTAHOBATCS OJHUMH U3 KIIOYEBBIX U aKTyaJbHBIX,
oOcykgaemMblXx Ha MHUPOBOM ypoBHE. BoiaBuras peusr I1JI B kauecTBe 0oOBeKkTa HCCIEIOBaHUS
00yCIIOBJIEHO TIPOIIECCOM OOIIETO CTApEHUsI HACcEJICHNUsS BO MHOTHX CTpaHax: 1o cpaBHeHHio ¢ 2017
TOJIOM, KOTJIa J0JISI TIOXKMJIOTO HaceleHus cocTtaBisia 13 % oOiieil 4ncineHHoCTH HacelIeHUsI MUpa,
1o nporxo3am jaemorpados, k 2050 roxy oHa OyneT COCTaBIATh YETBEPTh HaceleHus. B yacTHOCTH,
BBICTYIIasi HAa OJHOM M3 TaKuX OOCYKIIEHMH, Ha 3acenaHuu BTopor BcemupHoit Accambien mo
npobnemam ctapeHusi, ObiBImiA ['enepanpublil cekperapp OOH Kodu Annan oxapakrepuzoain [1J1
KaK «IIOCPEIHUKOBY» MEXKIYy MPOILIbIM, HACTOAIIUM U OYIYIIUM, MYIPOCTh U OMBIT KOTOPBIX
COCTAaBJISIIOT HAJCKHBIA KM3HEHHBIH CTepeHb obuiecTBa. B cBoro ouepens, cMepTh crapla OH
IIPUPABHUBAET K MCUE3HOBEHUIO XPAaHUJIHILA 3HAHUH.

BriepBeie mpobnemamu, CBS3aHHBIMH CO CTapeHHEM M CTapOCThIO, CTAJld MHTEPECOBATHCSA
aHTU4YHbIE (QUI0CO(BI, OTHUM M3 KOTOPBIX SIBIISJICS U3BECTHBIN PHUMCKUUN MOIUTHK, opaTop Mapk
Tymmuit Hunepon (10643 rr.). On nocBsaTun ganHou Teme Tpaktar «Cato Maior de senectute» («O
CTapoOCTH»), KOTOPbIi B 1974 romy ObLT U31aH B pyCCKOM IEPEBOIC.

HoBoe BpeMsi 03HAaMEHOBAaHO POCTOM MOXHWJIBIX JIFOJIEH B OOIIEH MOMYNIAIIMH BO BCEM MHpE,
HAOTIOMaeTCsl yBENMYCHHUE MPOJOKUTEILHOCTH KU3HU YelloBeka. Jlemorpadudeckue n3MeHEHUs,
KOTOPBIE MPOUCXOMIAT B MUPE, B CTPAHAX C PA3BUTON IKOHOMHKOM, OTPaKEHBI B TAKUX BBIPAKCHUSX,
KaKk «ceferomiee oOLecTBO» WM «cefoe LyHamu». [Ipu 3ToM cpenHui BO3pacT HaceIeHHs
yBenuuurces ¢ 29,8 et B 2018 roay g0 35 ner k 2050 rogy. YBenuueHUe 10U MOKUIIBIX JIIOAEH B
o0mieil cTpykType HaceleHds MOTpedyeT aJanTaldyd COLUATbHOW U SKOHOMHUYECKOW TOJUTHKU
CTpPaHBbI, BKJIIOUasi Pa3BUTHE CUCTEMBI 3PaBOOXPaHEHUs, IECHCHOHHOTO 00ECIICYCHUS U COITUATLHOM

MOJIIEPIKKH TSI 00SCTIEUeHHS TOCTOMHOTO YpoBHS ku3Hu [1J1.
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I'oBopst 06 o603HaueHmsIX [1JI, oTMETHM, UTO B COBpEMEHHOMN HayKe B T€POHTOJIOTUN U3YUCHBI
IIPOLIECCHI CTapEHUS JIFOAEH U BBIJEJIEHA CIEAYyIOIIas KaTeropyus repoHTOIOrMYECKOro Bo3pacTa, a
TaK e cornacHo kinaccuduxanuu BO3 u MOT BbLAEnsIOT:

o Pannwmii B3pocieii (25-35 ner)

o Cpenuuii B3pocisiid (36-45 ner)

e [To3auwmii B3pocblii (46-59 ner)

e [looicunou 6o3pacm (60-74 2o0a)

e Crapueckuii Bo3pact (75-89 ner)

e Jlonroxxutenu (90 et u crapiie)

OnpenenuB Mo OMOJIOTUYECKOMY BO3PACTy, B KaKyl0 KaTErOPHUIO BXOJIUT MOKUJION YEIOBEK,
BBISIBUIOCH, YTO OT 60 10 74 net 3to «Iloxxkuioil BozpacT». IMeHHO 3Ta kaTeropus B JaJbHEUIIEM
paccMaTpuBaeTcs Kak moxuibie groau (mamee [TJ1).

Jlanee paccMaTpuBarOTCs pa3iuyHbIE MOAXOAbI K ONMPEAeICHUIO MOXKMIOro Bo3pacra. Kpome
TOTO, CTapeHUEe caMo Mo cede — 3TO MPOLECC AOCTATOYHO CIOKHBIA M 3aBHCALIMM OT MHOTHX
(baxTOpOB, MO3TOMY JOBOJIEHO CIIOKHO OJHO3HAYHO OINpPEAECIUTh MOMEHT HACTYIJICHUS CTapOCTH
OTHECTH YeNIOBeKa K JHIlaM IOXHUIOTrO Bo3pacTa. B coBpeMEHHOM Mupe H3MEHSETCS MECTO
MOKUJIBIX PaOOTHUKOB B OOIIECTBE M HKOHOMHUKE. B cBsI3u ¢ yBenmuueHHEM MPOAOTKUTEIHLHOCTH
KHU3HHU YBEJIIMYMBAETCS TIEPUO]] TPYJOCIIOCOOHOCTH YeJI0BEKa, U, CIIeI0BATEIbHO, pAOOTHUKH MO3XKE
BBIXOST Ha NEHCHIO, a 3a4acTylO0 MPOJOJDKAIOT TPYAUTHCA U IOCIE HACTYIUIEHUS NEHCHOHHOTO
BO3pacTa.

B mHacrosmiee Bpemss mnpoOiemMy CTapeHUsi paccMaTpUBAIOT C Pa3IUYHbIX MO3UIHIL:
KaJIeHJapHBIA BO3pacT, OMOJIOTHUECKUI BO3pAcT, COLMAIbHBIN BO3PACT, ICUXUYECKUi Bo3pacT. Ha
puc. 1 1mpexncraBieHa CHUCTEMAa XapaKTEPUCTHK, ONPEACIAIOIIUX HACTYIJIEHHME CTapOCTH.
XpoHoJIOrHyeckas CTapoCcTh 3aBHCUT OT YHWCIA MPOXKHUTBHIX JE€T U HACTYIJIEHHUS INEHCHOHHOIO
BO3pacTa, MpH 3TOM B pa3HbIX CTpaHax oH oTiauuaercs. [locrme moctrkeHUs Bo3pacta BbIXOJA Ha
NCHCUIO YEJIOBEK MOXKET JHOO0 MPONOJIKATh TPYAOBYIO AEATENBbHOCTb, JUOO BBINTH HA MEHCHIO B
3aBUCHUMOCTH OT COCTOSIHMS APYTUX XapakTepUCTUK. C HACTYINIEHUEM XPOHOJOTHYECKONW CTapoCTh
CBS3BIBAIOT HACTYIUICHHE HETPYAOCHOCOOHOCTH, OOBSACHSAS €€ BO3PACTHBIMU H3MEHEHUSIMU
opranu3ma. Ecim Takwe M3MEHEHUs MPUOOPETAIOT KPUTHUYECKH W HEOOpaTUMBIM XapakTep, TO
UIET yTpara MPaBOCIOCOOHOCTH M JIEECIIOCOOHOCTH HHAMBHIA. B mepBoM ciyyae MOXUION
paOOTHMK, JOCTUTIIMI TNEHCHMOHHOTO BO3pacTa M, XOTA Obl YaCTMYHO, COXPaHWBLIMN
TPYAOCIIOCOOHOCTh, MOXKET MPOJOKATh TPYIOBYIO NEATEIHHOCTh HAa TEX WM MHBIX yCIoBUAX. Bo

BTOPOM cllyyae TpyAoBas AesTeNbHOCTh He oOcyxkaaercs. HacTymineHue nmcuxXuyeckoi CTapocTH
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3aBUCUT OT IICUXOJIOTHUYECKOTO COCTOSIHUSI Y€JIOBEKA, OT TOr0, KaK OH BOCIIPUHUMAET ce0sl, ¢ KaKoH
BO3PACTHOM TIpymmoil cebs COOTHOCHUT, UMEETCS JM y UYeIOBEKa MHTEpeC K >KU3HHU, Tpyny. Takoe
COCTOSIHUE MOXKET HACTYNHUTh KAaK paHbllle, TaK W 3HAYUTEIBHO IMO3KE MEHCHOHHOIO BO3pacTa.
BaxxHyr0 posib UTparoT yMCTBEHHOE U SMOLIMOHAIBHOE COCTOSHUS YEJIOBEKA, 3a4aCTy0, K MOMEHTY
HACTYIUICHUs] IIEHCMOHHOIO BO3PACTa YEJOBEK HACTOIBKO AMOLMOHAIBHO HCTOLICH, YTO HMEs
¢u3nueckre BO3MOKHOCTH TPYAUTHCS, HE JKEIAaeT TOro JenaTh. Bo3MOXkHA M pyras cuTyauus,
KOTJa TMOXUJIOH pabOTHUK MOJIOJN AYIIOW, M MMEET CHUJIbl M >KEJIaHUE IMPOJOJIKATh TPYAOBYIO
JESTEIIBHOCTD U 3a NpeieslaMu IICHCHOHHOTO Bo3pacTa. bruonorndeckas crapocTb XapaKTepu3yeTcs,
IpEeXie BCEro, OOIMM COCTOSHHUEM OpraHu3Ma 4eJOBEKa, YPOBHEM 3JI0POBbsl M CIIOCOOHOCTHIO
BBIJICPKUBATh (PU3MUECKUE M TICUXUYECKHE HArpy3KH, CBS3aHHbBIE C OCYIIECTBICHHUEM TPYIOBOM
JeATeNbHOCTH. biarogaps BO3MOXXHOCTSIM COBPEMEHHOW MEIUIMHBI, MOCIEIHUM JIOCTHXKEHUAM
HayKU MOSIBJIAETCSl BCE OOJbIIE BO3MOXHOCTEH OCTAaHOBMTBH IpoOLECC (PU3UUECKOro CTAapeHus, a
3HAQYUT, U YBEIUYUTh MPOJODKUTEIBHOCTh IMEPHOJA TPYAOCIOCOOHOCTH B KHM3HHM KaXKAOTO
yenoBeka. ColManbHas CTapoOCTh ONPENENIeTCs MOJ0KEHHEM YeJIoBeKa B OOIIECTBE, OTHOLICHHEM
o0miecTBa K MOXHIBIM JIIOsAM. HacTyruieHue conuanbHONW CTapoCTH 3aBHCHUT OT POJIM, KOTOpas
OTBOJUTCSI MOXKWJIOMY 4YEJIOBEKY IOCJIE JOCTUKEHHS MM IIEHCHOHHOI'O BO3pacTa: Oayuiacta WU
PaBHOIIPABHOTO AaKTMBHOTO 4jeHa oOmiectBa. Yem IMIupe couLManbHBIE CBSI3M, Y€M AaKTHBHEE
KU3HEHHAs MTO3UIIMSA, TEM JIOJIbIIEe HE HACTYIHUT COLMalbHAas CTapoCcTh. Bece 3TH (akToOphl U eCTh Te
ocobenHoctu peun I1JI, rae Bo3pacT, ICUXOJOTHUECKOE CTOSHUE, COLUANBHOE MOJIOKEHHUE BIHUSET
Ha Ka4yeCTBO M CKOpPOCTh peuyd, B TOM WM MHOM cutTyauuid. Puc. 1. Bugsl crapoctu u mux

XapaKTEePUCTHKA
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Ha coBpemeHHOM 3Tane CyIeCTBYIOT €IUHUYHBIE HUCCIECNOBAHMS, MTOCBAIIECHHBIE U3YyYEHUIO
ocobenHoctelt cocrosHue peun I1JI, cpeam HHMX BBIIENAIOTCS JUHTBOKOTHUTHBHBIC aCIIEKTHI
TEPOHTOJIOIMYECKOTO MPeoOpa3oBaHUs JTUYHOCTH, IMPOOIEMbl BHYTPEHHEH M MEXIOKOJIEHUYECKON
KOMMYHMKAIUH, COLMOJIMHIBUCTUYECKUE  aCMeKTbl  OOINEHUS € MPEICTABUTENISIMHU
TPETHEBO3PACTHOM TPYIIIBI, FEPOHTOIOIMYECKAsl JIMHIBUCTUKA U OCOOCHHOCTH NMUCbMEHHOHN peun y
HOXHIIBIX. MaNOM3y4eHHBIM OCTAETCs BOIIPOC O crieluduKe peun u oduienus npeacrasurteneit 111,
KOTOPBIM 4allle pPaccMaTpUBAETCS C ICHUXOJOTHMUYECKOIro, IICHXOTEpPaneBTUYECKOro WM Cyry0o
JMHTBUCTUYECKOTO PAKYPCOB HA Marepualle UHOCTPAHHBIX S3BIKOB.

[Ipu wusyuenuit peun IIJI HeoOXOmUMO y4YMTHIBaTH BUABI CTapeHHs. B reponTONOrHMi
HaOJOAl0TC 5 BUJIOB CTapeHMsl, TaKUe KaK ecmecmeenHoe cmapeHue, npexicoespemMeHHoe

cmapedue, ncuxoaozsudeckoe cmapernue, coyuajlbHoe cmapenue, 3ameoieHHoe cmapenue. Ot BuIa
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crapenus [1JI 3aBUCHT COCTOSIHHE W caM MPOLECC KU3HHM 4YesloBeKa. UTO TOXKE HEMaIOBAKHBIN
daxTop, Biustoumii Ha pazsutue peun [1J1.

N. CrepHun ormedaet, 4to B peueBoM oOmieHun toaei [1JI ocoOwlii MHTEpEC BHI3BIBAIOT
TaKHe BOIPOCHI, KaK CTaHJIAPTHBII KPyr COOCTBEHHBIX MHTEPECOB, KOHCTAHTHAsl TeMaTHka Oecef,
KOMMYHHKaTuBHble Tpanuuuu. K Temam, Kk OOCYXIEHHMIO KOTOPBIX MPEICTaBUTENN CTapIIero
MIOKOJICHHUSI MOTYT OXOTHO BCTYIIaTh, OTHOCAT OeCebl O MPOILJIOM, B3AUMOOTHOIICHUSX TTOKOJICHUH,
MIEHCMOHHOM 00€CIIeYeHNH, COLMATbLHON MOIEPIKKE, BEKOBBIX TPAAHIIMIX HAPOJA, YUCTOTE SI3bIKA
u T.0. OnMpasch Ha CYIIECTBYIOUIME HCCIEAOBAHHUS HHTEPECOB MOXKHWIBIX TPaXKIaH, HUKE
MIPUBOJIUTCS CNEKMP MeMAMUYECKUX PA3208OPHbIX HANPABLEeHU TIOKUIIBIX JTHOIEH.

beceovr o npownom. Takoi THUI PECHOHACHTOB KOHIIGHTPUPYET BHUMAaHHME Ha CBOEM
JKU3HCHHOM OIIBITE€, YMO3aKJIIOUCHUSX, 3HAHUSAX, KOTOpbIe OBLUTM TMIOJYy4eHBI B pe3yabTare
*u3HeHHoro myTu. I[loBecTBOBaHME sBIsSeTCS aBTOOMOrpadUYHBIM M MPOHU3BIBAETCS Cyry0o
TugHOM mctopueil. Kak mpaBwmiio, 3TO TeMBl O Cympyrax, JeTsAX, OMMKalImX pOJICTBEHHHUKAX,
pabote, npy3bsax. [Ipu moBeCTBOBaHHH PECTIOHJCHT UCIBITHIBAET YYBCTBO TPYCTH U COXKAJICHUS 00
YILIEAIIEM.

Ionumuueckoe uckyccmeo. Iloxuiible pPECHOHACHTBHI Pa3MBILUIIIOT O MOJUTUYECKOM
YCTPOWCTBE TOCYAApCTBa, AEATEIBHOCTH MOJIUTUYECKUX JUACPOB KaK HBIHEIIHUX, TaK U MPOIUIbIX,
OLIEHUBAIOT 3((EKTUBHOCTh JCUCTBYIOIIEH BJIACTH, TMOMUTHUECKUX pedopMm. Takas Tema
OTJIMYAETCSl TIOBBIIIEHHON SMOLMOHAIBHOCTBIO, 3apsDKEHHOCTBIO OT Ipoliecca IPOSBICHUS
rpakIaHCKOM MTO3UITUH.

Jlaunsiii 0ocye. Pa3mblnuieHns o cocobax yxoja 3a pacTeHUsIMU, JIEPEBbSMU, B3pallliBaHUs
CeMsiH, ypokae U ero mnepepaborke. OOMEH MHEHMSIMH, OINBITOM, HHOIZA U TNPOAYKTAMH
NeSITeIbHOCTH  SBIAETCS Kak CIIOCOOOM camopeanu3alid, TaK M CPEICTBOM IOMOJHEHHS
IIPOJOBOJILCTBEHHOW KOP3UHBI, BPEMSIIPENPOBOXKICHHUS.

Ilencuonnoe obecneuenue, IpoJOBOILCTBEHHAS] KOP3UHA M KOMMYHAaJIbHbIE IIaTexu. Pazmep
MEHCUHU, €€ UHJIEKCAIUsl — 3TO OJHA U3 LIEHTPAJIbHBIX TEM, TAK:K€ UMEET MECTO OPUEHTHUPOBAHUE B
[IEHaX Ha TOBapbl M YCIYI'H, KAa4eCTBO TOBAapPOB, CKHUJIKH, ACCOPTHUMEHT; MOBECTBOBAHUS «O
MYTEIIECTBUAX» 3a NPOAYKTaMH, OTIHYAOIIMXCSA TNOmxoasmer 1meHoud. OOcyxiaeHue
KOMMYHQJIBHBIX IJIaT€KEW HOCHUT, KaK MPaBUJIO, OTPULIATENbHBIA OKpac, MOCTOSHHOE MOBBILIEHUE
Tapu(OB BBI3BIBACT UYYBCTBO JAHUCKOM(OpPTa U pasfpaxkeHHs, HE yCTpauBaeT KauecTBO
IIPEIOCTABIIIEMBIX YCIIYT.

Paswviunenuss o nacmoswem u 6yoywem. Cpeau Te€M BBIACIAIOTCS SIMHIEMUOIOTHYECKAs

0o0CTaHOBKa B MHUpE W CTpaHe, IIKOJIbHOE oOpa3oBanume u EI'D, aucranmumonHoe oOydeHuHe,
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NEPCIEKTUBBI CTPAHbI U OyNyILEro MOKOJIEHHS. ConepxaHue TeMaTHUECKUX Oecel MOKUIbIX
JIOEH MOTYEPKUBACT UX 3aWHTEPECOBAHHOCTb B PAa3HOOOPA3HBIX ACMEKTAaX COLHAIBHOW KHU3HH.
IIpu sTOM BHYTpHCEMeliHOEe OOIIEHHE CTAHOBUTCS BaXKHBIM HCTOYHUKOM YIOBJIETBOPEHUS
KOMMYHUKAaTUBHBIX MOTPEOHOCTEN MOXKMIIOrO YeJIOBEKa, B PE3YJIbTaTe YEro pedb UYICHOB CEMbH
OKa3bIBACT CYLIECTBEHHOE BIUSHUE HA IPOHUKHOBEHUE HOBEHIIMX 3aUMCTBOBAHMM, HEOJIOTHU3MOB,
IIOpPOI U CIIEHTM3MOB B CJIOBapHBIN 3amac Mmokuioro poiactseHHuka. [lo muenuto C. lonepa u 1O.
’KeMuy>KHUKOBOH, Ba)kHEE, Y€M TOBOPHTb, — ATO OBITh YCIBIIIAHHBIM. YacTh OBITHS MOXHUIIOTO
YeJIOBEKa YYHUT HAC CIyLIaTh, BO3PACT YYHUT HAC CIylIaTh. J[€HCTBUTENBHO, B MOXKHWIOM BO3pacTe
JAHHBIM Mporecc mpuoodpeTaer cneuupuyeckre 4epThl, KOTOpPbIE CBSI3aHbl C TEM, YTO BBIXOJ Ha
NIEHCUIO NMPUBOJIUT K OIPAaHUYEHHUIO JIEJIOBBIX KOHTAKTOB, IOB3POCIEBIIME AETH YacTO MOKUIAIOT
poauTenel, MHOTUE IOXKWIbIE JIIOAU CTAaHOBATCA BIOBLUAMH WJIM BJIOBaMM, BCIEACTBHE YEro
JMIIAKOTCS. MOCTOSHHOTO CEMEHHOro OOIIEHMs, MOTIYT BO3HUKAaTh CIIOKHBIE JKU3HEHHBIE
o0cTosTeNnhCTBA (CTUXUHHBIE OCACTBUS, BOCHHBIC KOH(IMKTHI). Bce 3TO HE TONBKO yMEHBIAET
MHTCHCUBHOCTh OOLICHUS, HO U (POPMUpPYET ONpENEICHHYI0 Cleuu(pUKy B3aUMOOTHOLICHHN B
MIOYKUJIOM BO3pacTe.

Takum 06pa3om, H3y4rB TEPOHTOIOTHYCCKHM paKypc Ha mpobiemy peds [1J1, MmoxkHO caenars
CJIENYIOIINE BBIBOJbI.

HeiiporepoHTONCUXOMMHIBUCTHYECKAN B3I Ha mnpobnemy wu3ydenus peun 11
HEOCTAaTOYHO MPEACTABIEH B OTEYECTBEHHBIX HccienoBaHMsX. Ilpu 3TOM oOTMedaercs, 4TO
HEHUPOrePOHTONCUXOIOTHSI — 9TO Ba)KHBIM TPOSKHMM aCIEKT B COCTABIIEHUU LIEJIIOCTHOTIO IOPTpETa
I1JI, Tak kaK OHa NMPOSACHSET B3NN Ha BHYTPEHHIOIO CTPYKTYpa SA3bIKa, IPUHIUIIEI IOPOKACHUS U
BOCTIPHUSATHS PEYH, 0COOEHHOCTH PeUr UCXO/Is U3 BO3PACTA U COI[MATBLHOTO IOJIOKECHHUS.

VY npencrasurenei [1JI ormeuarorces: crienuguKka COCTOSHUS pEUd, KOTOpas MPOSBISETCS B
yNOTPeOIeHUN IPOCTHIX, PACIPOCTPAHEHHBIX CIIOB M NMPEUIOKEHUH, 3aMeITIEHHOM TEMIIE U 4aCThIX
nays3ax; OTFPaHMYEHHbBIM 3pUTENBHBIH  KOHTAaKT; OCOOCHHOCTb  COLIMAJBHON  JMCTaHIUH;
aKTyaJIM3UPOBAaHUE SI3bIKA J)KECTOB M MUMMKH. Cpenu 3HaYMMbIX TeM OOLICHUS — KPYI MHTEPECOB,
KOMMYHUKATUBHBIE TPAAHLINHU, Oecebl O MPOLUIOM, B3aUMOOTHOILICHHUX MOKOJICHUH, TEHCHOHHOM
o0ecrneYeHnH, COLMAIbHON MOAAEPAKKE, BEKOBBIX TPAAULIUAX HApoIa U Jp.

U tak paccMarpuBas NOHATHE «Pedb MOXWIBIX JIIOAEH», MOKHO OTMETUTH, YTO OH BKJIFOYACT
B ce0s pa3IMyHbIN CHEKTP JUUYHOCTHBIX OCOOCHHOCTEH, TAKMX KaK COIHANIbHBIC, ICUXO0JIOTHYECKHEe
U XPOHOJOIMYECKHE, IJ€ IIOKa3blBA€T HEHPOrepOHTOIICUXOJUHIBUCTUUECKUNA aHaIU3 peuu
yMeCTHBIM. OHH BBICTYNAIOT CJIEACTBUEM €CTECTBEHHBIX H3MEHEHUI B BO3PACTHOM CTaTyce

JJMYHOCTH, 4YTO HAIPIAMYIO CBA3aHO C 6I/IOJ'IOFI/I‘ICCKI/IMI/I, ICUXOJIOIT'MYCCKUMU IIpoLecCaMu
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OpraHu3Ma M OIpeaesaeT HeOOXOAMMOCTh MPHUCTIOCOONICHHS K JaHHBIM SIBICHUSM KakK (haKTOPHI,
Biausitorie Ha peub [UJI. Ime mokunmple mromu  0oOMamaroT IENbIM  KOMILIEKCOM KayecTB |
WHNKATOPOB, KOTOPHIE M MPUITHUCHIBAIOTCS B OOIIECTBE KaK MPEICTABUTENISIM T€POHTOIOTUIECKOM

TpyInbl aKTUBHOT'O THUIIA.

CHnuCoK MCI0JIb30BAHHOM JIUTEPATYPbI

I. N.K. Korsakova, IF.Roshchina, E.Yu. GERONTOPSIXOLOGIYA. NORMAL
KARISHINING NEYROPSIXOLOGIK SINDROMI. Moskva. Huquqli. 2024, -10 s.

2.  K.F.Sedov. NEYROPSIXOLINGVISTIKA. Moskva. Labirint, 2007 yil

3. Tsitseron M. T. Keksalik hagida. Do‘stlik hagida. Mas'uliyat haqida. - M.: Nauka, 1974. -
247 b.

4. Kielar-Turska M. Wprowadzenie // Staro$¢. Jak ja widzi psychologia. Krakow: Akademia
Ignatianum in Krakow, Wydawnictwo WAM, 2016. S. 15.

5. Ijtimoiy ish uchun lug‘at-ma’lumotnoma / ed. E. I. Xolostova. — M.: Yurist, 1997. — 424

b.
6. V. A. TSYGANKOV S. L. JARKOVA Omsk davlat texnika universiteti. MEHNAT
AHOLINI YOSH GURUHLARI BO‘YICHA TASNIFI VA TIZIMLASHTIRISH. 69 dan.

7. Baxmet O. V. Shaxsning gerontologik o‘zgarishlarini baholashning til aktualizatsiyasi

(ingliz tili materiali asosida): dis. ...kand. Filol. Sci. Sankt-Peterburg, 2006 vil.

8. Barsukov V. N. Avlodlararo alogalar muammosi kontekstida keksa avlodning ijtimoiy

integratsivalashuvidagi to‘siglar // Igtisodiy va ijtimoiy o‘zgarishlar: faktlar, tendentsiyalar,

prognoz. 2018. 11-jild, Ne 5. 214-230-betlar. DOI: 10.15838/esc.2018.5.59.14

9. Kaczorowska-Brey K., Milewski S. Keksa odamlar bilan mulogotning sotsiolingvistik

jihatlari // Tizimli psixologiva va sotsiologiva. 2017 vil. 4-son (24). 65—75-betlar.

10. Ro‘zmetov S. A. Keksa avlod vakilining lingvistik giyofasi haqgida // O‘zbekistonda
xorijiy tillar. 2019 vil, 4-son (27). 28—36-betlar. DOI: 10.36078/1570168169

11. Lantyuxova N. N. Keksa va keksa odamlarning yozma nutqining sintaktik xususivyatlari

// Tilshunoslikning zamonaviy muammolari va universitet va maktablarda rus tilini o‘qitish

metodikasi. 2017. No 27. 24-26-betlar

12. Sternin I. A. Katta avlod vakillari bilan mulogot. 4-nashr, rev. Voronej: Istoki, 2013. S. 5.
13. Roik V. Keksalik. Fanlararo yondashuvga urinish // Inson va ish. — 2006. — No 9. — B. 53

=35

173



14. Qarang: “Jonli dialoglar”. URL: https://Institute.svendoehner.rus (kirish sanasi:

07/15/2020). 16 Qarang: Comley M. Tinglashni o‘rganish = Tinglashni o‘rganish: Keksa odamlar

bilan ishlaydiganlar uchun mulogotning ABClari / Help Age International. M.: Rendezvous-AM,

1999 yil

15. Xrisanfova E. N. Gerontologiva asoslari (Antropologik jihatlar): universitet talabalari
uchun darslik. - M .: Insonparvarlik. ed. VLADOS markazi, 1999. - 160 p.
16. Roik V. Keksalik. Fanlararo yondashuvga urinish // Inson va ish. — 2006. — No 9. — B. 53

=55
17. Mehnat bozori: darslik / ed. prof. N.A. Bulanova va prof. N.A. Volgina. — 2-nashr, gayta
ko‘rib chigilgan. va go‘shimcha — M.: “Imtihon”, 2003. — 480 b.

18. Kotler F. Marketing asoslari. — M.: Uilyams nashrivyoti, 2007. — 656 b.

19. Tixonova N. E. Bozor igtisodivotiga o‘tishda ijtimoiy tabagalanish omillari. — M.:

ROSSPEN, 1999. —320b.

20. Ijtimoiy ish uchun lug‘at-ma’lumotnoma / ed. E. I. Xolostova. — M.: Yurist, 1997. — 424

|

21. Roik V. “Aholining kul ranglanishi” hodisasi global demografik muammodir // Inson va
mehnat. —2006. —No 3. — B. 52 — 57.

22. Adamchuk V.V. Mehnat iqtisodiyoti: darslik / V.V. Adamchuk, Yu.P. Kokin, R.A.
Yakovlev; tomonidan tahrirlangan V.V. Adamchuk. — M.: ZAO “Finstatinform”, 1999. — 431 b.

174



MUNDARIJA

1. | Abbasova D.K, MEZANE S22 ZALHE
Mirgiyosova M. | siz0ot @ xt|20| QHHZAS SAOR. S
Sh
2. | Eshimova Sh.K 520|028 B 12
3. | Atadjanova S.R. | "THE ROLE OF DIGITAL TECHNOLOGY IN
TEACHING KOREAN AND ENGLISH AS SECOND 29
LANGUAGES: A COMPARATIVE STUDY."
4. | Toshmatov M.R | TEACHING METHODS OF KOREAN IDIOMS TO
UZBEK STUDENTS 75
5. | Ravshanqulova | THE ROLE OF KOREAN EDUCATION, ECONOMY
M. AND CULTURE IN THE WORLD 78
6. | Azimkulova M. | CURRENT WORKS ON CULTURAL RELATIONS
BETWEEN KOREA AND UZBEKISTAN 31
7 | Khilola R.K. THE CONTRIBUTION OF KOREAN LITERATURE TO
THE GLOBAL LITERARY LANDSCAPE: A 35
HISTORICAL AND CONTEMPORARY PERSPECTIVE
8. | Rakhmanova THE ROLE AND PROSPECTS OF THE KOREAN
SM. LANGUAGE IN INTERNATIONAL 40
COMMUNICATION
9. | Otoxonov LN. "EXPLORING HUMAN PSYCHOLOGY, SOCIETAL
CHANGES, AND THE ROLE OF THE BODY IN HAN | 43
KANG*S 'THE VEGETARIAN"
10. | Matyakubov N., | EXPLORING THE DYNAMICS OF KOREAN-UZBEK
Ermetova J. COLLABORATIONS IN STEM FIELDS 46
11. | Saydazimova U.T. | KOREYS VA O°ZBEK NASRIDA ZO‘RAVONLIK
MASALASINING BADITY TALQINI 51
12. | Turakulova S.F. | XII-XIV ASRLARDA KOREYS BADITY
ADABIYOTIDA TARIXIY ASARLAR 56
13. | Yusupova G. A. | KOREYS TILSHUNOSLIGIDA OlAtE
XUSHMUOMALALIK IBORALARINING TASNIFI 60
14. | Abdullayeva FB. | MUMTOZ KOREYS NASRIDA SHOMONLIKNING
BADIIY IN’IKOSI 69
15. | Muslimova Sh.S. | XX ASR BOSHI KOREYS ADABIYOTI RIVOJIDA
ADABIY BIRLASHMALARNING O‘RNI 74
16. | Musayev F O°ZBEK VA KOREYS TILLARINING LINGVISTIK
O*XSHASHLIK VA FARQLARI 79
17. | Mirzayev Sh.A. | KOREYS TILINI O“QITISHNING ILK BOSQICHIDA
DIDAKTIK O°YIN METODIDAN FOYDALANISH 34
18. | Menuxosa V.B. | KOPEHC BA V3BEK TUJUIAPUJIA MATHHUHT
[TPATMACEMAHTUK BEJITHJIAPU ]9
19. | Melikova U.B. KOREYS TILIDA NOTO‘G‘RI FE’'LLARNING O‘RNI

175




VA AHAMIYATI 92
20. | Maftuna K.U. FLIPPED LEARNING METODIKASI: XORUIIY
TILLARNI O‘QITISHDA YANGI UFQLAR 100
21. | Baxranova D.U. KOREYS VA O‘ZBEK TILLARIDA FRAZEOLOGIK
BIRLIKLARNING POLISEMIY ASI 104
22. | Bayonkhanova HURMAT MA’NONI IFODALOVCHI MAQOLLARNI
LE TO‘G‘RI VA O‘RINLI ISHLATISH
(KOREYS VA O ‘ZBEK TILLARI MISOLIDA) 111
23. | Shermatova Sh.A. | KOREYS VA O‘ZBEK TILLARIDA
SINTAKTIK USULDA SO‘Z YASALISHI 116
24. | Bazarova Sh.Sh. PAK VAN SO ASARLARINING O‘ZIGA XOSLIGI 121
25. | Bekmukhammad XORAZMDA YASHAB KELAYOTGAN KOREYS
U., MILLATINING TARIXI YOKI ULARNING HAYOT 125
Ermetova J. TARZIGA BIR NAZAR
26. | Matchanova O°‘ZBEK VA KOREYS XALQ MAQOLLARINING
Ch.Sh. MOHIYATIDAGI O°XSHASHLIKLAR 129
27. | Karimov N.Sh. LIMUNYOL IJODIDA ZO‘RAVONLIK
MASALASINING BADITY TALQINI 133
28. | HTun Buxkmopus JIN CAH - SIPKUU IMTPEACTABUTEJIb KOPEMCKOI'O
MOJEPHU3MA 138
29. | Kum X» Pan KM BOK IDKI/IH: OCHOBOIIOJIOXKHHUK
HAIIMOHAJIBHOUM CKVJIBIITYPHEI B KOPEE
SAITOHCKOI'O KOJIOHNAJIBHOI'O ITEPUOA 145
30. | Kauxviboaweesa MEXKVJIBTYPHAA KOMMVHI/IKAII/IBHAﬂ
AK. KOMIIETEHIIUA U BUPTYAJIBHBIN MIAP 155
31. \Hax Can'yY OBECITIEYEHUE CAMOCTOSITEJIbBHOU PABOTBI
KA®E/JIP, [TIEPCITEKTHUBbBI PASBUTHA 161
32. | AJIHMOBA ]I. BEPBAJIBHBIE CPEJACTBA BBIPAXKXEHHM A
YBAXEHUW 162
33. | Ceemnana K HPOEHEME}/BYHEHHH PEYU TTOXMJIBIX
Braoumuposna | MOJNEN B HEHPOTEPOHTONICUXOJIOT MU 166
Xyoaiibepoueesa

176




URGENCH STATE UNIVERSITY
NAMED AFTER ABU RAYHON BERUNI

The International Scientific Conference

“KOREAN STUDIES, EDUCATION AND
INNOVATIONS”

April 10-12, 2025

Proceedings of the International Scientific Conference

The authors bear personal responsibility for the content of the thesises included in the collection,
the reliability of the information and normative documents contained in them, as well as for the

opinions and proposals presented.

177



ISEN 978-991063271-6

BN 9
9 'I!
Nash.lits. Ne211573
Bosishga ruxsat etiladi: 01.04.2025 yil
Bichimi 60 x 84 '"1°. “Times New Roman”
garniturada ragmli bosma ustida chop etildi.

Shartli bosma tabog‘i 11,2. Adadi 100. Buyurtma Ne 09-04
Ten: (33) 701 12 00, (99) 564 63 20

“Khwarezm publications” MCHJ nashriyoti.
220502, Urganch t. Zargarlar mahallasi Marvarid ko‘chasi 8-yo‘lak 4-uy.

Q 7899

178



	The International Scientific Conference
	“KOREAN STUDIES, EDUCATION AND INNOVATIONS”
	공통점: 의미에 따른 접속사 분류
	차이점: 문법적 특징과 사용 방식
	접속사의 실생활 활용
	결론
	Atadjanova Surayyo Raimbayevna
	Urganch State University
	A senior teacher of the faculty foreign philology
	Abstract
	6. Winke, P., Gass, S., & Sydorenko, T. (2013). The role of technology in foreign language learning. Modern Language Journal, 97(2), 228-247.
	9.N. Turniyozov A.Rahimov O‘zbek  tili (ma’ruzalar matni)
	Annotatsiya. Ushbu maqolada Flipped Learning, ya’ni “teskari ta’lim” metodining tarixiy rivojlanishi, nazariy asoslari va xorijiy tillarni, xususan ingliz va koreys tillarini o‘qitishdagi qo‘llanilishi yoritilgan. Metodning konstruktivizm va faol ta’l...
	Kalit so‘zlar: Flipped Learning, teskari ta’lim, koreys tili ta’limi, interaktiv ta’lim, xorijiy tillar, mustaqil o‘qitish, zamonaviy ta’lim.
	Аннотация. В данной статье рассмотрены историческое развитие, теоретические основы и применение метода Flipped Learning, или «перевернутого обучения», в преподавании иностранных языков, в частности английского и корейского. Подчеркивается, что данный...

	Flipped Learning metodi 2000-yillarning boshlarida muqobil ta’lim usuli sifatida shakllangan. Bu metodning mohiyati an’anaviy ta’lim modelini qayta ko‘rib chiqishdan iborat bo‘lib, o‘quvchilarga darsdan tashqari tayyorgarlik uchun video ma’ruzalar taq...
	ASOSIY QISM.
	Flipped Learning konstruktivizm nazariyasiga asoslanadi. Ushbu yondashuvga ko‘ra, o‘quvchilar bilimni faol ravishda o‘zlashtiradi, ya’ni ma’lumotlarni passiv qabul qilish o‘rniga ulardan foydalangan holda amaliy mashg‘ulotlar olib boradi. Faol ta’lim ...
	The International Scientific Conference
	“KOREAN STUDIES, EDUCATION AND INNOVATIONS”



